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* M A S K I N G, Eſqʒ 8 | 


"OUR preſent ſituation, in which, 

| happily for the profeſſors of the 

5 3 and to the general ſatisfaction of 
the public, you have ſucceeded two of 
the greateſt Geniuſes this age has pro- 
duced, renders the addreſſing any thing 
in a dramatic form to you a ſort of in- 
diſpenſable propriety; but it is not your 
ſituation that exacts this tribute: the 
eſteem, and real affection, I have many 
years had for yourſelf, are the only 
motives which induce me thus publickly 
to boaſt the honour of your friendſhip; 
2.2 to 


— — — —Ü—b — 


* 


ivy... DEDICATION, 
to commit the following pages to your 
Proteckion; to embrace this opportunity 
bf informing thoſe (if there are any) 
who do not know it, that your private 


virtues are as eminent as your public 
merits; and to ſubſcribe myſelf, 


gi With the greateſt reſpect, 5 
Dear Sir, 
Your much obliged, 


and | Ver y humble Servant, : 


Ae i EO 


Various have been the attempts to copy 
the ſtyle and manner of ſeveral of our moſt 
celebrated Poets; ſome of them ſerious, and others 


avowedly burleſque. The imitations of Spenſer, not- 


withſtanding the objections that have been made to 


his language and ſtanza, are remarkably numerous (I 


have ſeen near thirty different ones, perhaps there are 
dothers I have not met with) ; and _y of them we! | 


happily executed. 
| Shakſpeare (unleſs we may except Kenrick's Fal- 


ſtaff's Wedding) has hitherto proved, and it is moſt 
likely will continue, inimitable. 


The pomp of Milton has been as ſucceſsfully as 


humourouſly aſſumed by Philips; and the Pipe of 


Tobacco, written in imitation of fix ſeyeral authors, 
has been univerſally applauded and admired. 


But none of theſe, whether well or indiſſerently 


performed, either added to, or diminiſhed, the beauty 
of their Prototype. The various cantos and ſmall 
2 b ok pocms 
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„ FACE _ 
poems written in "imitation of Spenſer, from Sit 


Richard Fanſhawe, the tranſlator of 11 Paſtor Fido, 


and the Luſiad; to Mr. Mickle, who has enriched 


our libraries with ſo truly poetical a verſion of the 
ſublime Camoens ; were never I believe intended to 


ſupply the place of any part of the loſt, or not- 


| written Books of the Faerie Queene; the tragedy of 
Jane Shore, and other profeſſed imitations of our 
immortal dramatiſt, were never propoſed to be in- 
c Porated in any collection or edition of Shakſpeare's 


works: nor do imagine, though money is ſo general 
a ſuccedancum for happineſs, that the Splendid Shil- 
ling was ever conſidered as a ſupplement to Paradiſe 


Loſt. The work now ſubmitted to the public ſtands 
in a very different predicament from any I have men- 
tioned, or alluded to; for though it can neither help. 
us „to paint the lily,” or © throw a perfume on 
* the violet;” it may, by an humble attendance on, 
ꝑive a conſequence to, or by its meanneſs degrade, the 
company it has had the temerity to intrude into. 
Yet is not this arduous attempt to continue and com- 


plete the juſtly-admired Paſtoral of the Sad Shepherd 
arrogantly, but © in trembling hope” annexed to the 
original Fragment by Jonſon; to become, ſhould it 


be found worthy, his by adoption; or, if “ all too 


mean,” to be rejected, and conſigned to its deſerved 


Oblivion. 


The new part of the third act is written, it is pre- 


ſumed, agreeahly to the plan laid down in Jonſon's 


argu: 


7 R E F 4 0 E. „ 
Argument; which, though he die not finiſh the dia- 
logue for it, appears to contain all the intended bu- 
ſineſs of that act; the remainder is intirely invented: 
at leaſt there is no other clue tranſmitted to us, 
whereby. to gueſs at the Author's ultimate deſign, 
than that Reuben, a devout hermit, in the liſt of 
perſons, is called, The Reconciler; which I have 
accordingly made him. I am aware that many. 
paſſages may be thought unneceſſarily long and te- 
dious; ſome even in the original, would, were it not 


for their great beauty, be deem'd ſo: but the piece 


was never intended by me, whatever it might have 
been by Jonſon, for repreſentation ; and we often 
read with attention and delight a length of monologue | 
or dialogue, that would be inſufferable on the ſtage. 
The diale& likewiſe of ſome of the characters is 
very uncouth ; and not always in the original, as well 
as copy, correct: in the latter the old Scottiſh plural, 
Kie, is twice uſed in the ſingular; but it is by the 
Swine-herd, Lorel, whom we may ſuppoſe no very 
accurate ſpeaker, It may be no improper queſtion 
to aſk, why the Witch, Maudlin, and her family, 
who are reſident near Belvoir Caſtle, in Leiceſterſhire, 
are made to ſpeak a Scottiſh dialet? or, why ſome 
of the characters in Jonſon's Tale of a Tub, the 
ſcene of which was ſo near London, that it is now 
almoſt abſorb'd i in it, ſhould {peak the Somprletfiire 
dialen? ö 
Fs „„ 8 


. r A E T A c E. 


To the former I reply, that Scotland ſeems to have 


been more particularly the region of witchcraft; 1 | 
mean the belief in, and imaginary practice of it; 


which I could cite many proofs of, were it neceſſary: 
and it is no unreaſonable ſuppoſition that Maudlin 


(admitting the real exiſtence of ſuch- a perſonage) 
Was originally of that country; baniſhed it for her 
miſdeeds, like Shakſpeare's Sycorax from Arpier 
and now ſettled in a more ſouthern part of the 
we * e 
Scathlock has ſomething of the ſame mode of 
ſpeech; but I am apt to think, upon a reviſion, the 


dialect of the county where the ſcene lies would have . 


| been more properly appropriated to him; ; 1 bave 
nevertheleſs continued it as J found it. 


| Jonſon has been extremely irregular in his ver- 


{fication in this Paſtoral; blank verſe and rime 
being huddled together, with ſeldom any apparent 
reaſon for the mixture or tranſition. Theſe blemiſnes, 


if ſuch I may preſume to call them, have been inten- 
tionally copied, in the no- doubt-vain endeavour that 


the whole might appear of a piece. Who cannot 
copy faults? Dr. Johnſon, in his Lite of John Philips, 
very truly ſays, * Deformity is cafily copied.” 


It is indeed the fate of moſt imitators to produce 


unintentionally, except when done in ridicule, a tole- 
rable likeneſs of nothing elſe that can be found in, 


or is attributed to their choſen archetype. The con- 


tinuator of The Sad Shepherd is ſenſible how neceſ- 


ſary it is to he whole appearing. of a picce, that the 


graces 
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| nere of the parts ſupplied as well as the dee, 
ſhould be ſimilar to thoſe of the fragment; but it 
would be a moſt egregious and unparalleled ſelf- 
flattery, were he to hope that beauties, however 
thinly fown, could be found in the copy, comparable 
to thoſe we are gratified with in almoſt every line of 
the admirable, the delightful original, As Jonſon 
not only made no ſcruple of borrowing from whoever 
he thought worthy of that honour, but alſo recom» 
mends the practice, if not ſervilely done, in his Di- 
coveries; and as his imitations of Theocritus, Spenſer, 
Drayton, &c. are evident in what he has left us of 
his Paſtoral ; ſhould ſimilarities to theſe, or any other 
Poets be perceived in the continuation ; not (to uſe 
Ben's words) taken in crude, raw, or indigeſted; 
put concocted; the ſweets of various flowers worketl 
into honey of one reliſh and favour ; ſhould ſuch 
imitations appear, it is hoped they will meet the | 
Tame allowance with thoſe in the original fragment. 
One paſſage I muſt beg particular indulgence for ;_ 
Z#glamour*s ſpeech in the third act, on hearing 
Earine's voice when the ſings in the tree, being 
chiefly borrowed from Jonſon himſelf. In act V. 
there is a remarkable fimilitude in the lines beginning 
with ** My coronal compoſed of, &c.” to part of an 
Ode by the ingenious Miſs Seward, which Ode 1 be- 
lieve was not written till after this continuation was 
| — 


Some 


x PREFACE, 


Some few liberties have becn taken with Jonſon's 
text of the Sad Shepherd, as exhibited in the folio, 
1640, and in Mr. Whalley's excellent edition of 


The Works of Ben Jonſon, 1756, but the notes are 
copied verbatim from Mr, Whalley ; which liberty, 
as well as ſome others, i it is requeſted of that gentle - 
man to be ſo good to excuſe: whenever therefore, 
as is ſometimes the caſe, the text and notes diſagree, 
the reaſon will be found in the ſupplemental notes, 
annexed to the continuation ; in which the references 
are made to Mr, Whalley's cation of the Paſtoral, 
and not to the preſeut one. 


The arguments, though in ſome ale I think 


inaccurately written, are given as in the former 
editions; except the ſubſtituting Goblin for Daughter. 
in that of the third Act; which alteration is war- 
ranted by Jonſon's Dialogue. To the two laſt acts 
there are no arguments prefixed ; for what purpoſe 
could they anſwer, but the bad one of pre-informing 
the reader of what he ſhould learn in the gradual. 
progreſs of the poem? and I am of opinion that 
Jonſon, had he lived to have compleated and pub- 


liſhed his Sylvan Tale, would haye ſuppreſſed the 


three arguments handed down to us. As the matter 
now ſtands, it is a happy circumſtance that, by the 
completion of the third argument, we are informed 
ol the Poet's deſign throughout that act; and it were 
2 a conſummation devoutly to be wiſhed,” though 


" the 


„. A 
the dialogue had been wanting, that we had argu- 
ments for the remainder of the Story, as intended 
by The Maker: the incidents he had, or would have, 
planned, muſt (paſt doubt muſt) have been productive 
of much more intereſting ſituations than can be ex- 
pected in this weak eſſay to ſupply his deficience. 
Should the ſame obſervations undeſignedly occur 
here, and in the ſupplemental notes; the candid 
reader I am perſuaded will think, if they are in any 
degree worthy his attention, that they had better be 
mentioned twice than not at all. 
Mr. Whalley, in his elegantly-pathetic lamen- 
tation for the loſs of the remainder of Jonſon's Paſ- 
toral, ſubjoined to his and the preſent edition, aptly 
compares what we have of it to the remains of an 
ancient piece of ſculpture, 

I will adopt the idea; and in extenuation of the 
| boldneſs of my undertaking, obſerve that although 
part of the celebrated Venus de Medicis is ſaid to be 
of (comparatively) modern - workmanſhip, and very 
inferior to that of the antique Statue, to which it is 
ad joined; yet as, by means of ſuch addition, it now ap- 
pears without mutilation, and fills the eye and mind 
with a view and contemplation of a perfect whole; fo 
Jonſon's Sad Shepherd having come down to us in 
nearly the ſame predicament in which that precious 
relick of ſtatuary ſtood, before ſome venturous hand 
_ attempted its completion; I preſume to ſay that how- 
- ever inferiour the modern part now added may, and 
inecvitablx 


inevitably muſt be, to the exquiſite fragment we were 


before poſſeſſed of; yet, if executed at all in the 
manner and ſpirit of the original, it will give the 


work at leaſt a ſeeming perfectneſs; though ever ſo 


| ſhort of that perfection, to which © Rare Ben” him- 
| ſelf, had he finiſhed it with an untired hand, would | 


certainly have wrought it. 


THE 


SAD SHEPHERD: 


ROBIN HOOD. 


Nec erubuit ſyioas habitare Thaleia. 
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2 that hath enen you theſe ks years, 
11 And fitted fables for your finer ears, 
Although at firſt he ſcarce could hit the bore; 
Yet you, with patience harkning more and more, 
At length have grown up to him and made known, 
The working of his pen is now your own: 
He prays you would vouchſafe, for your own n ſake, 
To hear him this once more, but fit awake. 
And though he now preſent you with ſuch wool, 
As from' mere Engliſh flocks his muſe can pull, 
He hopes when it is made up into cloth, _ 
Not the moſt curious head here will be loth 
To wear a hood of it, it being a fleece, 
To match, or thoſe of Sicily, or Greece. Wh 
His ſcene is Sherwood, and his play a Tale, 1 | 
| 


Of Robin Hood's inviting from the vale 1 
Of Be'voir, all the ſhepherds to a feaſt: „„ 
Where, by the caſual abſence of one gueſt, | 
The mirth is troubled much, and in one man 5 hy | 
As much of ſadneſs ſhewn as paſſion can; 
The ſad young ſhepherd, whom we here preſent, 
Like his woes figure,. dark and diſcontent, 

[The ſad ſhepherd paſſeth ſilently over the Lane. 
B 2 For 


And ſhall grow young again as one doth pleaſe, 


4 The PROLOGUE, 
For his loſt love, who in the Trent is faid 
To have miſcarried; las! what knows the head 
Of a calm river, whom the feet have drown'd? 
Hear what his ſorrows are; and if they wound 
Your gentle breaſts, ſo that the end crown all, 


Which in the ſcope of one day's chance may fall: : 
Old Trent will ſend you more ſuch tales as theſe, 


LE «#9, 0% 


[Here the Prologue thinking to end, returns 
5 upon a new Purpoſe, and ſpeaks on. 


But here's an hereſy of late let fall, 


That mirth by no means fits a paſtoral : 
Such ſay ſo, who can make none, he preſumes : 
Elſe there's no ſcene more properly aſſumes 


The ſock. For whenee can ſport in kind ariſe, . 


But from the rural routs and families? 
Safe on this ground then, we not fear to-day, 


To tempt your laughter by our ruſtick play. 


Wherein if we diſtaſte, or be cry'd down, 


We think we therefore ſhall not leave the town; 
Nor that the fore-wits that would draw the reſt 


Unto their liking, always like the beſt. 


The wiſe and knowing critick will not ſay, 
This worſt, or better is, before he weigh 
Wher every piece be perfect in the kind: 


And then, though in themſelves he difference find, 


1 TWWhercin if ave DISTATE, or a cy'd down.) Diftate hath no 
_ meaning ; we muſt reſtore a fingle letter to give it one. Di/taſte is 


the true reading; the ſeuſe dplea/e, d: Jeſs common to the writers 
Yet 


"of this age. 


The PROLOGUE. 
Yet if the place require it where they ſtood, 
The equal fitting makes them equal good. 
Lou ſhall have love and hate, and jealouſy, 
As well as mirth, and rage, and melancholy: 
Or whatſoever elſe may either move, 
Or ſtir affections, and your likings prove. 
But that no ſtile for paſtoral ſnould go 


* „ 


Current, but what is ſtamp'd with Ah and O: 12 Hire i 
| Who judgeth ſo, may ſingularly err; eee , 


As if all poeſie had one character: ö 

In which what were not written, were not right, 
Or that the man who made ſuch one poor flight, 
In his whole life, had with his winged ſkill = 

| Advanc'd him upmoſt on the muſes hill. 

When he like poet yet remains, as thoſe 

Are painters who can only make a roſe. 

From ſuch your wits redeem you, or your chance, 
Left to a greater height you do advance 


Of folly, to contemn thote that are known 
| Artificers, and cruſt ſuch as are none. 
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The Dessous of the PAL. 
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 Frrar Tock, 
LiTTLE JohN, 


SCARLET, 
SCATHLOCK, 


Mocn, 


CLARION, | 


Lions, 


ALKEN, 
{EGLAMOUR, 


KAROLIN, 


MELLIFLEUR, 


Amit, 
EARINE, 


MavDLiN, 
Dovece, 
Lok ELI, | 

Puck Hairy, 


RevBen, 


The Rich 


The Sage 


The Beautiful 


frees oh 

The chief Wen hike? of the 

His Lady, the Miſtreſs, [ Feaſt. 
Their Family. 15 


The Chaplain and Steward. 
Bow - bearer. h 


{Two Brothers, HunSmen, 


| GroRcGt A Gazpn, Huiſher of the Bower. . 
Robin Hood's Bailiff, or Acater. 


The Gueſts invited.” 


Jö;·mi 
| Shepherds, <3 
The Sad | m7 ene 
The Kind 
The Sweet 
The Gentle 


* Shepherdeſſes. 


The Troubles unexpeBtd. wick. 


The Envious, the Witch of Paple- x | 
The Proud, her Daughter, [Son. 


The Rude, a Swin'ard, the Witch's 
Or, Robin Goodfellow, their Hind, 
_ __ The Reconciler, © 


A Devout Hermit. 


The SCENE, SHERWOOD; 


: Conſiſting of a landſcape of a foreſt, hills, EE 


cottages, a caſtle, a river, paſtures, herds, flocks, 
all full of country ſimplicity ; Robin Hood's bower, 
his well, the witch's dimble, the {wine” ard's oak, 


the hermit $ cell. 


* Ver MACE 24. om 3 tr, 2 


a The Sad Shepherd. 
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A TALE of ROBIN Ho op. 
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 OBIN HOOD, having invited all the 

ſhepherds and ſhepherdeſſes of the vale of 
Be'voir to a feaſt in the foreſt of Sherwood, 
and truſting ro his miſtreſs, maid Marian, with her 
woodmen, to kill him veniſon againſt the day: 
having left the like charge with friar Tuck his chap- 
lain and ſteward, to command the reſt of his merry 
men to ſee the bower made ready, and all things 
in order for the entertainment : meeting with his 
gueſts at their entrance into the wood, welcomes 


and conducts them to his bower. Where, by the 


way, he receives the relation of the ſad ſhepherd 
glamour, who is fallen into a deep melancholy for 
the loſs of his beloved Earine, reported to have been 
drowned in paſling over the Trent, ſome few days 


before. They endeavour in what they can to com- 
fort him : but his diſeaſe having taken ſuch ſtrong, 


root, all is in vain, and they are forced to leave 
him. In the mean time, Marian is come from hunt- 
B 4 « 10g 


Tze Sad Shepherd. 
5 ing with the huntſmen, where the lovers inter- 
bj « changeably expreſs their loves. Robin Hood en- 
= * quires if ſhe hunted the deer at force, and what 
t ſport he made? how long he ſtood? and what head 
_ "== * he bote? All which is briefly, anſwered, with a re- 
_ . - = <« lation of breaking bim up, and the raven, and 
her bone. The ſuſpect had of that raven to 
be Maudlin the witch of Paplewick, whom one 
of the huntſmen met i' the morning at the rouz- 
ing of the deer, and is confirmed, by her being 
then in Robin Hood's kitchin, i the chimney: corner, 
« broiling the ſame bit which was thrown to the ra- 
ven at the quarry or fall of the deer. Marian being 
gone in to ſhew the deer to ſome of the ſnepherdeſſes, 
n returns inſtantly to the ſcene, diſcontented; ſends 
=. % away the veniſon ſhe had killed, to her they call ej 
MW « witch ; quarrels with her love Robin Hood, abufeth 
1 him, and his gueſts the ſhepherds; and ſo departs, 
ering them all in eee . b : 


— „ 8 a — 
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THE T. 1. 8 CE NE. 1. 
SCENE, a Grove. 


1 ee 73, e Aglamour enters. 


. H. 2 K E ſhe was wont to go! and here! and here! 
* 4 i Juſt w here thoſe daiſies, pinks, and violets grow: 
1 The world may find the ſpring by following her; 
For other print her airy ſteps ne'er left: * 
Her treading would not bend a blade of graſs! 
Or ſhake the downy Blow-balſtrrom his ſtalk! 9 
- Bur like the ſoft welt wind ſhe ſhot along, 
And where ſhe went, the flowers took thickeſt root, 
As ihe had low'd ? em 1 with her odorous fout. 
3 8 le TY A ae ZXglamour. 
| r S CEN E 


I trow he be, madam, or blame your men: 


5 His ne, femmers, he doth * part, . 


* 


| "0 c E N E 9 3 
8 (6 E N E, the entrance to Robin Hood's Border. 


Marian, Tuck, ; George a Green, and Much, enter 


from the bower. 


Mar. Kader. you, or can you gueſs, my merry men, 


What 'tis that keeps your maſter, Robin Hood, 
So long, both from his Marian, and the Wood ? 


Tuc. Forſooth, madam, he will be here by noon, 
And prays it of your bounty, as a boon, 
That you by then have kill'd him veniſon ſome, 


| To feaſt his jolly friends, who hither come | 

In threaves' to frolick with him, and make cheer; Dy ts 8 24 ft 

lohn and Woodmen enter. Hes ure 
Here's Little John hath n ** a deer, 1 Fas pop 

1 ſee by his tackling. 27 


John. And a hart of ten, 


For by his not, his entries, and his port, 


„ 
* lets HART OF TEN = | 
1 trow he be ] Mr. Warburton, in his note Ssbete. 


W freat's T aming of XA Shrew, act 2. ſcene 6. hath interpreted this 


phraſe, to ſignify only an extraordinary good one : but with ſub- 


miſſion te ſo judicious an authority, the expreſſion is taken from the 


foreſt, and relates to the age of the deer. When a hart, ſays 
Manwood, is paſt his ſixth year, he is generally to be called a bare 


of ten; and afterwards according to the __— of his head, whe- 


ther he be croched, palmed, or crowned. the foreflt laws, 
p- 28. edit, 4to. 1598. So likewiſe in the fur ſcene we have the 


. expreſſion again, forked! a hart of ten. 


For by his $10T, his ENTRIES, Sc.] Theſe are all terms of 
the chaſe, and ſhould be explained to a common reader. The lot 


is the print of a ſtag's foot upon the ground; entries are places 
through which deer have lately paſſed, by which their ſize is gueſſed 
| at; ; Jryings are the pillings 0 of their horrs; and a deer is faid to 


fry 


—— — 
* 
—— 


- — —— — — 
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40 The Sad Geber 
And Gdanding fore the dogs, he bears a head 
* and well Pad; z. with all rights ſomm'd and 


| ſpread, 
Mar. Let's rouze. him quickly, and lay on the 


b ſhounds. 
John. Scathlock is teady with chap on the grounds: 


So is his brother Scarlet: now they *ave found 


His layre, they have him ſure within the pound. 
Mar. Away then, when my Robin bids a feaſt, 


"Twere fin in Marian to defraud a gueſt. 


e Marin, John, and Woodmen, | | 


SCENE III. 
Manent Tock, George a Green, and Much. 
Tuc. And I, the chaplain, here am left to be 


Steward to- day, and charge you all in fee, 


To d'on your hveries, ſee the bower dreſt, 


And fit the fine devices for the feaſt: . 
You, George, mult care to make the baldric trim, 


And garland that muſt crown, or her, or him, 


Whoie flock this year hath brought the earlieſt lamb, 


Geo. Good father Tuck, at your commands I am 
To cut the table out o' the green ſword, ' 


Or any other ſervice for my lord; 


To carve the gueſts large feats and theſe lain in 

With turfe (as loft and ſmooth as the mole's ſkin ;) 

And hang the bulled noſegays *bove their heads *, 
The 


Fray a bead, when ſhe rubs it against: a tree to renew it, or to cauſe 


581 "> outward coat of her new horns to fall off; the Jecomeſlts are the 


dung of a deer. Whether all theſe terms are ſtill in uſe amongſt mo- 


Adern ſpariſmen. or whether the application of them 1 15 right, I know 
not: for the laſt the poet is apſwerable, 


Jo wake the EALDRIC trim.) The Scarf, Belt, or Saſh. 
Aud hang the BULLED noſegays 'bowe their heads. ) Bulled, or 


22 fionities a thing ſwelled, and ready to break its incloſure ; 


and | is properly 1 1 to corn, when | it is juſt burſting into ear. 
| 3 | Thus | 


The Sad Shepberd. 
F The piper's bank, ,wherean to ſit and play, 
| And a fair dial to mete out the day. 
Our maſter's feaſt ſhall want no juſt delights: : 
His en muſt have all the rites. 
Muc. |, and all choice that plenty can ſend in ; 
Bread, wine, acates, fowl, feather, fiſh or fin, 
For which my father's s nets have ſwept the Trent. 
Aglamour enters to on. 
Ag. And ha? you found 0 
Muc. Whom ! 
Ag. My drowned love, 
_ Earine! the ſweet Earine! 
The bright and beautiful Earine ! 
Have you not heard of my Earine? 
Juſt by your father's mill (I think I'm right) 
Are not you Much the miller's fon ? 
Muc. I am. 
Ag. And bailiff to brave Robin Hood? 
Muc. The ſame. 
Ag. Cloſe by your father's mills, Earine! 
Earine was drown'd! O my Eari ne! 
(Old Maudlin tells me ſo, and Douce her daughter) 
Ha' you ſwept the river, ſay you? and not found her? 
Muc. For fowl and fiſh we have, 
„„ iP here FD 
' You're goodly friends! right charitable men! 
Nay, keep your way; and leave me: make your toys, 
Your tales, your poſies, that you talk'd of; all 
Your entertainments : you not injure me: 
Only if I may enjoy my cypreſs wreath !_ 
Ad you will let me weep ! ('tis all L aſk ** 


Thus it is ſaid in Exodus, ix. 31. The barley was in the ear, and 
<« the flax was bolled.” The learned editor of Junius tells us it is 
derived from the Cambro-Briton boll, tolliculus ; and the bulled noegays 
ſeem to mean a noſegay of flowers that are full blown. + 


Ko 5 3 To MEET ont the day.] T he letters muſt here change places ; 
Fl 5 he true word i is nete. 44 


ill 
{ . guide, He 8 3 , MH | 
| bathe ws A-#7 ee of hes ger „ fon due les 44, E. A 47 rc. 
E bats Lee AXE res 2 4 . e 
Ss bo — 2 fot | . 
Aae aas, 7 TI . hen, — 1 . WA 7 
As lee,. SIFA 4 9 Fees of leon? 3 Abe amn 77 A 
3 ASHE Þ WE; nes. 1 How ver; £434 Ot 44% Fad 
Mic t ee. Ih ee, . 3 ee 1 


IV "The Sad Shepherd. 
Till I be turn'd to water, as was ſne! 
And troth, what leſs ſuit can you grant a man? 
Tuc. His phantaſie is hurt, let us now leave bid: 
The wound 1 is yet too freſh to admit ſearching. 
Exit Tuck. 
Ag. Searching ? where would [ ſearch? oron what 
[rrack? 
Can my mois drop of tears, or this dark Made 
About my brows, enough deſcribe her los? 
Earine! O my Earine's loſs! 


No No. no, no; this heart will break firſt. 


Geo. How will this ſad diſaſter ſtrike he ears 
Of bounteous Robin Hood, our gentle maſter! 
Muc. How will it mar his mirth, abate his feaſt; 
And ſtrike a horror 1 into every oveſt | 
[Exennt Much and George. 
Ex. If I could knit whole clouds about my brows, 
And weep like Swithin, or thoſe watry ſigns, 
The kids that riſe then, and drown all the flocks - 
Of thoſe rich ſhepherds, dwelling in this vale; 
Thoſe careleſs ſhepherds that did let her drown; 
Then I did ſomething : or could make old Trent 
Drunk with my ſorrow, to ſtart out in breaches, 
To drown their herds, their cattle, and their corn; 
Break down their mills, their dams, o'erturn their 
= wears“, 
And ſee weir houſes and whole livelihood 
Wrought into water with her, all were good: 
IId kiſs the torrent, and thoſe whirles of Trent, 
That ſuck'd her in, my ſweet Earine! 
When they have caſt her * body on the ſhore, 
And it comes up as tainted as themſelves, 
Al Wan and bloodleſs, I will love it ſtill, 


D 4 Oferturn their wWARES.] Not goods, or merchandiſe ; but 
Wears, or as the folio reads avreres, heads or ſluces of water, 


* When they have ca? 1HEIR Body.] It ſhould evidently be read 
ber An bs and five lines lower, the looks mon be her looks, | 


For 


Tam ene, #3 
For all chat they can do, and make em mad, 

To ſee how I will hug it in mine arm i! 
And hang upon her looks, dwell on her eyes, 
Feed round about her lips, and eat her kiſſes! . 
Suck off her drowned fleſh } and where's their malice? 
Not all their envious ſouſing can change that: 

But I will ill ſtudy ſome revenge paſt this 
1 pray you, give me leaye, for I will fludy, , 
Though al} the bells, pipes, tabors, timburines rir 
That 1 can plant about me: I will ſtudy. 


LAST e, and its ona bank raninating 


80 


s © ENE w. 


Enter 1 uin] Robin Flood, Clarion, Mellificur, 


'Lionel, Amie, Alken, Tuck, [dee with act 
of all forts. By > 


Rob. Welcome; bri ght A ah ſweet Mellifer 

The courteous Lionel, fair Amie; all 

My friends and neighbours, to the jolly bower 
; of Robin Hood, and to the green-wood walks: 
Now that the ſhearing of your ſheep is done, 

And the waſh'd flocks are lighted of their wool”, 

The ſmoother ewes are ready to receive 

The mounting rams again; and both do feed, 

As either promis d to increaſe your breed 

At eaning: time, and bring you luſty twins. 

Why ſhoufld or you or we ſo much — 7 
The ſeaſon in our ſelves, as not to make 

Uſe of our youth and ſpirits to awake _ 

The nimble horn-pipe, and the timburine, 

And mix our ſongs and dances in the wood, 


Ap fair Amie: The folio of TRE Lake out and. 


> Are LIGHTLkD of their awool.] This is either a corruption; or 
2 5 in Jonſon's 5 age, was what we now call Ig Bten d. 


And 
2 e * | | 
2 ne ee 


„ 
——.— WAN — of A oa. 


The Sad Shepherd 


And each of ug cut down a ttiumph bough ? 

Such were the fites the youthful June allow. | 
Cla. They were, g gay Robin, but'the ſowrer ſort 3.6 

Of ſhepherds now Alclaim in all fuch ſport :' ; LA 

And fay, our flock the while are poorly fed, 

When with fuch vanities the ſwains are led. Is 
Tuc. Would they, wiſe Clarion, were not hurried 

With covetiſe and rage, when to their ſtore Nad 

They add the poor man's eanling, and dare ſell” 

Both fleece and carcaſs, not gi'ing him the fell. 

When to one goat they reach that prickly wed, 

Which maketh all the "rel forbear to feed; 

Or ſtrew Tods hairs *, or with their tails do ſweep 

The dewy graſs, to do'ff the ſimpler ſheep; _ 

Or dig deep pits their neighbours neat to vex, - 

Jo drown the calves, and crack the heifers necka; 

Or with pretence of chaſing thence the brock, 

Send in a cur to worry the whole flock. 

. Lis. O friar, thoſe are faults that are not ſeen, 

Ours open, and of worſt example been. 

They call ours Pagan paſtimes, that infect  _ 

Our blood with eaſe, our youth with all neglece: 

Our tongues with wantonneſs, our thoughts with luft; 5 

And what they cenſure ill, all others muſt. 
Rob. I do not know what their ſharp ſight may ſee, 

Of late, but I ſhould think it ſtill might be 1 


3 Such were the rites the youthful June allow, 

Cla. They awere, gay Robin, but the ſowrer ſort 

Of Shepherds, now D1$CL A1M IX all /uch ſport.) In theſe and ihe 
e, verſes, the author particularly alludes to the cenſures and 
ill- humour of the Puritans, They had a ſtrange averſion ro wakes 
and may-games, which they conſidered as remains of Paganifin ; 
and the diſlike was greatly increaſed by the indulgence granted to 
the country-people, in the exerciſe of their rural ſports, on holidays, 


and ſunday afternoons. The expreſſion diſclaim in, which I once 


thought a corruption for aiſclaimen, I have ſhewn, in a note upon 
the Fox, to be the diction of that age. | 

20 flrew Tops hairs.] Tod is a Scotch word for! a 8 
5 Or With pretence of chaſi ing thence the rk. i. e. The badger. 


(As 


The Sad Shephard. 15 
(As 'twas) an happy age, when on the plain? 
The woodmen met the damſels, and the ſwains, 
The neat-herds, plowmen, and the pipers loud, 
And each did dance, ſome to the kit or crowd, 
Some to the bag- pipe, ſome the tabret , 2 
And all did either love, or were belov'd. 

Lio. The dextrous ſhepherd then would try his fling, 
Then dart his hook at daiſies, then would ling p oct 
Sometimes would: wreſtle. 

Cla. Ay, and with a laſs ; 

And give her a new garment on the graſs }, 

After a courſe at barley-break, or bale., 
Lio. And all theſe deeds were ſeen without offence, 

Or the leaſt bazard of their innocence. 
Rob. Thoſe charitable times had no miſtruſt : 

Shepherds knew how to love, and not to luſt. 

Cla. Each minute that we loſe thus, [ confeſs, 

Deſerves a cenſure on us, more or leſs; 

But that a ſadder chance bath given alla 

Both to the mirth and muſick of this day. 

Our fairelt ſhepherdeſs we had of late, 1 

Here upon Trent, is drown'd; for whom her mate, 

Young Zglamour, a ſwain, who beſt could tread 

Our country dances, and our games did lead, 

Lives like the melancholy turtle, drown'd 

Deeper in woe, than ſhe in water: crown'd 

With yew, and cyprels *, and will ſcarce admit 

The phyſick of our preſence to his fit. 
Lio. Sometimes he fits, and thinks all day, then walks, 

Then thinks again, and ſighs, * laughs a and talks; 


5 Lives like 1 melancholy turtle, drown'd deeper 


In woe than ſhe in water e crown'd 
With yew, coypreſs,] The reader will eafily. pereeive the 
corruption of theſe lines, and the obvious emendation of them, 


The word deeper ſhould begin the following verſe ; and the * | 
and moſt an Srl between yew and priſe 


And 


e b, + ID * : 
= 4 5 — A 
— —— — — — —— Lite . 


. 5 — — 
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Karolin enter to Robin 


eives us the word bow, which completes the meaſure, 


16 3 5. Sad i 


And 'twixt his pleaſing frenzy, and ſad grief, 
Is fo diſtracted, as no ſought relief 


By all our ſtudies can procure his peace. 


"Cla. The paſſion finds in him that large increaſe, | 
As we doubt hourly we ſhall loſe him too. 
Rob. You ſhould not croſs him then, what&er you as, 


For phant'fie ſtopp'd, will ſoon take fire, and burn 


Into an anger, or t' a phrenſie turn. 
Cla. Nay, fo we are advis'd by Alken here, 
A good ſage ſhepherd, who, altho' he wear 
An old worn hat and cloke, can tell us more 
Than all the forward fry that boaſt their _ 
Liv. See, yonder comes the brother of the mzid, 
Young Karolin]! how curious and afraid 882 


He is at once! willing to find him out, 
And loth r offend him. 


Alten. Sure he's here about. 


e e 


—— — 


d, Clarion, Mellifleur, 
Lionel, Amie, Alken; at glamour, who 16 f- 
ling upon bank by. A N 


Cla. See where he ſits. 

Ag. It will be rare, rare, rare! 
An exquiſite revenge; but peace, no words! 
Not for the faireſt fleece of all the flock : 171 
If it be known afore, tis all worth nothing | 


I'll carve it on the trees, and in the turfe, 
On every greenſworth, and in every path, 


Juſt to the margin of the cruel Trent; 
There will I knock the ſtory in the ground, 


In ſmooth great pebble, and moſs fill ir round, 


Till the whole country read how ſhe was drown'd”, : 
7 THl the <vbole country read ſhe was drown'd,] The folio of 1640, 


And 


75 Sad Shepherd.” 17 


And with the e of ſalt tears there ſned, 

Quite alter the complexion of the ſpring. 

Or I will get ſome old, old grandam thither, 

* Whoſe rigid foot but dipp'd into the water, 
Shall ſtrike that ſharp and ſudden cold throughout, 
As it ſhall-loſe all virtue; and thoſe nymphs, 
Thoſe treacherous nym phs pull'd in Earine, 

Shall ſtand curl'd up like images of ice, 

And never'thaw! mark, never! a ſharp juſtice ! 
Or ſtay, a better! when the year's at hotteſt, 
And that the dog-ſtar foams, and the ſtream boils, 
And curls, and works, and ſwells ready to ſparkle, 
To fling a fellow with a fever in, 

To ſet it all on fire, till it burn 

Blue as Scamander, fore the walls of Troy, 
When Vulcan leap'd in to him to conſume him. 
Rob, A deep hurt Phant'ſie. 
Ag. Do you not approve it? 

Rob. Yes, gentle glamour, we all approve, 
And come to oratulate your juſt revenge: 
Which, ſince 1 it is ſo perfect, we now hope 

| You'll leave all care thereof, and mix with us, 
In all the proffer'd ſolace of the ſpring. - 


Ag. A ſpring, now ſhe is dead: of what, of thorns? 


Briars and brambles | ? thiſtles, burs and docks ? 
Cold hemlock ? yew? the mandrake, or the box? 
Theſe may grow ſtill; but what can ſpring beſide ? 
Did not the whole earth ſicken when ſhe died? 
As if there ſince did fall one drop of . 

But what was wept for her! or any ſtalk 

Did bear a flower! or any branch a bloom, 
After her wreath was made] in faith, in faith, 


* Whoſe Rio '©f . di gd i into the water, ] Mr. Theobald, diſ- 
liking rigid, gives us the epithet frigid, in his margin, and quotes 


Shakeſpear's authority in Hamlet; but he ſurely forgot that rigid is 


the more expreſſive term, and much more agreeable to the latinized 
* of * ; | | 
5 You 


I 3 The Sad Shepherd. 


You do not fair to.put theſe things upon me, 
Which can in no ſort be: Earine, _ 
Who had her very being, and her name, 7 

With the firſt knots or buddings of the ſpring, N e 

Horn with the primroſe or the violet, 8 

214 Or earlieſt roles, blown: when Cupid ſmil'd, 


And Venus led the Graces out to dance, 
* And all the flowers and ſweets in Nature's lap 
1 Leap'd out, and made their ſolemn conjuration, 
x To laſt but while ſhe hv'd: do not I know 
1 How the vale wither'd the ſame day? how Dove, 
1 Dean, Eye, and Erwaſh, Idel, Snite and Soare, 
1 Each broke his urn, and twenty waters more, W 
1 That ſwell'd proud Trent, ſhrunk. themſelves + "Be 
. = 55 3 ſince 
No ſun or moon, or 1 cheerful ſtar, 
Look'd out of heaven! but all the cope was dark, 
As it were hung ſo for her exequies 
1 And not a voice or ſound to ring her k nell! 
1 But of that diſmal pair, the ſcritching owl, 
Tf And buzzing hornet! Hark! hark! back | the foul 
| | b=* Bird“! how ſhe flutters with her wicker wings! _ 
þ Peace 5 


9 | 

Who had her very being, aud her name, „„ 

With tbe firſt knots or Puddings of the ſpring, &c. J The En liſh 
reader will perhaps require to be told, that Zarine is derived from 
a Greek word ſignifying the ſpring, which ! is the alluſion of theſe. 
lines ; but I hope his ſagacity does not want a monitor, to point out 


the exquiſite delicacy of the folloiving lines, and indeed of the I 1 
whole {peech. The ſentiments are Wougerolty PRE, the verſcs | BY 
harmonious and ſoft. | : . B 
N Hark, hart, bark the foul | | | | 
Bird!] Jonſon So not appear to have had much conception oil 
of thoſe breaks and reſts, or of adapring the ſound of his verſe to pri 
the ſenſe, which are the chief beauty of our beſt modern pocts; 
| but i in the words above, there is an excellence of this kind, and as | 
it ſeems by deſign too, which is extremely ſtriking, The mee ET 
long ſyllables preceding the lambic tout at the cloſe of the one 
verſe, which is immediately connecee with hs beginning of the W 
| | other, | 
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Peace | you ſhall hear her ſcritch ©. 
Cla. Good Karolin, ſing, 


elp to divert this phant lie. 
Kar. All 1 can. 


The 8 o N G. 


nici while Karolin A ings, Zglamour reads. 
T Houg h I am young and cannot tell 


Either what death or love is well, 
Yet I have heard they both bear darts, 
And both do aim at human hearts; 
And then again, I have been told, 
„ Love wounds with heat, as death with cold; ; 
So that I fear they do but bring 
06 Extreams to touch, and mean one thing. 


0 


* 


cc 


£ 
i 
« 


A 


ce As in a ruin we it call, 

« One thing to be blown up, or fall; 
Or to our end, like way may have, 1 
Ry a flaſh of lightning. or a wave: 

„ So love's inflamed ſhaft or brand, 
„ May kill as ſoon as death's cold hand; 

« Except love's fires the virtue have 

5 3 To fright the froſt out of the grave,” 


K . 


an 


Ag. Do you think ſo? are you in that good e 
I mean opinion ? if you be, ſay nothing: 
PlI1 ſtudy it as a new philoſophy, 
But by my ſelf alone: now you ſhall leave me. 


o:her, and the pauſe placed upon the firſt ſyllable, are as fully re- 
preſſive of the ſentiment as can poſſibly be imagined, 
Han! bart! bark! the foul 
Bird 
There is nothing finer in all Shakeſpear or Milton. 
10 PEACE, you ſhall hear her ſcritch.) This ſhould be printed 
with a note of filence after the word peace. | 


Peace! you Shall bear her ſcritch, | 5 
r Some 


20 I, T he Sad Shepberd. 


Some of theſe nymphs here will reward you; this, 
This pretty maid, although but with a kik. 


[ He forces Amie to kiſs Karolin. 


Liv'd my Earine, you ſhould have twenty : 
For every line here, one I would allow em 
From mine own ſtore, the treaſure I had in her : 
Now I am poor as you. Rt 
Kar. And J a wretch! 1 2 
Cla, Yet keep an eye upon him, Kao. | 
[glamour gves out, and Karolin follows him. 
Mel. Alas! that ever ſuch a generous ſpirit 
As AX glamour's ſhould ſink by ſuch a lots ! 
Cla. The trueſt lovers are leaſt fortunate : 
| Look all their lives and legends, what they call 
The lover's ſcriptures, Heliodores or Tati!!! 
Longi! Euſtathi! Prodomi ! you'll find ir! | 
What think you, father? ; 
Alk. I have known ſome few, 
And read of more, wh” have Ang their doſe, and deep, 
Of thele ſharp bitter- ſweets, * 3 
TLio. But what is this 
To jolly Robin, who the ow. is 
Of all beatitude in love? 
Cla. And told OY 
Here every day with wonder on the Wold ' . 


11 The bower's feriptures, Helidores or Tatii | | 
Longiil &c. ] Theſe are writers of paſtoral romatices in the Greek 


language. Had this knowledge of books and learning been ſneun 


in the characters of Robin Hood, ur any of his men, every reader 


mult have condemned it at firſt fight ; but the ſhepherds of the vale 


were above the common rank, and may be ſuppoſed to amuſe them- 


ſelves wm authors of this ſpecies, ſo agrecable to their own way of 


living. 


12 Ola; — PE TOLD. 


Here every _ ith awonder on the WORLD. ] Both the ex preſſion 


and the ryme are improper. If Clarion meant they were the general 
aſtoniſhment, he ſhould have ſaid, ait wonder of the world; and 
then it would bave chimed in not very muſically with ol. But 
the true reading is c, a plain, or downs ; 
in that age and our authol! 8 contemporaries. 


Lio. 


a w 'ord common enough 


Fi 
If 
A 
A 


© —- 
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Lie. And with fame's voice. 
Alk. Save that ſome folk delight 
o blend all good of others with ſome ſpight. 
Cla. He and his Marian are the ſum and talk 
Of all that breathe here in the green-wood walk. 
Mel. Or Be'voir vale. 
Lio. The turtles of · the wood *. Fe 
Cla. The billing pair. BY 
| Alk. And ſo are underſtood | 
For ſimple loves, and ſampled lives beſide. 

Mel. Faith, ſo much virtue ſhould not be envy'd. 

Alk. Better be fo than pitied, Mellifleur ! 
For gainſt all envy, virtue is a cure; 
But wretched pity ever calls on ſcorns. 
The deer's brought home: I hear it by their horus, 


8 DE N Fe Af vi. 
Enter [70 Robin, Sc.) Marian, John, and Scarlet. 


Rob. My Marian, and my miſtreſs! 
Mar. My lov'd Robin! 
Mel. The moon's at full, the happy pair are met! 
Mar. How hath this morning paid me for my riſing! 
Firſt, with my ſports; but molt with meeting you! 
I did not halt ſo well reward my hounds, D 8 X 
; As ſhe hath me to-day: although I gave them = a 
All the ſweet morſels call'd, tongue, ears and dowcets!“ 5: 
T Rob. What? and the inch-pin? ve 22 
5 Me. Fes l 
f Rob. Your ſports then pleas'd you! 4 
Mar. You are a wanton. 
Rob. One, I do confeſs, 
I wanted till you came; but now | have you, 
4 'n grow to your embraces, till two fouls 
© | Diſtifled into kiſſes through our lips, 
Do mag one ſpirit of love. 


Mar. 


r an. aue, fine, 
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22 The Sad Shepherd. 


Mar. O Robin! Robin! 
Rob. Breathe, breathe awhile; what ſays my gent 
Mar. Could you ſo long be abſent ? n 
Rob. What, a week? 
W as that ſo long? 
Mar. How long are lovers weeks,” 
Do you think, Robin, when they are aſunder ? 


Are they not pris'ners years ? 


Rob. To ſome they ſeem ſo; 

But being met again, they are ſchool-boys hours, 
Mar. That have got leave to play, and ſo Ch ul 
them, 
Rob. Had you good ſport i your chace Ow r 

Fobn. O prime! 
Mar. A luſty ſtag! 
Rob. And hunted ye at force? * 
Mar. In a full cry. 
Jobn. And never hunted change! 
Kob. You had ſtanch hounds then? 
Mar. Old and ſure; I love 


No young raſh dogs, no more than changing friends. 


Reb. What relays ſet you? 
John. None at all; we laid not 


In one freſh dog. 


Rob. He ſtood not long chen? | 
Scar. Yes, 5 


Fi ive hours and more. A great large deer ! 


Rob. What head? © 
Jobn. Forked! a hart of ten. 
Mar. He is good veniſon, : 
According to the ſeaſon i* the blood, 
I' promite all your friends, for whom he fell. 


.J 0%. But at his fall there hap ta chance. 
8 Worth mark ! 


And never Bunte ch CEIJ Hounds are faid to $2 char! 
wha oy take a treſh lcent, und tullow another Chace. | 


eee APR ee ” 74 4 Rob. 
I ; 


ntle 
an! 
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bat; 1 


Rol. 


The Sad Shipherd. 23 
Rob. Ay! what was that, ſweet Marian ? Be 
Le kiſſes her. 
| Mar. You'll not hear ? 
Rob. 1 love thele 1 interruptions in a ſtory ; 


[He a her n 
They make it ſweeter. 


Mar. You do know as ſoon TIT; 
As the aſſay is taken — | He kiſſes ber again. 
Rob. On, my Marian; N 
1 did but take the aſſay. | Erie 
Mar. You ſtop one's mouth, | 


And yet you bid *em ſpeak—when the arbor's made. 


Rob. Pull'd down, and paunch turn'd out. 
Mar. He that undoes him, 


X, Doth cleave the briſket bone, upon the ſpoon 


Of which a little griſtle grows, you call it 
Rob. The raven's bone. 
Mar. Now o'er head ſat a raven, 
On a ſere bough, a grown great bird, and hoarſe! 
Who, all the while the deer was breaking up. 
So croak'd and cry'd for't, as all the huntſmen 
(Eſpecially old Scathlock) thought it ominous! - 
Swore it was mother Maudlin, whom he met 
At the day-dawn, juſt as he rows'd the deer 
Out of his laire : but we made ſhift to run him 
Off his four legs, and ſunk him ere we left. 
5 enters. 
15 the deer Se 
Scat. He lies within o' the dreſſer. 
Mar, Will you go fee him, Mellifleur ?. 
Mel. | atrend you, | 


_ Mar. Ton do know as Gow | 
fs the aSSAY ts taken] To take aſſay or ſay, is to > draw a koi fe 
along the belly of the deer, beginning at the briſket, to diſcover 
+ how fat he is. The poet has given us infinitely too much of this 


hunting jargon, which, like moſt other cant . 1s hardly rp 
cable, and not worth the knowing. 
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The Sad Shophe a. 


Mar. Come, Amie, you'll go with us? 
Am. I'm not well, 
Lio. She's ſick o' the young ſhep'erd that bekiſt her, 
Mar. Friend, chear your friends up, we will eat him 
merrily. [[Exeunt Mar. Mell. and Amie. 
Alk. Saw you the raven, friend? 
Scat. Ay, qu*ha ſuld let me-? 
1 ſuld be afraid o' you, fir, ſuld : 3 * 
Clar. Huntſman, 
A dram more of civility would not 1115 you. 
Rob. Nay, you mult give them all their rudeneſſes; 1 
They are not elſe themſelves without their language. 
Alk. And what do you think of her? 
Scat. As of a witch, 
They call her a wiſe woman, but I ion her 
An arrant witch. pol 
Clar. And wherefore aun y you ſo? 
Scat. Becauſe I ſaw her ſince broiling the bone 
Was caſt her at the quarry *. 
Alk. Where ſaw you her? 
Scat. I the chimney-nuik, within: dhe $ there now. 
L Rob. Marian, Ree 


$0 EN E vn 
Enter M οατuüre= -e Marian. 7 0 them. | 


Rob. Your hunt holds in his tale ſtill; and tells more | 
Mar. My hunt? what tale? 
Rob. How ! cloudy, Marian! 

What look is this? 

Mar. A fit one, fir, for you. 

Hand off, rude ranger! SY get you in, 

[To Scathlock. 

And bearthe veniſon hence : it is too good 


. 4 vba ſeld let me?] Ay, what ſhould hinder me ! ? 
4 At” the quarry, ] The death of the deer. 


For 


The Sad Shepherd. 7 25 


For theſe coarſe ruſtic mouths, that cannot open, 

Or ſpend a thank for't. A ſtarv'd mutton's carcaſe 
Would better fit their palates. See it carried 
To mother Maudlin's, whom you call the witch, fir. 

Tell her I ſent it to make merry with, : 

She'll turn us thanks at leaſt! why ſtand'ſl thou, groom? 
Rob. I wonder he can move! that he's not fix'd 1 
If tllat his feeling be the ſame with mine! 
I dare not truſt the faith of mine own ſenſes, 
1 fear mine eyes and ears: this is not Marian! 
Nor am I Robin Hood! I pray you aſk her! 
| Aſk her, good ſhepherds! aſk her all for me: 
Or rather aſk yourſelves, if ſhe be the; 5 

A 

Mar. Yes, and you are the ſpy: 
And the ſpy'd ſpy that watch upon my walks, 
To inform what deer I kill or give away! 

Where! when! to whom! but ſpy your worſt, good 

J will diſpoſe of this where leaſt you like! [ſpy! 

Fall to your cheeſe-cakes, curds, and clawted cream, 

Your fooles, your flaunes; and of ale a ſtream 5 
To waſh it from your livers : ſtrain ewes milk 
Into your cyder ſyllabubs, and be drunk 
To him whole fleece hath brought the earlieſt lamb 
This year; and wears the baudrick at your bord! 
Where you ray all go whiſtle and record 
This your dance: and foot it luſtily. 

( She leaves them, 


5 Your FOOL, your FLAUNES, and of ale a flream.] The folio 
gives us fools in the plural number; the thing meant is ſcalded 
gooſeberries and cream, uſually called goo/eberry-fool, The next 
word is more uncommon 3 bur Aris, are tarts or cheeſe- cakes: 
and I muſt refer the reader to my ingenious friend, the learned edi - 

tor of Junius, for its ety mology and meaning. T he verſe however 

is deficient by a foot, unleſs we preſerve the old methed of ſpelling 
aunes, or flaxones, and divide it into two ſyllables, a common 
practice with our old poets ; or poſſibly ſome epithet to ale may be 

wanting to fill up the meaſure ; but I rather incline to the former 


opinion. 
Rob. 


1 The Sad Shepherd.” 


Rob. 1 pray you, friends, do you hear and ſee as I do? 


Did the ſame accents ſtrike your ears and objects 
Your eyes, as mine? 


Alk. We taſte the ſame ale Y 
Lis. Have ſeen the changes ! 
Rob. Are we not all chang'd, 


Transformed from ourſelves? 


Lio. I do not know ! 5 5 F 


The beſt is ſilence! 


Alk. And to await the iſſue. 
Rob. The dead or r lazy wait for” t: 1 will find it. 


Tbe A eee the Second act. 


TAE witch Mavdlin 3 taken the ſhape 
of Marian to abuſe Robin Hood, and perplex 
his gueſts, cometh forth with her daughter Douce, 
reporting in what confuſion ſhe had left them; de- 
frauded them of their veniſon, made them ſuſpicious 5 
each of the other; but moſt of all, Robin Hood fo 


jealous of his Marian, as ſhe hopes no effect of love 
would ever reconcile them; glorying ſo far in the 


extent of her miſchief, as ſhe confefſeth to have 
iurpriz'd Earine, tripp'd her of her 'garments, 
to make her daughter appear fine at this feaſt 
in them; and to have ſhut the maiden up in a 
tree, as has ſon's prize, if he could win her; or 
his prey, if he would force her. Her fon, a rude 
bragging ſwineherd, comes to the tree to woo her 


(his mother and ſiſter ſtepping alide to over-hear 


him), and firſt boaſts his wealth to her, and his 


* poſſeſſions; which move not. Then he preſents 


1 6 her 
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her gifts, ſuch as himſelf is taken with, but ſhe 
utterly ſhows a ſcorn and lothing both of him and 
them. His mother is angry, rates him, inſtructs 


him what to do the next time, and perſuades her 


daughter to ſhow herſelf about the bower : tells 
how ſhe ſhall know her mother, when ſhe is tranſ- 
form'd, by her broidered belt. Mean while the 


young ſhepherdeſs Amie, being krit by Karolin, 
Earine's brother, before, falls in love; but knows 
not what love is: but deſcribes her diſeaſe ſo inno- 


cently, that Marian pities her. When Robin Hood 
and the reſt of his gueſts invited enter to Marian, 


upbraiding her with ſending away their veniſon to 
mother Maudlin by Scathlock, which ſhe denies; 


Scathlock affirms it; but ſceing his miſtreſs weep, 


and to forſwear it, begins to doubt his own under- 


ſtanding, rather than affront her father; which makes 


Robin Hood and the reſt to examine themſelves 


better. But Maudlin entering like herſelf, the witch 
comes to thank her for her bounty : at which Marian 


is more angry, and more denies the deed. Scathlock 
enters, tells he has brought it again, and delivered 


it to the cook. The witch is inwardly. vext the 


veniſon is fo recover'd from her by the rude huntſ- 


man, and murmurs and curſes ; bewitches the cook, 


mocks poor Amie and the reſt ; diſcovereth her ill 


nature, and is a means of reconciling them all. 

For the ſage ſhepherd ſuſpecteth her miſchief, if ſhe 
be not prevented: and ſo perſuadeth to ſeize on her. 
Whereupon Robin Hood diſpatcheth out his wood- 


% men to hunt and take her. Which ends the act. ö 


„ m ai ne 
A 0 5 . 8 C E N E I. 


8 C i; N E, Lorel's Oak. 


Enter Maudlin aud Douce. 


Mau. ' AVE I not left em in a brave canfuſlon ? 
N Amaz d their expectation? got their ve- 
[niſon ? 
Troubled their mirth and meeting? made them doubtful 
And jealous of each other! all diſtracted ! 
And, i' the cloſe, uncertain of themſelves? 
This can your mother do, my dainty Douce! 
Take any ſhape upon her! and delude 
The ſenſes beſt acquainted with their owners! 
The jolly Robin, who hath bid this — 
And made this ſolemn invitation, 
I ha poſſeſſed fo with ſyke diſlikes 92 
Of his own Marian, eb all-be he know her, 
As doth the vauting hart his venting hind, 
He ne'er fra” hence fall nels her 1 i the wind, 
To his firſt liking. = 
Dou. Did you ſo dittaſte him? 7 
Mau. As far as her proud ſcorning him could bate 
Or blunt the edge of any lover's temper. 

Dou. But were ye like her, mother? 

Mau. 80 like, Douce, 
As had ſhe ſeen me her ſel, her ſel' had doubted 
Whether had been the liker of the twa! 
This can your mother do, I tell you, daughter! 
I ha' but dight ye yet, i“ the out-dreſs, 
And parel of Earine! but this raiment, 
Thele very weeds fall make ye, as but coming 
In view or ken of Zglamour, your form 


: Did you ſo DISTATE him ?] We have here the ſame corruption | 
as in che prologue; che true reading i. 18 4 Neale. 


= Shall 


The Sad Shepherd. RE 40 
Shall ſhow too ſlippery to be look'd upon! v1 e444 aebi, 
And all the foreſt ſwear you to be ſhe! 


They ſhall rin after ye, and wage the odds, 
Upo' their own deceived fights, ye are her! V 
Whilſt ſhe (poor laſs) is ſtock'd up in a tree: Ar fled: oh 
Your brother Lorel's prize! For ſo my largeſs 1 H 
Hath lotted her to be your brother's miſtreſs, wes I 
| Gif ſhe can be reclaim'd: gif not, his prey! 4 
And here he comes new claithed, like a Prince | 

Of ſwineherds! ſyke he ſeems ! dight i' the ſpoils | 
Of thoſe he feeds! a mighty lord of ſwine ! 
He's comtyand now to woo, Let's ſtep afide, 

And hear his love-craft ! ſee, he opes the door ! 

And takes her by the hand, and helps her forth 
This is true courtſhip, and becomes his ray *. 


[Maudlin ard Douce retire. : 
TEE NM 
and 
Lorel ers releaſes Farine from the Tree. 


Lorel and Farine. 


Lor. Ye kind to others, but ye coy to me, 
: Deft miſtreſs: whiter than the cheeſe new preſt! 


Smoother 
2 Thes is true courtſhip, and becomes his RAY. 3:3 All the copies give 
us the line as it ſtands above ; but it is difficult to know what is the 
acceptation of the word ray. I can aſſign it two ſenſes, both which 
comport well enough with the place it tands in. The firſt conjecture 
is, that the poet might poſſibly have written ra, tor rank, or /ta- 
tion, and this abbreviature of the word agrees with the reſt of the 
dialect uſed in the play, The other, which I think moſt preferable, 
is this: that ray ſhould be marked with an apoſtrophe at the begin- 
ning, 7a; as the abbrevation of array, dreſs, The word occurs in 
Chaucer, and the gloflary interprets it by array, order: 
With ladies faire, in carrolling to gone, 
- And ſe ther rolale renkis in ther rate”? 


Teftament of Gee, v. = 
Lor. Te hind ts ethers, but ye coy to me, 


Deſt miſtreſs! whiter than the cheeſe NO pre] There 
6 much natural beauty in theſe ſpeeches of Lorel; and the ruſtic 


cait 


38 Thr S Sees 


Smoother than cream! and ſofter than the curds ! f 
Why ſtart ye from me ere ye hear me tell 

My wooing errand, and what rents I have? 

Large herds and paſtures ! ſwine and kie mine own ! 
And though my na'ſe be camus'd, my lips thick, 
And my chin briſtled! Pan, great Pan, was ſoch ! 
Who was the chief of Hefalmeti, and our fire! 

I am na' fay! na' incubus! na' changlin ! | 


But a good man, that lives o' my awn geer. 


This houſe! theſe grounds ! this ſtock is all my awn! 1 | 
Ear. How better *twere to me, this were not known! 
Mau. She likes it not: but it is boaſted well! | 

Lor. An hundred udders for the pail I have, 

That gi me milk and curds, that make me cheeſe 

To cloy the markets ! ,twenty ſwarm of bees, 

Whilk (all the ſummer) hum about the hive, 


And wing me e wax and honey in belive 1 
An 

caſt of the imagery is x ethely conformikle to the groteſque cha- 
racter of the ſpeaker. I mult not omit obſerving that the whole is 
| ſketch'd out from the ſong of Polyphemus to his miftrets Galatea in 
Ovid's Metarmorphoſes, lib. 13. but Jonſon hath with great judg- 
ment omitted many of the turns of wit which « occur in Ovid, and 
_ preſerved that Doric fimplicity which appears in Theocritus, from 
whom the ſubject is taken. Mollior & cycni plumis, & lacle cogeto, 
ſays the Latin poet; but Jonſon's av//zer than the cheeſe new preſt, is 
| 32 from the Greek, Atvxolege maxlac mol9uy. Theocr. idyll. 
And in general, he ſeems more taken with the deſcription in 
| T heocritus, than with the fancies of Ovid. 

+ nd. though my na'ſe be camus*d, my lips thick, 

And my chin briſtled.] Ovid has ſelected part of theſe cir- 
cumſtances, but given a very puerile turn to them at the end: 

Nec, mea guod duris horreut denſiſima ſetis 
| Corpora, tu fe puta 3 tw pis fine frondibus arbor. 
The flatneſs of his noſe is wholly irom Theocritus ; 
— L1Xalea d bg ETL Nears? 

What follows of his likeneſs to the god Pan, is inſerted with great 
art; and what Virgil himſelf, it we may judge from his Alexis, 
would probably have mentioned, had he touched upon the ſame. 
ſubject. | The ofleniation of his wealth, and number of his caitle, : 
ale in both the Latin and the Greek poets. | 


A bring me wax and boney in BY L1 ve.) The two laſt words 
have 


Before I pipe; for therein I have ſkill 
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An aged oak, the king of all the field 

With a broad beech there grows before my dur, 

That mickle maſt unto the ferm doth yield. 

A cheſtnut, whilk hath larded mony a ſwine, 

Whoſe ſkins I wear to fend me fra' the cold. 

A poplar green, and with a kerved feat, 

Under whoſe ſhade I ſolace in the heat; ; 

And thence can ſee gang out and in my neat. 

Ja trilland brooks, each (from his ſpring) doth meet, 
And make a river to refreſh my feet: 

In which each morning, ere the ſun doth riſc, 

I look myſelf, and clear my pleaſant eyes, 


*Bove other ſwineherds. Bid me, and I will 
Straight play to you, and make you melody. 


Ear. By no means. Ah! to me all minſtelfic 
Is irkſome, as are you. 


Lor. Why ſcorn you me ? 
Becauſe I am a herdſman, and feed ſwine ! 125 
10 55 He draws out other reſents. — 
I am a lord of other ger! this fine 
Smooth bawſon's cub, the young grice of a gray 6 3 
Twa tyny urſhins, and this ferret gay. 
Ear. Out on 'em ! what are e theſe? 


have no meaning, and are corrupted from an expreſſion common 1n 1 
the old Evgliſh and Scotch poets. The real word is belifve, or bi- 


lifve, for it is variouſly ſpelt ; ; the meaning, dirty, immedtale, ly, or | i 


<vithout any more ado. 
6 


Smooth BawsoN's CUB, the young GRICE os 850 A bear's + 
cub, and the young ones of a badger. So likewiſe Ovid from T heocritus, — 
Iudeni gemi nos gut tecum ludere po int . e 5 } N 
Villaſæ catulos in ſummis montibus uſce. | 1 
A grice is properly a ſucking pig, and fo uſed by the Scotch poets 3 
for thus biſhop Douglas tranflates the following lines of Virgil; 
Litloreis ingens inventa Jub ilicibus ſus, 
 Triginta capitum Jælus enixa jacebit, . 3. ver. 555 
And under ane aik fyndis into that ſtede, 


% Aue grete ſow ferry it of gri/es thretty hede.“ 9 15 5 


This fine En, | '.', = 


32 The Sad HATER: 

Lor. 1 oive 'em ye, 

As preſents, miſtreſs. 795 

Ear. O the fiend on thee! | 
Gae, take them hence: they fewmand all the claithes, 
And prick. my coats: hence with 'em, limmer lown ?, 

Thy vermin and thy ſelf, thy ſelf art one; 2 
Ay, lock me up. Alls well when thou art gone. 43 


[He ej ver 88 1 7 in the Oak, 


Re-enter Maudlin and Douce 10 Lorel. 

Tor. Did you hear this? ſhe TY me at the fiend, 

With all my preſents! 

Mau. A tu lucky end 5 

She wiſhend thee, foul limmer ! drity lown ! 

Gud faith, it duills me that J am thy mother! 

And ſee, thy ſiſter ſcorns thee for her brother! 

Thou woo thy love, thy miſtreſs, with twa hedgehogs | 555 

x A ſtink and brock, a polecat? out thou houlet! 
Thou ſhould'ſt ha given her a madge-owl ! and then 
© Th' hadſt made a preſent o' thy ſelf, owl-ſpiegle ! 

Dou. Why, mother, I have heard ye bid to give: 
And often as the cauſe calls. : 
Mau. I know well, . 

It is a witty part ſometimes to give. 


=. Hence wwith 'em, LIMMER LOWY ] i. e. mungrel 
clown. So Junius interprets the word immer: but the etymology 
aſſigned from Skinner ſeems to be wrong. A limmer, or lianer, 
16 4 \ dog tor the chace, ſo called from the lam, or leaſh, in which he 
was held, till let looſe upon the game. A loro, lyemmer appellatur is, 
guem levinar iam & lorarium latine nominavinus. Nam lyemme nofira 
lingua lorum fiznificat. Caius de Canibus Britain. Limmer lown 1 is 
common in the Scotch poets, | | 
7 hadft made a preſent of thy frif, OWL-SPIEGLE.] The ſame 
with len- -ſpiegle, or onvl-giaſs, T he original of the expreſſion i is ex- 

plained in che Poviafe er. N 1 
But 


A= cee, ee A, 
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But what? to wham? no monſters ! nor to maidens! 


Hie ſuld preſent them with mare pleaſant things, 
Things natural, and what all women covet 
To ſee, the common parent of us all! 
Which maids will twire at *cween their fingers thus! 
With which his fire gat him! he's get another! 
And fo beget poſterity upon her- 
This he ſhould do! (falſe gelden) gang thy gait, 
And do thy turns betimes: or I's gar take 
Thy new breikes fra' thee, and thy dublet tu. 
The talleur and the ſowter ſall undu' 
All they ha” made; except thou manlier woo! 
[ Lorel goes out. 
Dou. Gud mother, gif you chide him, he'll do wairs. 
Mau. Hang him: I geif him to the devil's eirs. 
But ye, my Douce, I charge ye, ſhew your ſell _ 
Tul a' the ſhepherds bauldly: gaing amang 'em, 
he mickel i' their eye, frequent and fugeand. 
And gif they alk ye of Earine, 
Or of theſe claithes, ſay, that I ga' em ye, 
And ſay no more. I ha' that wark in hand, 
That web upo' the luime, ſhall gar em think 
By then, they feeling their own frights and fears, 
P 1s pu' the world or nature bout their ears. 
But, hear ye, Douce, becauſe ye may meet me 
In mony ſhapes to-day, where-e'er you ſpy 
This browdred belt with characters, tis J. 
A Gypſan lady, and a right beldame 
Wrought it by moon-ſhine, for me, and ſtar-light, 
Upo' your grannam's grave, that very night 
We earth'd her in the ſhades ; when our dame Hecate 
Made it her gaing night over the kirk-yard, 


With all the ? barkand pariſh-tikes ſet at her, 
| While 


.9 IH; ih all they BARK AND 1 rites et at her.] The corruption 
in this verſe, which runs through all the editions, is very eafily re- 


moved. Bark and pariſh-tikes, ſhould be varkand, the participle 
D with 


* 
* 
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While I fat whyrland of my brazen ſpindle : 
At every twiſted thrid my rock let fly 
Unto the ſew'ſter, who did fit me nigh, 
Under the town turnpike ; which ran each ſpell 
She ſtitched in the work, and knit it well. | 
See ye take tent to this, and ken your mother. 
| Exeunt. 
SCENE 
with a Saxon termination, for barſing. We have ſeveral inſtances 
in this play, where the author hath choſe the old ending in and, for 
the modern one in ig. The very next line ſupplies us with one; 
and it is done with judgment; to throw an antique air upon the piece: 
eſpecially in this romantic deſcription of the embroidered girdle. 
Our old authors are frequent in the uſe of this Saxon ending; and 
it is generally corrupted at the preſs. Thus we read in Spenſer, 
| “His glitter and armour ſhined far away ;” ES 
where we have the {ame miſtake with that abeve, in dividing the 
participle glitterand. Another of the ſame nature occurs in the laſt 
ſcene of Shakeſpear's Troilus and Crgſida. As this was pointed 
out to me by my friend Mr. Sympſon, I beg leave to communicate 
it, with his remarks and correction. The line is, 
„Make «vells and Niobes of our maids and wives“. 25 
Mr. Warburion reads welling Niobes; but he has overlooked the 
true word, though he has hit the ſenſe, For certainly the old read- 
ing was, make weliand Niobes. Some ignorant tranſcriber had 
wrote make «vell and Niobes, which when it came to the preſs, not 
being ſenſe, had an s put to weil; and thence came wells and N:obes, 
&c. The word ze lignifies a 4%, and is yet uſed in Yorkſhire, 
and the northern parts of England : indeed all the ruſtic ſpeeches in 
this play are a ſpecimen of the northern dialect. The progiels of 
Hecate over new-made graves, and the barking of the dogs, are 
taken from the ſuperſtitions of antiquity; Theocritus deſcribes- her 
in the ſame manner : | | | 
— Ex, r. OXVAGKEs; go | 
EeX9{4tEvoy vERUWY evor ng, 3% KENGY h;hc® Idyll. 2. 
1 Unto the ſcauſter, aubo did fit me nigh, 5 
Under the town turnpike ; which ran each ſpe'l 
She flitched in the <vork, and knit it well, . 
See that you take tent to this.] There is a difficulty in theſe 
lines, which ar firſt much perplexed me; but the reader, 1 hope, 
will think the following interpretation in ſome meaſure gets rid oi 
it. The fexv//fer, or ſpirfler, is ſaid to fit under the town turnpibe: 
but what is that? the ſame with what is now more uſually called a 
turn: ile, often placed at the end of towns, for preventing horles 
Dn og AE rom - 
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sen E w. 
A SCENE, Robin's Borer. 
Enter Marian, Mellifleur, | mie. 


Mar. How do you, ſweet Amie, yet? ? 
Mel. She cannot tell; 

If ſhe could ſleep, ſhe ſays, ſhe ſhould do well. 5 

She feels a hurt, but where, ſhe cannot ſnow- 

Any leaſt ſign, that ſhe is hurt or no. 

Her pain's not doubtful to her; but the ſeat 

Of her pain is. Her thoughts too work and beat, 


from coming into the foot-way. In this ule it occurs in our au- 
thor's Staple of News, 55 
I move upon my axle like a turnpike.” Act. 3. 
And ſo it is at this day uſed in the neighbouring county, where 
part of the ſcene lies. What follows leads us to imagine, that this 
_ turnpike, by its whirling motion, ſerved to Knit the ſpell more 
firmly into the work they were about, juſt as we ſee the wheel 


commonly made uſe of in twiſting the ſeveral cords which compoſe _ 


a rope or piece of twine; though we may ſuppoſe likew:ſe that the 


turnpile only ran, or turned round, as the ſpell was repeating; and 
ſerved in the nature of the antient Rhombus, which was of conſtant 


uſe in magical incantations. Jonſon ſeems to have alluded likewiſe 


to the ſtory of the antient Deſtinies or Parcæ, one of which held the 


diſtaff, whilſt another ſpun the thread. The expreſſions he here 


uſes are claſſical, and what the old poets employ whea ſpeaking ot 
theſe fatal liſters, 


which ran each ſpell, 
She flitched i in the work, and knit it well, 


In this view the words, ran each tell, which would appear 0 OY | 


wiſe obſcure, are pertinent and clear. Catullus uſes the fame phraſe 


in the chorus line, where they are ſinging the future birch and or- 


tunes of Achilles, at the wedding of Peleus: 
Currite, ducentes ſubtemina, currite fuſi. 
And to this Virgil ſeems to allude in his Eclogue to Pollio ; s 
Talia ſecla ſuis dicebant „eurrite, fufis 
Coucordes flabili fatornm numine parcæ. 


Tn the laſt line, the particle that is ſuperfluous ; take tents is tale 
n071ce, take heed to tt, 0 


D 2 Oppreſt 
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Oppreſt with cares: but why ſhe cannot ſay, 


All matter of her care is quite away. 
Mar. Hath any vermin broke into your fold? 


Or any rot ſeiz'd on your floek ? or cold? 


Or hath your feighting ram burſt his hard horn? 
Or any ewe her fleece [, or bag hath torn, | 
My gentle Amie ? 3 
Am. Marian, none of theſe. 
Mar. Ha' you been ſtung by waſps, o or angry bees? 


Or raz'd with ſome rude bramble or rough briar? 


Am. No, Marian, my diſeaſe is ſomewhat nigher. 


I weep, and boil away my ſelf in tears; 

And then my panting heart would dry thoſe fears: 

T burn, though all the foreſt lend a ſhade; 
And freeze, though the whole wood one fire were made, 


„„ 
Am. 1 often have been torn with thorn and brier, 
Both in the leg and foor, and ſomewhat higher : 


Yet gave not then ſuch fearful ſhrieks as theſe. Ah! 
I often have been ſtung too with curſt bees, 
et not remember that I then did quit 
Either my company or mirth for it. Ah! 


And therefore what it is that I feel now, 


And know no caule of it, nor where, nor how, 
It enter'd in me, nor leaſt print can ſee, 


J feel, afflicts me more than briar or bee. Oh! 
How often, when the ſun, heaven's brighteſt birth, 


Hath with his burning fervour cleft the earth, 
Under a ſpreading elm or oak, hard by 


A cool clear fountain, could [ Nlceping lie 


Safe from the heat? but now no ſhady tree, 
Nor purling brook, can wy refreſhing be. 


Oft when the meadows were grown rough with froſt, 


The rivers ice- bound, and their currents loſt, 


2 Or hath your FE 72 ram. ] i. e. butting, Fan ram. 


My thick warm fleece I wore, was my defence; 
Or 1 good fires I made, drave winter thence. 
But now my whole flock's fells, nor this thick grove, 


Enflam'd to aſhes, can my cold remove. 


It is a cold and heat that does out-go 
All ſenſe of winters, and of ſummers ſo. 


8 © E N * V. 
Enter Robin Hood, Clarion, Lionel, and Alken, 


Rob. O are you here, my miſtreſs? 
Mar. 1 my love! 


1 [She ſeeing him, runs to Fs him. 
E Where ſhould be but in my Robin's arms? 


The ſphere which I delight in ſo to move? 
Rob. What, the rude ranger? and ſpied ſpy? hand off: 


You are for no ſuch ruſticks. [ He 285 ber back. 


Mar. What means this, 
| Thrice worthy Clarion? or wiſe Alken ? know ye? ? 


Rob. Las, no not they! a poor ſtarv d mutton's 


 [carcaſe 
Would better fit 8 palates, than your veniſon. 


Mar. What riddle's this? unfold yourſelf, dear Robin. 


Rob. You ha' not ſent your veniſon hence by Scath- 
To mother Maudlin? _ lock, 
Mar. L, to mother Maudlin? 5 
Will Scathlock ſay ſo? 
Rob. Nay, we will all ſwear ſo. 
For all did hear it when you gave the charge ſo, 
Both Clarion, Alken, Lionel, and myſelf. 


Mar. Good honeſt ſhepherds, maſters of your flocks, : 


Simple and virtuous men, no others hirelings ; 

Be not you made to ſpeak againſt your conſcience, 
That which may ſoil the truth. I ſend the veniſon | 

Away by Scathlock ? and to mother Maudlin ? 


5 3 I came 
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I came to ſhew i it here to Mellifleur, 

I do confeſs; but Amie's falling il! 

Did put us off it: ſince we employ'd our ſelves 

In comforting of her. O, here he is! 

[Scathlock enters, 

Did I, fir, bid you bear away the veniſon 

To mother Maudlin ? 

Scat Ay, gud faith, madam, 

Did you, and I ha done it. 
Mar. What ha' you done? [wmands. 
Scat Obey d your heſts, madam; done your com- 
Mar. Done my commands, dull groom ! fetch it 

again, 

: Or kennel with the hounds. Are theſe the et 

Robin, you read * your rude ones o' the wood, 

To countenance your quarrels and miſtakings? 1 

Or are the ſports to entertain your friends 

Thoſe formed jealouſies ? aſk of Mellifleur, 

If I were ever from her, here, or Amie, 

Since I came in with them; or ſaw this Scathlock 

Since I related to you his tale o' the raven? 
| Scat; Ay, ſay you fo? [Scathlock goes out, 
Mel. She never left my ſide 

Since I came here, nor I hers. 
| Cla. This is ſtrange! | _ 

Our beſt of ſenſes were decciy'd, our eyes, , then ! 
Lio. And ears too, 

Mar. What you have concluded on, 

Make good, I pray you. Es 
Am. 0 my heart, my heart! 

Mar. My heart it is, is wounded, pretty Amie ; 

n not yon your griefs: III tell for all. 


3; 


Are theſe the arts 
dnnn your rude ones ?] Read is an old Engliſh word 
Fenifying to teach, or adviſi. Hence the ſubſtamive read, or rede, 
tor counſel, Thus in the fiſt P/a/m by Hopkins, 
»The man is blett that hath not lent | 
To w CLE read his ear.“ 
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RESO 


The Sad Shepherd, 


Mel. Somebody is to blame, there is a fault, 

Mar. Try if you can take reſt. A little lumber 
Will much refreſh you, Amie. 

Alk. What's her grief? 


Mar. She does not know: and therein ſhe i is is happy. 


8 C E N E Vi. 
Enter [to them] John and Maudlin, 


| John. Here” * mother Maudlin come to give you : 
Ithanks, 


Madam, for ſome late gift ſhe hath receiv'd-—— 
Which ſhe's not worthy of, ſhe ſays, but cracks, 


And wonders of it; hops about the houſe, 
Tranſported with the joy. {She danceth, 


Mau. Send me a ſtag! 
A whole ſtag, madam, and ſo fat a deer! 
So fairly hunted, and at ſuch a time too! 


When all your friends were here! 


| Rob. Do you mark this, Clarion? * 


Her own acknowledgment ? 


Maud, *Twas ſuch a bounty 


| And honour done to your poor beads-woman, 


I know not how to owe it, but to thank you; 
And that I come to do: I mall go round, 


And giddy with the toy of the good turn. 


[ She turns round till ſhe falls. 


„ Look out, look out, gay folk about, 

« And ſee me ſpin the ring I'm in 
„ Of mirth and glee, with thanks for fee 
„The heart puts on, for th' veniſon. 

“ My lady ſent, which ſhall be ſpent 

« In rn of wine, to fume 4 fine 
Into the brain, and down again 

« Fall in a ſwoon,ů upo? the grown.” 4 


* 


ö Rob. 


39 
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Rob. Look to her, ſhe is mad. 
Maud. My ſon hath ſent you 
A pot of ſtrawberries, gather'd i' the wood 
(His hogs would elſe have rooted up, or woc * 
With a choice diſh of wildings here, to ſcald 
And mingle with your cream. 
Mar. Thank you, good Maudlin, 
And thank your ſon. Go, bear em in to Much 
| Th' acater, lęt him thank ber. Surely, mother, 
You were miſtaken, or my woodmen more, 
| DODr moſt my ſelf, to fend you all our ſtore 
| 
| 


Of veniſon, hunted for our ſelves this day! 
XS You will not take it mother, I dare ſay, 
If we'll entreat you, when you know our gueſts : 
1 Red deer is head till of the foreſt feaſts. . 
| Maud. But I knaw ye, a right free-hearted lady, 
3 Can ſpare it out of ſuperfluity : _ 

I have departit ir mong my poor neighbours, 

To ſpeak your largeſs. 

Mar. I not gave it, mother, 

vou have done wrong then: I know how to place 

My gifts, and where; and when to find my ſeaſons 

To give, not throw away my courtelies. 

Maud. Count you this thrown away ? 

Mar. What's raviſh'd from me 
| | I count it worſe, as ſtolen : I loſe my thanks. 
| Bur leave this queſt : they fit not you nor me, 
1 Maudlin, contentions of this quality. 
Flow now? : [Scathlock enters. 

Scat, Your ſtag's return'd upon my ſhoulders, 

He has found his way into the kitchin again 
W ith his two legs; if now your i cook can > dreſs him. 


. | 4 His heg's 3 WY have rooted _ or Grad. bl This reminds us 50f 

| the Calabriun hoſt's civility i in Horace, from whom it ſeems 1 to he 

| | LE copied. 

4 TDi libet, Dec - porcis bodie coniedenda relin; ges, 


lid, 
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'Slid, I thought the ſwincherd would ha? beat me, 
He looks ſo big! the ſturdy karl, lewd Lorel! 


Mar. There, Scathlock, for thy pains, thou haſt. 
deſerv'd it. Marian gives him gold. 


Maud. Do you give a thing, and take a thing, ma- 
dam? 
Mar. No Maudlin, you had imparted to your 
[neighbours z 

| And much good do't them: I ha? done no wrong. 


The Fit CHARM. 


Maud. The ſpit ſtand ſill, no broches turn $ 
Os, Before the fire, but let it burn 15 
© Both ſides and hanches, till the whole 
Ka Converted be into one cole.” 


Cla. What devil's pater noſter mumbles ſhe? 
All. Stay, you will hear more of her witchery. 


5 II. 
Maud. The ſwilland dropſie enter in 
Fe lazy cuke, and ſwell his ſkin; 
And the old mort-mal on his ſhin 
* Now prick, and itch, withouten blin *, 


Cla. Speak out, hag, we may hear your devil's 


Lmattins. 


F ; No BROCHES furn.] A bake i is BE VS to Ggnily a ſpit. 
6 Aud the old MOR T-MAL on his ſhin 
Now prick, and itch, WITHOUTEN BLIN«] Moicanat | is an old 


fore, or gangrene: i ee blu is without ceaſing ; from the A. 8. 
blinnan, to ceaſe, leave off And Jonfon ſeems to have had Chaucer' 8 


| Character of the cook in his eye; 
6 But great harme was it, as it thought me, | 
„That on his ſhynne a mor-mal had he.“ Chaucer, 


Nee Apgrand es, Þ 235, lore a, 


III. 


—_ The Sad Shepherd. 


III. 

Maud. © The pæne we call St. Anton's fire, 
The gout, or what we can deſire, 
Jo cramp a cuke, in every limb, 
« Before they dine, yet ſeize on him.” 


FI A foul ill ſpirir hath poſſeſſed her. 
Am. O Karol, Karol, call him back again. 
Lie. Her thoughts do work upon her in n her ſlumber, 


And may expreſs ſome part of her diſeaſe. 


Rob. Oblerye, and mark, but trouble not her eaſe, 
Ain. O, O. 


Mar. How | is't, Amie? 
Mel. Wherefore ſtart you ? 


Am. O, Karol, he is fair and ſweet. 
Maud. What then ? 


| Are there not flowers as ſweet and fair as men? 
The lily is fair, and roſe is ſweet! 


Am. Ay, fo! 


Let all 4b roſes and the lilies 80: * 
Karol is only fair to me ! * 


Mar. And why? 
Am. Alas, for Karol, Marian, I could die. 


Karol, he ſingeth ſweetly too 


Maud. What then? 
Are there not birds ſing ſweeter far than men? 
Am. I grant the linet, lark, and bull-finch ſing, 
But beſt the dear good angel of the ſpring, 
The nightingale “. 
Maud. Then why ? then why, alone, | 
Should his notes pleaſe you ? | 


7 Bat beſt, the dear good angel of the ring, 
The nightingale.) This exquiſuely poetical A dptien of the 
nightingale is a literal tranſlation from the Greek of Sappho: 


angel is uſed in its original ſigniffcation of a merger, or harbinger ; 


Am. 


Meoe tg *r Andwy, | 
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Am. I not long agone 
Took a delight with wanton kids to play, 
And ſport with little lambs a ſummer's-day ! 
And view their friſks l methought it was a ſight 
Of joy to ſee my two brave rams to fight! 
Now Karol only all delight doth move, 
All that is Karol, Karol [ approve * ! 
This very morning but l did beſtow 
(It was a little *gaiaſt my will I know) 
A ſingle kiſs upon the filly ſwain, 
And now I wiſh that very kiſs again. 
His lip is ſofter, ſweeter than the roſe; 
| His mouth and tongue with dropping honey flows. 
The reliſh of it was a pleaſing thing. 
Maud. Yet, like the bees, it had a little fling, 
Am. And ſunk, and ſticks yet in my marrow deep; 
And what doth hurt me, I now wiſh to keep. 
Mar. Alas, how innocent her ſtory 1s! 
Am. 1 do remember, Marian, I have oft 
With pleature kiſt my lambs and puppies ſoft : K 
And once a dainty fine row-fawn I had, 
Of whoſe out-ſkipping bounds, I was as * 
As of my health: and him I oft would kiſs: 
| Yet had his no ſuch ſting or pain as this. 
They never prick'd or hurt my heart. And, for 
They were ſo blunt and dull, I wiſh no more. 
But this, that hurts and pricks, doth pleaſeF this ſweet = 
Mingled with ſowre, I wiſh again to meet: . 


\ 

\ 
\ 
\ 


— * All that 15 KaRor, KAROL 1 We cannot help ob- 
ſetving the repetition of the name of Karol, in this and the pre- 
ceding verſes, which Amie ſeems to dwell on with a ſingular de- 


light. This is an effect of the poet's art; and a beauty ol the lame 
kind with that in Horace, 


Cum tu, Lydia, Telephi 


Cerwicem roſeam, cerea Telephi 


Laudas brachia, Oc. _ Lib. 2 58 13. 1 
+ 72 HM Aron: 
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And that delay, methinks, moſt tedious is, 

That keeps or hinders me of Karol's kiſs. 
Mar. We'll ſend for him, ſweet Amie, tocome to you. 
Maud. But 1 will keep him off, if charms will do it. 

[She goes murmuring out. 
cla. Do you mark the murmuring hag, how ſhe doth 
mutter: ? 
Rob. I like her not. and les her manners now. 
Alk. She is a ſhrewd deformed piece, I vow, 

Lis. As crooked as her 5 

Rob. I believe 


She can take any ſhape, as Scathlock ſays. 


Alk. She may deceive the ſenſe, but Pu. 
She cannot change her ſelf, 
Rob. Would I could ſee her 


Once more in Marian's form! for I am certain 


Now, it was ſhe abus'd us; as I thin 
My Marian, and my love, now innocent: 


Which faith I ſeal unto her with this kiſs, 
And call you all to witneſs of my penance. _ 


Alk. It was believ'd before, but now confirm * 


: That we have ſeen the monſter. | 


3..C-B n r u. 
Enter [to them] Tuck, John, Much, and Scarlet, 
Tuck. Hear you how 


Poor Tom the cook is taken! all his joints 
Do crack, as if his limbs were tied with points: 


His whole frame ſlackens; and a kind of rack 
Runs down along the ſpondils of his back ; 

A gout or cramp now ſeizeth on his head, 
Then falls into his feet; his knees are lead ; 
And he can ſtir his either hand no more 


Than a dead ſtump, to his office, as before. 
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Mk. He is bewitched. 
Cla. This 1s an argument 
Both of her malice and her power, we ſee. 

Alk. She mult by ſome device reſtrained be, 
Or ſhe'll go far in miſchief. 

Rob. Adviſe how, 

Sage ſhepherd, we ſhall put it raight in practice. 
Alk. Send forth your woodmen then, i into the — 
Or let 'em prick her footing hence; a witch 

Is ſure a creature of melancholy, _ 

And will be found or ſitting in her fourm, 

Or elſe, at relief, like a hare. 

Cla. You ſpeak, 
Alken, as if you knew the ſport of wich hunting, 
Or ſtarting of a hag. 

Euer George to the huntſmen ; . ke by em- 


ſelves continue the ſcene; the reje going off. 
Reb. Go, firs, about it, 


Take George, here, with you, he can help to find her; 

Leave Tuck and Much behind to dreſs the dinner, 5 

TI the cook's ſtead. 

Muc. We'll care to get that done. . | 

Rob. Coins, Mariah, let's withdraw into the bower. 
LENO Robin, Marian, Alken, Sc. 


e n N n um 
Manent John, Scarlet, Scathlock, and George. 


John. Rare ſport, I ſwear, this hunting of the witch 
Will make us. 

Scar. Let's adviſe upon't like huntſmen, 

Geo. An' we can ſpy her once, ſhe is our own. 
Scat. Firſt, think which way ſhe fourmeth, on what 
Or north, or ſouth. 5 - {wind ; 


4 Geo. 


46 The Sad Shepherd, 
Geo. For as the ſhepherd ſaid, 
A witch is a kind of hare, 
Scat. And marks the weather, 
As the hare does. : 
John. Where ſhall we hope to find her ? 
[Alken returns. 
AI. Thave afk'd leave to aſſiſt you, jolly huntſmen, 
If an old ſhepherd may be heard among you; 
Not jear'd or laught ar. 
Jobn. Father, you will ſee 
Robin Hood's houſhold know more courteſie. 
Scar. Who ſcorns at eld, pecls off his own young 
__Thairs. 
Alt. Ye ſay right well : know ye the NP. dell? 
Scat. No more than I don the walks of hell. 
Alk. Within a gloomy 4ingle 5 ſhe doth dwell, 
' Down in a pit, o'ergrown with brakes and briars, 
Cloſe by the ruins of a ſhaken abbey, /, 
Tora with an earthquake down unto the ground, 
*Mongſt graves and grots, near an old charnel-houſe, 
Where you ſhall find her fitting in her fourm, 
As fearful and melancholique as that 
She is about; with caterpillars kells, 
And knotty cob-webs, rounded in with ſpells: 
Thence ſhe ſteals forth to relief in the fogs 
And rotten miſts, upon the fens and bogs, 
Down to the drowned lands of Lincolnſhire; 
To make es caſt their lambs ! ſwine eat their farrow ! 
The houſe-wives tun not work nor the milk en chu 


9 Within a gloomy viuLe he doth d:vell.} Dimble is ; the in 
of all the copies, but Mr. Sympſon ſuſpects it a corruption; the 
word he would ſubſtitute in its room is dingle, which hath the au- 
thority of Milton! in his Comus : 

———— —1 "LS each alley, 
1 Dingle, and buſty dell of this dark wood.“ 
We have the fame miſtake in the account af the ſcenery ; where the 
witches dimble ſhould be 4% le. 
Writhe 


„ 74 e G. 2. A . "Hole M. 22 


The 


The Sad Shepherd. 47 


Writhe childrens wriſts ! and ſuck their breath in lleep! 


Get vials of their blood ! and where the ſea 


Caſts up his ſlimy owze, fearch for a weed 
To open locks with, and to rivet charms, 
Planted about her in the wicked feat 

Of all her miſchiefs, which are manifold. 
 Fobn. I wonder ſuch a ſtory could be told 
Of her dire deeds. 

| Geo, I thought a witch's banks 


Had inclos'd nothing but the merry pranks 
Of ſome old woman. 


Scar. Yes, her malice more! 
Scat. As it would quickly pew had \ we the ſtore 


Of his collects. 


Geo. Ay, this gud learned man 


Can ſpeak her richt. 


Scar. He knows her ſhifts wy haunts! 


Ak. And all her wiles and turns. The venom'd plants 
Wherewith ſhe kills! where the ſad mandrake grows, 
| Whole groans are deathful! the dead-numming night- 
The ſtupifying hemlock ! adders tongue! [ſhade | 


And martagan *! the ſhrieks of luckleſs owls 


We hear! and croaking night-crows in the air! 
Green- bellied ſnakes ! blue fire-drakes in the ſky! 


And giddy flitter- mice with leather wings! 

The fcaly beetles, with their habergeons, 

That make a humming murmur as they fly ! 
There in the ſtocks of trees, white faies do dwell, 
And 1 —— elves that dance about a pool ! 


L 


Abbas TONGUE |! 


| ArdMARTAGAN !] The poet ſeems to have choſen theſe plants 
merely for the ſake of their names, and not on account of any 
noxious quality reſiding in them. Aaders tongue is of a cooling na- 


ture, and uſeful in inflammatory caſes : martagan, or martagon, is 


Fr. only a kind of lily, of which there are ſeveral forts. But notwith- 


ſtanding this, the Tere is very pictureſque, and the deſcription 
ſtriking. e 
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48 The Sad Shepherd. 
With each a little changeling in their arms! 
The airy ſpirits play with falling ſtars ! 


And mount the ſphere of fire to kits the moon ! [ 
While ſhe fits reading by the glow-worms light, 
Or rotten wood (o'er which the worm hath crept) 


The baneful ſchedule of her nocent charms, 
And binding characters, through which ſhe wounds 


Her puppets, the ſigilla of her witchcraft, 


All this I know, and I will find her for pou , 
And ſhew you her ſitting in her fourm; I'll lay 
My hand upon her, make her throw her ut 
Along her back, when ſhe doth ſtart before us. 


But you muſt give her law : and you ſhall ſee her 
| Make twenty leaps and doubles : croſs the E 


And then ſquat down beſide us. 
John. Crafty croan! 


I long to be at the ſport, and to report it. 


Scar. We'll make this hunting of the witch as famous, 
As any other blaſt of venery *. 
Scat. Hang, her foul hag, tell be a he chace. 


I had rather ha' the hunting of her heir. 


Geo. If we could come to ſee her, cry, ſo haw, once?! 
Ale. That I do e or 1 am no good hag-finder 


"as 

2 Scar. Well make this "OI oY the wes; as famous, 
As any other BLAST OF VENERY.] This laſt expreſſion may 
pollibly be right, as it was cuſtomary to uſe horns in hunting, and 


to conclude the death of the hare or deer with a particular leſſon 


upon thoſe inſtruments ; otherwiſe I ſhould have ſuſpected /f of 


venery to be a corruption for beaft of wenery, a beaſt of chace; the 
common appellation in the ſporting language. 


Seo. Verve could come to ſee ber Cry, $0 HAW once Je mull 
ſet right the points of this line; 


aue do come to ſee ber, cry ſo haw, once. 


Lo- bo is the hunter's 1 upon finding a hare fitting. 


. © 


The A e „ 


* 


The AnGumznt of the Third Ad. 


p Uck-hairy dice werk himſelf ! in the foreſt, and 
diſcourſeth his offices, with their neceſſities, 


briefly; after which, Douce, entering in the habit of 


Earine, is purſued by Karol ; who miſtaking her at 


firſt to be his ſiſter, queſtions her how ſhe came by 


thoſe garments. She anſwers, by her mother's gift. 


* The Sad Shepherd coming in the while, ſhe runs 
away affrighted, and leaves Karol ſuddenly; /Eg+ 
lamour thinking it to be Earine's ghoſt he fa; falls 
into a melancholic expreſſion of his phant'ſie to 


Karol, and queſtions him ſadly about that point, 
which moves compaſſion in Karol of his miſtake 
ſtill. When Clarion and Lionel enter to call Karol 


to Amie, Karol reports to them Aglamour's paſſion, 
with much regret. Clarion reſolves to ſeek him. 
Karol to return with Lionel. By the way, Douce 
and her mother (in the ſhape of Marian) meet them, 
and would divert them, atfirming Amie to be reco- 


vered, which Lionel wondered at to be ſo ſoon. 
Robin Hood enters; they tell him the relation of 


* the witch, thinking her to be Marian; Robin, ſut- 
pecting her to be Maudlin, lays hold of her girdle 
ſuddenly ; but ſhe ſtriving to get tree. they both run 
out, and he returns with the belt broken; the 
following in her own ſhape, demanding it, but at a 

diſtance, as fearing to be ſeized upon again; and 


ſeeing ſhe cannot recover it, falls into a rage, and 


_ curling, reſolving to truſt to her old arts, which ſhe 
calls her goblin to aftiſt in. The ſhepherds, 
content with this diſcovery, go home triumph- 
ing, make the relation to Marian, Amie is gladded 
with the fight of Karol, Sc. In the mean time, 
enters Lorel, with purpoſe to ravith Earine, and 
* calling 
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to it, there ariſeth a miſt ſuddenly, 
all the place, Clarion loſeth himſelf, and the tree where 


they 


The Sad Shepbers 


calling her forth to that lewd end, he by the hears | 
ing of Clarion's footing is ſtaid, and forced to com- 

mit her haſtily to the tree again; where Clarion 
coming by, and hearing a voice ſinging, draws near 
unto it; but Æglamour hearing it alſo, and knows 
ing it to be Earine* s, falls into a ſuperſtitious com- 


* mendation of it; as being an angel's, and in the 


air; when Clarion eſpies a hand put forth from the 


tree, and makes towards it, leaving Æglamour to 
6 


his wild phant'ſie, who quitteth the place: and 
Clarion beginning to court the hand, and make love 
which darkning 


Earine is incloſed, lamenting his misforrune, with the 
unknown nymph's miſery. The air clearing, enters 
the witch, with . her ſon and daughter, tells them 
how ſhe had cauſed that late darkneſs, to free Lorel 
from ſurpriſal, and his prey from being reſcued from 


him: bids him look to her, and lock her up more 
: carefully, and follow her, to aſſiſt a work ſhe hath 
in hand of recovering her loſt girdle; which ſhe 

laments the loſs of with curſings, execrations, with- 


ing contuſion to their feaſt and meeting, ſends her 


ſon and daughter to gather certain ſimples for her 


purpoſe, and bring them to her dell. This Puck 
hearing, prevents, "and ſhews her error ſtill. The 


huntſmen having found her footing, follow the 
tract, and prick after her. 
and takes her form. 


She gets to her dell, 
Enter, Alken has ſpied ber 
ſitting with her ſpindle, threads, and images. They 
are cager to ſeize her preſently, but Alken per- 
ſuades them to let her begin her charms, which 
do. Her fon and daughter come to her; 
the huntſmen are affrighted as they fee her work go 
forward. And over-haſty to apprehend her, 2 
eſcapeth them all, 0 the ak and deluſions of : 
Puck.“ 8 | | 


ACT 


The Sad Shepherd, 31 


V 


SCENE, SHERWOOD. 
„„ - » "ne PuCRanany.. 85 3 
P fiend hath much to do, that keeps a ſchool ; 
1 Or is the father of a family; _ 1 5 
Or governs but a country academy: 1 
His labours muſt be great, as are his cares, 

To watch all turns, and caſt how to prevent 'em. 


This dame of mine here, Maud, grows high in evil, 


And thinks ſhe does all, when tis I, her devil, 
That both delude her, and muſt yet protect her; 
She's confident in miſchief, and preſumes 
The changing of her ſhape will {till ſecure her. 
But that may fail, and divers hazards meet 
Of other conſequence, which I muſt look to: 

Not let her be ſurpriz'd on the firſt catch, 

J muſt go dance about the foreſt now, 

And firk it like a goblin, till I find her; 

Then will my ſervice come worth acceptation, 
When not expected of her: when the help 
Meets the neceſſity, and both do kils, 0 
'Tis call'd the timing of a duty, this. [Lit. 


. 
Enter Karol and Douce. 


Kar. Sure, you are very like her! I conceiv'd 
You had been ſhe, ſeeing you run afore me: 
For ſuch a ſuit ſhe made her 'gainſt this feaſt, 

Ia all reſemblance, or the very ſamme; 
I ſaw her in it; had ſhe liv'd r* enjoy it, 
She had been there an acceptable gueſt 
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32 \The Sad Shepherd. 
To Marian, and the gentle Robin Hood, 
Who are the crown and ghirland * of the wood. 
Dou. I cannot tell, my mother gave it me, 
And bade me wear it. 

Kar. Who, the wiſe good woman, | 
Old Maud. of Paplewick ? 
Dou. Yes; this ſullen man 
1 cannot like him, I muſt take my leave. 5 

[ Aglamour enters, oy Douce goes out. 
Ag. What faid ſhe to you? 
15 Who? 
Ag. Earine. 
I faw Ta talking with you, or her ahoſt;/ RE 
For ſhe indeed is drown'd in old Trent's bottom. 
Did ſhe not tell who would ha' pull'd her in, 
And had her maiden-head upon the place, 
The river's brim, the margin of the flood? 1 
No ground is holy enough, (you know my meaning) 
Luſt is committed in kings' palaces, | 
And yet their majeſties not violated ! 1 
No words! 

Kar. How ſad and wild bis cg are gone? | 

glamour goes out, and comes in again. 

Ag. But ſhe, as chaſte as was her name, Earine, 
Dy'd undeflower'd : and now her ſweet foul hovers 
Here in the air above us; and doth haſte 
* To get up to the Moon, and Mercury; 
And whiſper Venus in her orb; then ſpring 
Up to old Saturn, and come down by Mars, 
Conſulting Jupiter; and ſeat herſelf 
Juſt in the midſt with Phoebus ; temp'ring all 
The n | 8 ang ö to tho world. 


* Who are the ertun, and GARLAND of the wood. * I have choſe 
to give the old manterx of ſpelling garland, as it is uſed by * | 
and as the firſt copies exhibu it in this manner. 


x Again 


* 


The Sad Shepherd. «43 
Again his firſt and tuneful planetting! N 
O what an age will here be of new concords ! 
Delightful harmony! to rock old ſages, 

Twice infants, 1 in the cradle o' ſpeculation, 


And throw a filence upon all the creatures ! 


[He goes out again, but returns as ſoon as before. 
| Kar. A cogitation of the higheſt rapture! 
"i: The loudeſt ſeas, and moſt enraged winds, 


Laid in the lap of liſt ning nature huſht, 


To hear the changed chime of this eighth ſphere? ; 
T ake tent, and hearken for it, loſe it not. 


[LAglamour departs. 


TE N E II. 


{ſoy Clarion and Lionel to Karol. 


Cla. O here is Karol! was not ahh the fad. 


Shepherd ſlip'd from him? 


Lio. Yes, I gueſs it was; 


Who was that left you, Karol? 


Kar. The loſt man! 
Whom we ſhall never ſee N again; 


Or ours, I fear! he ſtarts away from hand fo, 
And all the touches or ſoft ſtrokes of reaſon 


Ye can apply! no colt is ſo unbroken ! 


-. Or hawk yet half ſo haggard or unmann'd! 


4 


5 Trier Call grow Boarſe, 
Loud thunder dumb, and every s PEECE of form.] Tempeſt ſhould 


be evidently tempeſts ; the 5 was dropt as the next word began with 


that letter. Every /peece of 1 i. e. every kind or appearance; 
Aa from the Latin ſpecies. 


3 To hear the changed chime of u1s eighth ber.] His ſhould be 
b which hath alſo the authority of the folio, 


E 3 He 


a 


Shall loſe their clangor; Tempeſt ſhall grow hoarſe; + / Ts f 
Loud Thunder dumb; and every ſpeece of ſtom + 
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$6 * The Sad Shepherd. 

He takes all toys that his wild phant'ſie proffers, 
And flies away with them, He now conceives 
That my Joſt ſiſter, his Earine, 

Is lately turn'd a ſphere amid the ſeven; _ 

And reads a muſick- lecture to the planets! TS 
And with this thought he's run to call em hearers! 
Cla. Alas, this is a ſtrain'd, but innocent Phant hc = 
I'll follow him, and find him if Jem 8 
Meantime, go you with Lionel, ſweet Karol; 
He will acquaint you with an accident, : 
Which much defires Your preface on the place. 


— Clarion 


Monent K arol and L ionel. 
Kar. What! is it, Lionel, wherein I may ſerve you? 
Why do you ſo ſurvey and circumſcribe me? 
As if you ſtuck one eye into my breaſt, 
And with the other took my whole dimenſions *. 
Lio. | wiſh you had a window i your boſom, | 
Or i your back, I might look thorough you, 
And ſce your in- parts, Karol, liver, heart; 
For there the ſeat of love is: whence the boy 
(The winged archer) hath ſhot home a ſhaft 
Into my liter's breaſt, the innocent Amie ; 
Who now cries out, upon her bed, on Karol, 
Sweet-linging Karol ! the delicious Karol, 
i hat kits'd her like a Cupid ! in your eyes, 
ohe ſays, his ſtand is! and between your lips 
He runs forth ui ION her ears, 


* 11 if you. ſuck one e ge into my breaſt, . 

Aud xwith the otber taok my whole dimenſions.]] The metaphor 
borrowed trom meaſuring things with a compaſs, which hath one 
woc fined, and the other extended to form the circle, 


The Sad Shepherd. 55 
But will not dbide there, leſs your ſelf do bring him. 
Go with me, Karol, and beſtow a viſit 
In charity, upon the afflicted maid, 
Who pineth with the languor of your love. 
Maud. Whither intend you? Amie is recover'd, 
[To them enter Maudlin and Douce, but 
— Mäaudlin appearing /ike Merian. 
Feels no ſuch grief as ſhe complain 'd of lately: ; 
This maiden hath been with her from her der 
Maudlin, the cunning woman, who hath ſent her 
Herbs for her head, and ſimples of that nature | 
Have wrought upon her a miraculous cure; 
Settled her brain to all our wiſh and wonder! 
Lio. So inſtantly ? you know I now but left her, 
Poſleſs'd with ſuch a fit almoſt t' a phrenſie: 
Yourſelf too fear'd her, Marian, and did urge 
My haſte to ſeek out Karol, and to bring him. 


Maxd. I did ſo. But the {kill of that WARE woman, 


And her great charity of doing good, 
 Hath by the ready hand of this deft las 
Her daughter, wrought effects beyond belief, 


And to aſtoniſhment; we can but thank, 


And Prov, and be amazed, while we tell it. 


In her extreams. 
Kar. Then it appears moſt real, 
When thi other 1 1s deficient. 


/ 


Enter Robin Hood, 


Rob. Wherefore ſtay you 
Diſcourſing here, and haſte not with your ſuccours 
To poor afflicted Amie, that ſo needs them? 
Lio. She is recovered well, your Marian told us 
But now here: ſee, ſne is return d te affirm it! 
6&4 [Enter 
* Ver barre 2. 04 i 2 ” | 


[They go out, 
Lio. 'Tis ſtrange, that any art ſhould fo help nature 


$6 | The Sad Shepherd. 


Enter Maudlin like Marian i Maudlin eſpying 
Robin Hood, wou!d run 2 5 but he ſlays her 

2 the girdle, and runs in with her: he returns 
KOT Bins) broken, and W in ber own w_ 


W's My Marian? 3 
Maud. Robin Hood? is he here! NY 
Rob. Stay; 5 1 


What was't you ha” told my friend 2 


Maud. Help, murder, help” 


Jou will not rob me, out-law ? thief, reſtore. 
My belt that ye have broken! 


Rob. Yes, come near. 
Maud. Not i' your gripe. 
Rob. Was this the charmed eie 7 


The copy that ſo cozen'd and deceiv'd us? 


III carry hence the trophy of your ſpoils. 
My men ſhall. hunt you too upon the ſtart, 
And courſe you ſoundly. 

Maud. I thall make em ſport, 


And ſend ſome home without their legs or arms. 


I'll teach em to climb ſtiles, leap ditches, ponds, 
And lie i' the waters, if they follow me. 
Lob. Out, murmuring ag. 
I [Exeunt Robin and Suan dend, 
Maud. I muſt uſe all my powers, 


Lay all my wits to piecing of this loſs. 
Things run N Where's . Puck-hairy ? 


1 e E N E 1. 


* Puck-hairy enters to Maudlin. 


Aaud Hath he forſook me J 
Pack Ar your. beck, madam. 
| Maud, 0 Puck, my goblin | 1 have Joſt my y belt; 
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T he ſtrong thief, Robin Out-law, forc'd it from me. 
Puck. There are other clouds and blacker threat you, 
You muſt be wary, and pull in your fails, [dame A 
And yield unto the weather of the tempeſt. = 
You think your power's infinite as your malice, 
And would do all your anger prompts. you to : 
But you muſt wait occaſions, and obey them: 
Sail in an ege-ſhell, make a ſtraw your maſt, 
A cobweb all your cloth, and paſs unſeen, 
Till you have *ſcap'd the rocks that are about you. 
Maud. What rocks about me? 
Puck. I do love, madam, 
To ſhew youall your dangers—when you a are paſt” em. Lr. 
Come, follow me, Fll once more be your pilot, 
And you ſhall thank me. : 


one. Lucky, my lov'd goblin ! 
Where are you gaang now? e 15 , 
Lor. Unto my tree, 


To ſee my maiſtreſs. 
Maud. Gang thy gait, and try 
Thy turns > with better luck, or hang thy ſel * 


* I cannot but b with the acer: the loſs of the remaining 
parts of this play, which we could have born with the greater pa- 
tience, had even this act been fortunately completed. We have no 
account how it came down to us in this mutilated condition; and 
conjectures can be at beſt but precarious, Poſſibly 1t might have been 
in the number of thoſe pieces, which were accidentally burnt; tho”. 
indeed there is no particular mention of it in the Execration upox 
LYulcan : or Jonſon might have undertaken it in the decline of his 
days, and did not live to finith it; as was the caſe with his tragedy 
of Mortimer ; and to this conjecture we are induced by the firſt line 
of the prolog ue, 

He that bath feaſted you theſe forty years.” 
There is indeed one reaſon, which might lead us to believe, that the 
poet left it unfiniſhed by deſign, He beheld with great indignation 
| the ungenerous treatment, which Fletcher's Faithful Shepberdiſi met 
with from the people at its firt appearance; and he was witneſs 
alſo to the ſmall encouragement that was ſhewn to its revival, under 
ſhe, ne of Ghaties 1. Poſſibly theſe circumſtances W 
un 
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him from going through with the performance. As his compoſt- 
tion was of a kindred nature to that of Fletcher, he might preſage 
the ſame unfortunate event, ſhould he ever introduce it on the ſtage, 


So that poſterity can only bewail the perverſity of taſte, in their in- 


zodicious anceſtors, whoſe diſcouragement of the firſt contributed 


0 deprive us of the ſecond paſtoral drama, that would do honour to 
the nation. What we now have ſerveth only to increaſe our re- 
gret; like the remains of ſome ancient maſter, which beget in us 


the moſt inexpreflible deſire of a perfect ſtatue by the — hand. 
When a work is not completed by its author, or maimed by the 


hand of time, one would either wiſh the remains to be inconſidera- 


ble, or the beauties leſs exquifite and charming. In the former 


_ eaſe the deficiency is not ſo much deplured, from our 1nability to 
judge of the perfection of the whole; and in the latter, we are 
very little anxious for what appears to be hardly worth preſerving ; 

but when a piece is ſo far advanced, as to convince us of the ex- 


cellence of the artiſt, and of its own ſuperiour delicacy, we are 
naturally touched with concern for what is loſt, and _ a proper 
valus « on the parts which ſtill fubliſt. 


| Whalley' edition of Ben Jonſon, 1 e. 
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Enter Lorel 70 Maudlin. 


Maud. W ERE are you gaang now? 
Lor. Unto my tree, 
T o ſee my maiſtreſs. 
Maud. Gang thy gait, and try 
Thy turns with better luck, or hang thy 1 
[Exit Maudlin. 
[Here ends Jonſon” s Fragment.] 
Lor. Tak ye na' tent, gud mother; I's do well 
By fair or foul means, Lorel cares na“ whilk : 
But I's begin as mild as new-drawn milk. 
| Now come ye forth once mair, coy laſs, and ſee 
Gin ye will like or ſcorn my gifts and me. 
Gi' me yer hand, as white and ſoft as wool 
Of lambs, or down fra *neath ſwans' wings we pull : 
Sae ſoft a hand ſuld ha' as loft a heart; by 
But yers is hard as rock—we munna' part. 
Look, I ha' brought ye wildings fra” the wood, 
And callow went ta' en while the dam ſought food. 


Ear. 
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Like Kobin Hood and gentle. Marian, 
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Ear. Ah, cruel Carle! haſte with them back again; 


Sure thou delight'ft ; in giving all things pain. 


L'r. Nay, maiſtreſs mine . for tho' I pipe fu well 
Fit for thine ear I canne' fing myſel; 


But ye fall hear theſe ſing, gif ye think meet, 
Yer praile, deft laſs, in chirps and carrols ſweet. 


And here's a gaudy girlond for yer locks, 


Of zallow ſun-flow'rs, and ſtreak'd hollyhocks. | 


Nay, pu' na? fae, ye fall na' that gait gang; 


Come to yon tedded graſs wi' me alang : 
Or, wi' this ofier gyved tul a tree 


Fs uſe ye rough; then wiſe and kinder be. 


Ear. Who can be kind to ſuch a frightful ing? 


No longer in my ears your vile ſuit ding. 
| Your form, your face, your manners are uncouth ; 
_ You need not ſtare, I tell you but the truth. 
Unlike the peerleſs ſwain, young Xglamour ; 
He is my love, my gentle paramour ! 
No other cer can pleaſe Fern; 
But leaſt of all mankind, foul Lorel, thee! 


Lor. Say ye ſae, maiſtreſs? then, Gn* fair words fail, : 
F's try gif foul deeds better will prevail, 


But wha comes here? fore bliſters o' their feet ! 


In to the tree agen han next we meet 
Fs gar ye pay tor this in, ſcornfu' wretch! 
lar. in to my grave with joy to ſcape thy clutch. 
LLorel Jhats, zer up in the Mer oye, and og out. 


Clarion enters. | 
Clar. Where hath this love-craz'& 1 555 'd, 7 


Alas, poor glamour! thou ert ſo diſtraught, [trow? 
I fear thou 't plunge into the ſilver Trent, 


Hoping: to pluck up drown'd:Earineg _ 
Bur, *itcad thereof, loſe in't thy wretched ſelf! i 
Ibrice happy they who know not what is love; 
For where one ſhepherd and his true mate find, 


Felicity 


"The Sad Shepberd. 
Felicity in love, how many pine 
Like heart-flruck Amie, and fad glamour, | 
And lovclorn AY for aye endure; 
1 fo ings in the t tree. 


8 0 N 0. 
| _ D Aughter of Jove ! Diana chaſte! 
vY Unto a virgin's reſcye haſte ; ro] 
cc 5 


And it I never muſt regain 
«© My loving and beloved ſwain, | * 
„ Bright Goddeſs of the woods and groves, 
"Ye Pity a maid who purely loves ; ” 
And let me, Dian, follow 1 in thy train!“ 


A 


cc 


Clar. Whence are thoſe thrilling ſweet, and love- 
(tick ſounds? 
Sure *tis ſome near-hand ſhepherdeſs' ſoft ſtrain; 
Vet none can I Fer: hither bends 
Sad glamour 


[glamour enters haftihy. 
Ag, * Earine! where art thou? 


From hence the voice came, but ſhe i is not here; 135 
Or, if ſhe 1 is, inviſible to me, 
Enthrall'd in dim- eyed fleſh—Earine ! - 
1 heard thy angel notes above, around; 


Pleas'd echo ſtill reverberates the IP 


Thou ert a bright ſeraph, hymning thy new birth; 
1 a poor worm, ſtill crawling fad on earth. 

O gentle ſpright ! late rapt to heav'n fo high, 
Still doſt thou deign, pure effence ! to come nigh 
Earth's groſſneſs thus? and, for thou ſce'ſt us dull, 


And clogg'd \ with clay,our ſouls thou fain would t pull [ 


* The ideas, and ſome of the very words in this ſpeech, are hor- 


rowed from Jonſon” 3 Epheme. See Vol. VII. of his Works, p. 26 
and 27. Whalley's edition, 1756, 
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To ſoar, and join the heav'nly choir with thee! 


And be in robes of light like thee array d! 


No mortal hand had e'er ſo white a ſkin: 
If to the touch thou'rt palpable, Tl] Kiſs 
And court thee in an ectaſy of bliſs 


Tis Joſt | in kicks {ure 'tis witchcraft all! 


©, thar ſhe yer may live! and, fafely found, 


But now I am us'd to 't, troth, I think“ t no more 
n what I ſuld ha had lang time before. 
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Forth their frail thralls, by ſome celeſtial fleight, 
And waft them hence to thy. own ſtarry height. 
O, that thou could'ſt ! and that my ſoul were free 


It ſhall be ſo.—Vll follow thee, bright maid! 


[glamour goes out. 

Clar. Alas, fond Shep herd! more and more diſtract 
A arine puts her — through a breach in the tree. 

But ſoft! is it a lily that J ſee, 

Or ſomething whiter, waving by yon tree? 

My eyes delude me, or *tis a i fait hand! 

(Entranc'd with wonder motionleſs I ſtand.) 

With vermeil-tinted finger-tips, it ſhews 

Like damaſk buds, cluſtring a pallid roſe ; 

Some gentle hamadryad dwells within; 


A. Clarion runs /owards the tree a 
Sudden darkneſs prevents him. 


Foul Maudlin holds, I fear, fome nymph in thrall ; 
Perchance Earine, we all thought drown'd : 


Sad Xglamour's pure paſſion yet = crown d I 
Fl ſeek him firſt, wiſe Alken next. The gueſt 
So miſs'd and mourn'd may ſtill make glad our feaſt! 

{Clarion follows glamour. 


Douce ent OF Ss 


Dou. 'Tisa gay g oarment this, and fits me well; 
when firſt 1 wore it, I ſcarce ew myſel. 


The 


— "77" 


The ſhep herds doff their bonnets as I paſs, 
And far, bright Be'voir's maids I a' ſurpaſs. 
In a' the foreſt there is nane ſac ſheen 

As dainty Douce z a very greenwood queen] 
Compar'd wi' me how like a ſwine's my brother, 


A' briſtled o'er - but, huſh! here comes my mother. 


{ Maudlin and Lorel enter. 
Maud. Still, lubber Lorel, wo't thou waſte thy time 


To prate and parley wi a wench in prime? 
Was' t not enow I ſtock'd her i” the rree, 
Mun I aye tend a heartleſs lown like thee ? 
But for the fog I now ſae ſudden ſprad, 
Yer maiſtreſs had bin found by yon trim lad. 
Albe ye had her ſafely in yer grip, 
Ve mak ado as ye were fear'd to clip; 
I were right e'en o'er yer lugs yer kin to ſtrip! 
Next time ye ha' her i' yer hands, be lure 
Ye waſte na' time in wards, but do unto her 
As J ha' telld ye. 
Lor. Stand ye in yon ſpace, 
Vs do it now, fore yer and Douce's face. 
Dou. Troth, I na' like 't—gud mother, let me gang 
Nor 'bide to ſee him do the maiden wrang. 
Maud. Ye need na' budge, daft Douce]! it can't be 


My turn mun needs be ſerv'd ere theirs, I trow. (now; 


There's other wark in hand- be ſure ye keep 

Her ſafe lock'd up (without a chink to peep | 

Till ye come back) within the oaken tree 

Ye, and yer ſiſter now mun gang w!' me, 

To gather balefu' ſimples for ſtrong charms, 

To wark my ſafety, and my foemen harms. 
Dou. Mun I dew-dabble, mother, in theſe claithes : 2 
Let me gang hame, and wrap in fitter ſwaithes; 

Nor, like a may- queen prank'd, a ſimpling go, 


Leſt like a miry muckſter I ſuld ſhew. [ were beſt, I 
Maud. How now ! what wards be theſe? haſte! ye 


Wi' a' yer might, to do yer mother's heſt. 
Fall 
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Sall I by ſic a dowdy' as ye be croſt, 1 
Lor. I's gar her gang bilive, ye need na? fear _ f 
But what ist, mother, ye ha' loſt ſae dear? 1 
Maud. My magic girdle, ta en by Robin Hood, 
The curſed outlaw king o' this green wood. 
The ſpotted peſtilence his bow'r ſurround ! » 
Murrains and rots his antled herds confound ! | 
His Marian, yeomen, gueſts, and ſelf in turn 


* 


Pangs, agues, fevers, rack and ſhake and burn! 
Confuſion to their meeting! death and dole 
| Attend their teaſt, and harrow ilka ſoul! 


[They go, and Puck re-enters.. 
Puck. I went before you, Dame, but yet am here— 


Puck can be here, and there, and every where! 
Whene'er I pleaſe a light and nimble Fairy; 


Anon as ſluggiſh ; then I'm call'd Puck- hairy. 


Thoſe ! aftift, Robin Good-fellow call Ei 
Their friend; while thoſe I ſcare Hobgoblin bawl. 
I am wicked Maud's tame drudge, becaule 1 muſt; 

And do her heſts, altho' I wiſh ber curſt. 

But when my term is ended, which draws nigh, 
Tl be the beldam's bittereſt enemy. 

Should Douce turn proud, neglectful of the dairy, 


She ſhall be pinch'd and hag-rid by Puck-hairy ! 
Unto my nameſake, Robin, and his love, 


Feir Marian, Robin Good-fellow FI prove; 
So will I to his gueſts in Sherwood bow'r, 
And all his merrymen.: to Lorel four, 
I'll be a Will of the wiſp, and oft miſlead 


His wand'ring ſteps, *cill in a bog he tread ; 
Scare him ſometimes in ſhape of wolf or bear, 
O' er thorns and briars, his brutal fleſh to tear. 
But now to Maud ſhe hath not yet got far; 
TU overtake her like a glancing ſtar ! 


x See, Ser 


The Sad Shepherd. _—_ | 


SCENE changes to Robin Hood's Bower; Amie 


reclining on @ ſeat of turf; Marian and Mellifleur 


Banding on el fide of her. 


Am. No, r no, you fatter me, fder Mellifleur; ; 
And you but mock Mme, Marian, by my troth: 
He will not come, alas! he's gone to fiſh 
In Trent's clear ſtream, where his lov'd ſiſter lies 
A prey to thoſe he in revenge ſhall hook. 
But do not touch the finny cannibals, 
If he ſhould bring them caught, tho' e'er ſo pure 
And tempting they appear: tis with the feln, 
The gorged fleſh of drown'd Earine. 
Mar. See, gentle Amie, where kind Karol comes, 
With jolly Robin Hood, who blithſome looks; 
Chear up, ſweet maid, there's comfort yet in ſtore. 
Mel. The courteous Lionel comes with them too. 
Would he were coming Mellifleur to wooe ! [ Aſide. 


Robin Hood, Karola, ad Lionel enter. 


Rob. Here, my bright Marian, is the magic band, = 


With which the hag was girded, when, like you 
As drop to drop of water, I laid hold, 

And forc'd her take her own foul ſhape again: ; 

Now is the myltery clear that caus'd our broil; 

The only one our loves did e'er yet foil: 

Which nothing ſhort of witchcraft could have done; 

Nor ſhall that 1 more while our lives' currents run. 

Mar. If my lov'd Robin's ſatisfied, I'm bleſt; 

And thank each chance makes me by thee careſt 

Light griefs make after-joys more bright appear, 

As clouds diſpers'd {till ſhew the heav'ns more clear. 

But here's a gentle maid demands our care; 

Tender as buds, as new-blown lilies far; 

Drooping with love, and withering with deſpair, 1 
5 ar. 
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Kar. Kind Marian, by your leave; let me e deſire 


But you, and gallant Robin to retire, 
With courteous Lionel and Mellifleur; 
I will attempt the love- ſick maiden's cure. 


Rob. Come then, my Marian, Jet us ſee alls ſet 


In order for our feaſt; I am in thy debt 
A countleſs ſum of kiſſes for what's paſt, 


Mar. 1 would the Paymerac might for ever. laſt! E- 


[Robin and Marian retire. 
Liv Robin and Marian kindly both withdraw, 


To give my ſiſter and young Karol law. 
Fach dove hath got its mate but you and I; 


Shall we, ſweet Mellifleur, at courtſhip try? 


I' th? roſe-and-myrtle grove let us go walk; 
And, tho' we wooe not, have ſome pleaſant talk. 


Mel. Each word and look from you I hear and ſee, 
Might ſerve for wooing a ſoft maid like me. 


[Lionel leads Mellifleur out, 


Karoline and Amie remain. 
Kar. What ails thee, gentle Amie ? what's thy grief * 


Look up, ſad maid! I come to bring relief; 
What L have gather'd ſince I have been away, 
Shall haply be the means thy grief to ſtay; 
Thou lov'ſt a ſwain term?d kind; ah! ſure he ne'er 
Can but be kind to one fo paſſing fair! 
One beauteous Virgin of the gueſts is gone, 


My drowned ſiſter T woe enough alone! 

Let not another droop, whom aught can ſave 
From a worſe fate, a cold and love-lorn grave! 
Wilt thou permit me, deareſt! to apply 

What I think meet, in hope of remedy? 

No anſwer, Amie !? fr RI is conſent ;_ 


_ To preſs my lips to thine is what I meant. © 


I'II do it chaſtely as I were thy brother. [Kiſſes . 
Have [ hots. ſweet! : thout not refuſe another? ET 


_ (Kiffes ber. 
10 


The Sad Shepherd. . * 


The Shepherds ſay my kiſſing pleas'd you ſo, 
That lack of more hath caus'd this loving woe : 1 
Lou prais d my voice, they ſay, and chaunted ſtrain; F 
Will Amie hear her Karol ſing 1 £ | 


S ON 6G. 


ee H O w ſweet the breath of milky kine, 
6 And lambkins in the fold; _ 
How ſweet the air bland gales refine 
« On upland heath or wold: ! 
«© How ſweet the ſcent of new-mown hay, 
And early-blofſom'd grove: 
«© But ſweeter than the breath of May 
The balmy breath of love! 


* How ſweet the ſhepherds pipe of oat, 
. Which dawn of day doth hail; 


c How ſweet the merry milk. maid's note if 
When ſeated by her pail: _ | 
&© How {weet the ſong of lark and thruſh, 2 
Or voice of cooing dove; oy 1 


N 


6e But ſweeter 'neath a hawthorn buſh, 
6 The votive voice of love!“ 


Nn 


Tis an old ſaw, <* Pity is kin to Love,” —— 
That it is true what I now feel doth prove. LAlide. 
How is my gentle Amie ? ſpeak, dear maid! 
Thy love to Karolin's with love repaid. [Kies her, 
Am. Oh, I'm in Heav'n, kind Karol! where's my 1 
Tas in my heart but now; tis gone again! ſpain ? 1 
Ob, magic touch! thy lips have chas' all ſmart, -...- 
Warm'd my chill veins, and eas'd my love-fick heart: 1 
Oh, Karolin! ſweet Karolin! dear life ! 1 


Wilt thou accept fond Amie for thy wife ? 
F 2 In 
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REF Sad Shepherd, 


In faith 1 love thee ! and, tho? maids ſhould hide 


Such wiſhes, wiſh I were kind Karol's bride. 
Kar. Til plight my troth to thee, but cannot wal 
Sweet Amie, while in Trent's cold watry bed 
My ſiſter lies; poor, drown'd Earine ! / 
Her beauteous body firſt I'll thence ſet free, 


And lay beneath a holy turf to reft; 


Then will \ we : wed, and, * each be bleſt! 
[ Exeunt Karolin and Amie, 


The SCENE changes to a wild part of the Foreſt. 
| John, Scarlet, Scathlock, and George, enter. 


Jobn. This way ſhe went e'en now, and like a hare, 
But ſwifter. 


Scar. No, no; it can never "MN 


T'll not believe ſhe ſo could cheat our eyes, 


To make us think, while we all look'd on her, 
We only ſaw a weak and timorous hare. 


What think you, George? was it old Maud, or no? 


George. I know not what to think, but this I know F 


Soon as we ſaw the witch, John blew his horn, 
When ſuddenly ſhe took her to that brake. 
Whence ſprang what ye have all now run in view; 


And while you three purſued the hare-like hag, 
Each buſh around I beat for her in vain. 

Scat. Troth ye mak mony words, fools as ye are, 
To ſtand here ſplottering till ye loſe yer game; 


*T was Maudlin, the curſt crone, ye mar our ſport. 


Mo [ Alken enters to them. 
Alk. Well overtaken, friends ! I'm out of breath! 


But I have ſeen from yon o'erhanging hill, 


(Whither I went to get protecting herbs) 
The various proceſs of the witch's wiles, 


And 
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And her familiar's pranks, the goblin Puck; 

Who, tho' he ſtill, perforce, aſſiſts the hag, 

Hath done her ſordid fon each ſpiteful turn, 

As with his lifter, Douce, he rang'd around 

Through fenny flats, in ſearch of baleful weeds. 
Unto the witch's dimble all are gone; 

Foul Maudlin; Douce; and Lorel, ſcar'd by Puck : 
Let us too haſten to the hag's dark dell; 

My life upon t our hunt ſhall yet end well. 


> rt Alken and the Woodmen. 


The SCENE changes to the Witch's Dimbt. 
Maudlin is ſeen with her Spindle, Images, Sc. Ee. & Sc. 


Maud, Here am I ſafe—were Douce and Lorel come „ 
I'd wark a charm ſuld ſtrike the curſt crew dumb. 
For their affronts I's mak 'em pay fu' dear, 

And homage me, tho? not for love, through fear. 
The huntſmen canno', gif they track my way, 
He here as yet, mak a the ſpeed they may— 
No for my thred, pins, images of wax, 

To wark them torments wairs than whips or racks. 


FShe ſpins and ſi ings. 


% Around my wheel; around, around! 

« As faſt as foot-board ſtrikes the pet 
And keep my ſpindle turning 

I's quickly twine a various thred 

Of black and yellow, blue and reds 
Ihen, as their types are burning, 

Prick*d through wi pins o' ruſted ſteel, 

«© Their lives? line running round the reel. 

My foes wi' pangs be girning !” 

By continues preparing her magical operations. 


F 3 Alken, 
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Alken, John, George, Scarlet, and Scathlock enter. 5 


Alt. See where ſhe ſits, fowl hag ! her ſhape reſum d, 
In her drear fourm, chaunting ſome uncouth ſpell. 
Hold faſt your vervain, dill, and miſletoe; 


So ſhall 5. ſafe and all- unſeen remain, 
Till we may work the wicked beldam's thrall. 


Scat. Sal { lay grip upo' the wily witch? 

Alk. No; wait with patience till her charms are done, 
Which cannot hurt as I have counterwork'd ; 
Then will we ſeize her, naked of defence. 
Maud. Here come my bairns, well ſtor'd wi' wicked 
The ſpurs to evil, and o' gud the curbs. [herbs; 

Douce and Lorel enter. 

Now quick relate what ye ha' caretu' ſought. _ 
What ha' ye miſt ? what ha' ye heedfu' brought? 


| Lorel's o'er-breath'd; ſay what ha' ye, firſt, Douce? 


Dou. Wi a canker d herdſman ſoon as I made truce, 
I got ſome wool fra' a coal-black lamb's back. 

Maud. Out, dunce! it is the blood, not wool, Llack. 
What ha' ye elſe? produce a' in a crack. 

Dou. I ha' brought beſides each harmfu- plant ye ule, 


Whan mankind or their beaſts ye wald abuſe. 
Falſe-ſmiling crow-foor, ſavin, and ſnake- root; 
Moon-wort, "and bane- wort, wolf and hen- bane both; 


Either to lack methought ye wald be loth— 


Hemlock, and deadly- night-ſhade ; z cypreſs; yew; 


Which, as ye ſee, a' dropping poiſonous dew, 


_ Ofer the dank grave of a ſelf- murderer grew. 


Maud. Theſe are but noſegays to my venom d ſpite. 


| Now, Lore], ſay, on what did ye alight 2. 


Lor. By ſome thwart fiend I was miſled and ſeared, 


Sae in my errand ] but ſcantly fared; 


And only here and there pick'd up a bit. 
Here's {n1ke-weed, Paddock. rude, and cuckow- ſpit; 
| ; An 
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An unbroke bag of vipers; flow-worm ; newt; 
An ofergorg'd ſpider ; rat's-tail; ſwan's black foot, 
And ſee too, mother, what I lucky) found 

A jellied ſtar, dropt yeſternight to ground— 

Ig aeſs'd it might be potent in yer craft, 

Sac brought it; tho' my ſiſter at me laught. 

TI ſpied an adder ſucking o' kie 's teat *; 

I pu'd it thrice by th' tail, but 'twoud na” quit 

I cut off's head which Hill clung faſt to ſuck, 

And brought the body to ye: but, beſt luck! 
Sprad in a ſpongy fungus' fewmand ſhade, 

This ſwoll'n and ſpeckle- bellied toad was laid, 
Surcharg'd wi' venom, whilk his bowels brat, 

And on his back the ranc'rous reptile caſt. 
A' theſe I ha' brought ye, mother; and had more, 
But that ſome fiend (J tell'd ye) ſcared me ſore. 


Maud, Ye 'are daft as Douce, what fiend I trow 


ſſuld ſcare 
My bairns, . potent Maud and Puck are near? 


Naw hie ye hence awhile, nor view mine art; 
Nae further in my witcheries ye bear part. 


Lor. T's to my tree agen; gif ſtubborn ſtill 
1 find the laſs, I's force her to my will. 


Dou. And I's gae proyn me new, wi' mickle pains, 


Then proudly prance amang the ſhepherd ſwains. 
_ [ Lorel and Douce depart. 


Maud. Ho! goblin Puck! come at yer dame's deſire. 


Puck enters. 


Puck. Here I am, dame! what now doth Maud re- 


My ſervice almoſt dra weth to an end 


[quire? 
In what ſhall Puck his laſt aſſiſtance lend? 


Maud. This is nae time to talk —fa' to, ſtout drudge! = 


And aid yer miſtreſs wreak the rankled grudge 


* Kie is here intended to mean cow, in the ſingular; but it is 


really the old plural, being only a variation of di dect for kine, 
COWS, 


F 4 She 
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dhe bears to Robin Out-law, and his crew 
Scathlock firſt anger'd me, he firſt ſal rue! 
Here are the images of a' my foes; 
What's done to them fal cauſe their like like woes. 
For taking back the veniſon, (come! begin!) 
Into the heart of Scathlock run this pin. 
Scat. Hold, damned hell- cat! or, wi' ſharpen'd knife, 
T's rid the warld o' fic a finfy? life! _ [are croſs'd! 
Maud. Whaſe voice is that? help, Puck! my ſpells 
Fuck. Hence, dame! forego your purpoſe, or you're 
Your foes are here inviſible ; roint! = loft! 
Their ſcheme to trap you now I'll diſappoint. 
Which ſervice ends my thraldom ! vaniſh ſtrait; 
Leaving your ſhade whereon to wreak their hate. 


\ 


Maud. Now thenIgo. , wer 

il E- Puck. Riſe, ſhadow! ſubſtance, down ! [drown !. 
14 Maud. The witch's curſe remain hang, ſtab, or 

"Wil | 

1 5 [Puck and Maudlin | nk with a Arange RY - 


4 phantom like the witch riſes in her Head. 
Wt FLrinning at the buntſmen : they tri le at it, 
—_— and it aiſappears, n ther in N 6 


Scat. Where's Maud! ? 


14 Jobn. She ſunk! 

4 Scar. She 'roſe again! 

* Geo. She's gone! EN 
wh Alk. Oh, your impatience has my ſcheme of erthrown! 
Wi 1 1 you had hlent waited till each charm 1 

If 


3 7 had, harmleſs, practis d, nor giv'n this alarm; * 
We ſhould have ta'en her, maugre all her art, 
5 Ana ſtrait conſign d her to the pool or cart! 
Bot o'er her goblin ſince ſhe' hath no more pow'r, 
M end her witcheries this very hour. 
Come, let's about it, ere the day grow late; 
hien to our friends this magic tale relate. ¶ Exeunt. 


End of the Third Act. 


ACT 


Aa . 


Robin, Marian, Lionel, and Mellifleur enter, meeting 


Karolin and Amie. 


Rob. WI Elcome once more, thou gentle, love-ſick 


{maid ! 
Welcome, kind Nahe moſt rightly nam d 
I ſee by Amie's love-delighted eye. 
Sure ſuch a threave of mildly-moulded ſwains 
In bliſsful Arcady did never dwell! 
Let us not then repine, for we are plac'd 
In Albion's colder clime; not all the froſt. 
Her icyeſt winters glaze our ſtreams withal, 
Hath pow'r to chill the boſom of her ſons; 
Wherein love's fire maintains ſuch conſtant heat, 
That an eternal fervid ſummer reigns | 2 
Kar. So much I feel its force, while: this fair ſun 
Sheds her bright beams, infuling kindly warmth, 
Nor age nor winter e'er can frecze my veins; 
But youth and ſpring- time, ever irc ſh and new, 
Shall k eep my love ſtill in its bud and bloom! 
Mar. You need no tongue t interpret for your eyes; 
Vet ſay, fond Amie, art thou bleſs'd indeed? 
Am. So bleſs'd, ſo highly bleſs'd, oh Marian! 
That to be queen of all the region round, 
Or the whole peopled world, were bliſs far ſhort 
Of the poſſeſſing kindeſt Karol's love! 
Rob. Fairly confeſs'd; may you be ever thus! 
And all that viſit this my greenwood bower | 
Hither I came, foregoing pomp and fate, 
In ſearch of happineſs fo rarely found. 
| Here | in theſe ſylvan ſhades (oh blitsful ſeat!) 


Uneny ied 


—— 
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Unenvied and unenvying, we abide 


The change of ſeaſons, and the lapſe of time; 


For healthful exerciſe, and needful food, 
Through merry Sherwood chaſe the noble hart : 


When from his lair, beneath a brake of vert, 


Unharbour'd firſt by Scathlock, or ſtout John, 
Sudden he'll bound, he'll fly; aſcend the hill, 


Deſcend (that gain'd) the dates ; now ſtop, look back, 


And liſt if he's ſecure : the bugle ſounds ; 


Again like wind he fleets, as fleet the hounds 


Purſue; they ſtrain, they pant; till, nearly os 
We ſlip our ſtrong relays : then what a ſound, 


When in full cry the treble, counter, baſe 
C' th' tuneful pack, in perfect harmony, 
Ring through the azure vault of ſmiling heav'n! 


Whoſe echo with the concert keeps true time; 


_ While the ſpheres liſten to the envied chime ! 


Lio. Renowned hunter! gallant Robin Hood! 


Thy bow'r, thy ſports, thy manners pleaſe ſo well, 
A bowman with thee, I, content, could dwell ! 


Mel. Ah mel is this the love I fondly dreamd 


He bare to me? *would it had not ſo ſeem'd ! 


Mar. Sweet Mellifleur, why heaves that hearts - 
[fetch'd ſigh? 


Amie looks a thou as thou would os. --- 
Thou'rt love or planet-ſtruck now; how's the moon? 


Mel. Ah me! I fear that I ſhall ſudden {woon |! 
Kar. Lead her forth ſhepherd, into other air; 
And courteous Lionel, a word i' your ear. 


Apply your lips to hers, be not afraid ; 


80 was your lifter cur'd, ſo may this maid. 


© [Lionel leads Mellifleur out. 
Rob. Tis as it ſhould be! every man his mate; 


*Twill make our feſtival the more compleat. 
Were Clarion return'd, and the ſad ſwain, 


Craz'd glamour, but his right ſelf again, 
: e 8 
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We'd ſtrive forget the ſhepherdels' late loſs 4 
P th' ſwollen Trent, ſhe ſtrove in vain to croſs! 

Mar. Look! look! grant heav'n my dazzled eyes ſee 
Nor that her loſs a ſecond time [ «RR true! 
See where Earine, or elſe her ghoſt 55 | 1 
Approaches, Robin! ſure ſhe was not loſt. 'F 
[Earine enters, conducted by Alken, John, — 
| Scarlet, Scathlock, and George. | 
It is herſelf !—this hand? is fleſh and blood— _ 

Prais'd be the Gods for this unhop'd-for good ! 
Welcome our mourn'd-for-dead, but living gueſt. _ 
Rob. Welcome, moſt beauſeous maiden, to our feaſt! 
Now ſhall thy faithful Æglamour be bleſt. 
Kar. O my lov'd lifter! dol once more claſp, e þ 
Thy living body in theſe folding arms! } 


1 1 O joyful ſight! now will kind Karol wed. f 
Ear. My Karolin my brother! and good friends! 1 
Where is my glamour? my deareſt love! | | k 
Does he yet think on his Earine? 2 
Rob. On nothing elſe, fair maid ! and for thy Joſs, 1 
Drown'd, as we fancied, in the Trent's ſwift ſtream, f 
He wanders up and down, all woe-begone; 1 


Of ſenſe, almoſt of life fer thee berett ! 

But Clarion, who doth careful *tend his Reps, 

Shall {trait conduct him to this bliſsful bow'r ; 

And ſoon reftore his wits, reſtoring thee, 

But ſay, Earine, where were you hid e 

And to 2 chance owe we your preſence now? 

Ear. Pleaſe you to ſpeak, brave bowman ! | and in- 
From what a dreary priſon, and worle dread, [form 125 
T by proweſs freed me. #4 
John. Pardon me, fair maid! 4 
The tale befits not me; ſome other ſpeak— 1 
Scathlock, George, Scarlet— 
Scat, Nay, I's firſt be hang d! 
Geo. It fits not us to talk. 
Scar. We were ſore bang'd! 
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| Rob. Speak, Alken, then, of allyou know hath happ'd, 
Alk. Firſtlet me briefly tell, we chas'd the witch, 
Old Maudlin, in the "ra of a fleet hare, 
Een to her fourm ; and there had taken her, 


But for our over-eaperneſs of ſport, 
Which ſcared her*midſt her ſpells and charms; whereon 
She and her goblin haſtily took flight, 


And left us all- .bewilder'd and amaz'd. 


Returning hither we beheld this maid 


Dragg'd torth a hollow'd tree, by that coarſe carle 
Lewd Lorel, beſtial as the ſwine he feeds ; 3 


While with pure prayers the ſpotleſs virgin call'd 
On Heav'n to ſhield that honour he aſſail'd. 
Who, that humanity or love e'er knew, 
Beauty diftreſt from aiding could refrain! 


Firſt Scathlock, with his ſtout and knotty ſtaff, 
Aiming a blow, the lubber loud *gan laugh; 

Strait from his ribs reſounded Scathlock's lroke; 3 
But, by ill luck, his ſtaff, tho' plant of oak, 


Snapp'd ſhort : the huntſman thus ſoon foil, retired, 
As lightning ſwift, with indignation fir'd, 
Scarlet flew at him; but, tho? brave and trons, 


The conflict 'twixt them laſted not o'er long 
Tripp'd by a ſtubbed thorn flat on his face, 
Lorel exulted in th' unearn'd diſgrace. 


Nor better fared ſtout George, for on the ground 


(Tho' us'd by dint of ſtrength to pin and pound) 


 Hurl'd by the huge hulk, weltering was he found! 
I trembled for the maiden | three were quell'd ; 


But one remain'd, fit match; me, feeble eld 
Forbade to hope, altho* my heart were good, 


To conquer him who three men's conqueror ſtood. 


With ſcornful grin now Lorel John attacks; 


Then what a rattling peal of thumps and thwacks ! 
The maiden wail'd ; 1 pray'd ; they ſtoutly fought ; 


Victory was neuter long, by both hard ſought. 


At length the purſy ſwine-herd blows for breath ; 


Yet meditates, by art, thy bowman's death: _ 
Draws 
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Draws forth the knife with which ke kills his ſwine, 
And aims it in the grapple at John's chine— _ 
Heav'n gave me firength to wreſt it from his grip; 
Now John, quoth I, let not this moment lip ! 
No ſooner ſaid than done; John rais'd him high, 
Then downward daſh'd him; wallowing he doth lie 
In his own blood, with horrible Buter 7. 

The maid deliver'd, hither ſoon we came 
Tho' John the praiſe won, let none elſe have blame; ; 
Jo be well conquer'd'is, I trow, no ſhame. 
Rob. Well haſt thou told the tale, wiſe Alken! John, 

May'ſt thou to conquer ever thus go on! 

And for this victory at our feaſt be ſeen, 

Deck'd with a coronal of laurel green! 

Cheer up, brave fellows! nor let this diſmay ; ; 

| You may have better luck another day: 

Bathe all your bruiſes in my healing well, 

So ſhall your wounds not feſter, or limbs ſwells 
Then broach a caſk o th' beſt, and *ſwage your thirſt; 


| Fighting” shot work—drink deep—but John drink firſt! 


FJobn. Not this time, maſter, I deſerve no i 
But for ſage Alken ended were my days. 


Geo. 1 ne'er was beat before ſo, by che maſs! 
Scar. Pm a meer jelly! 


Scat. I a cudgel'd aſs! 
John, George, Scarlet, and Scathlock go out. 


Kar. How the ſtout woodmen grieve for their miſ- 


(chance! 
Rob. They are ſo us'd to quell all dare oppole 
They hardly brook this fingle vanquiſhment. 
Mar. Old Maud, then, clearly bath eſcap'd ? ? 
Alf. Not ſo. 
Some what remains untold - between the tree 
Confin'd the maid, and this gay greenwood-bow'r, 
From an o'er-brambled gap in a rude crag, 
As we were poſting hither, with furpiize | 


We 


ASS, WERE 
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We ſaw crawl out the beldam late had ſunk 
1 th' earth, attended by her quondam hind; __ 
Who babe theſe words, mi inſtant dilappear'd; | 


By aiding fiend, or charms, to make defence ; 3 


But why comes Mellifleur in tears, I trow 2? 
Will Lionel no kindneſs to ber ſhew ? 


| Forth from this feſtal unto dark ſhades run, 


Hence led me to repeat an amorous ſtrain ; 
From Trent-ward o'er the meads at diſtance we 
Beheld a ſhepherd, bearing o'er the lea 


To help the living bear the liteleis man, 


If her thou art, in vain he ſought that death 


In vain he plung'd him in that watry bed; 
In vain thou live'ſt, ſince he, alas, is dead! [ 


Bear the cold corle ! 


My term's expir d, my ſervice done; 
« Foul dame, with joy from thee I run!” 
I ſeiz'd the moment ſhe was unprepar'd, 


And round her ſhrivell'd neck an amulet fix'd, 

(Nought but repentance and pure prayers can looſe) 

That by its hidden virtue will prevent 

The unwitch'd hag from working future ſcathe, _ 
Rob. In all things well and wiſely haſt thou done. 


_ Mellifleur enters. 
Mel Mont? moutn,you gentle train! now all! is done. 


And wail the woful'ſt chance our plains &er knew! 
Mar. What chance, ſweet maid ? ſay what, and 
[whence it grew? 

Mel. When late young „Lionel. the courteous ſwain, 


A drowned corſe; when Lionel ſwift ran, 


Dead glamour! 
Ear. Ha! dead! 
Mel. Earine! 
Is't her, or is't her ſhade, Iwond'ring ſee ? 


By which he deem'd his love was reft of breath; o 
Mar. Lo, where the gentle ſhepherds, ſad and flow, | 


doth this a feſtal ſhew ? 
7 | | | 7 Kar, 


Kar. My almoſt brother dead ! 

Am. And mine! 
Alk. Poor youth! 
Thou dieſt a martyr to thy love Ra eivih. 

Rob. IIl- fated ſhepherd ! in that moment drown'd, 
When all thy wiſhes were ſo nearly crown'd ; 
Our feſtival thou'ſt to a funeral turn'd ! [ mourn'd. 


Ear. Break, break, poor heart! ſoon as thy dead love's 


[Clarion and Lionel enter, bearing glamour. 


Clar. Behold, lamenting friends !—and oh; ſweet _ 
I almoſt hoped did live — by death low laid | [maid! * 


The pride of Be'voir vale! 
TLio. And doſt thou live, 

Earine! thy true love's death to grieve ? ? 

Rob. Tell briefly, either ſhepherd, that knows beſt, 
How chanc'd his fate, then bear him to his reſt. 
Clar. Th' unhappy youth late heard a ſweet voice ſing 
He thought Earine's; ſtrait to the ſpring 
That, circling, riſes in the midſt of Trent, 

With fleeting haſte to drown with her he went ; ; 
Thinking her ſpirit hover'd in the air, 
Waiting till his from mortal bonds was clear. 
1 follow'd him, and gain'd the rivers brink 


Juſt as he plung'd; theſe eyes beheld him ſink ! 
Soon he arole ; as ſoon he ſank again, 
Mutt'ring Earine ! with ſtifled pain: 
A ſecond time, but further from the ſhore, 
He roſe; Earin! groan'd—I heard no more— 
TDs eddying water whirl'd him once more down ; 
I ſtood the while aghalt—a man of ſtone! 
As heav'n ordain'd, a third time did he riſe, 
Speechleſs and ſenſelefs with diſtracted cries 
I ſprang ſo near him, that I caught him faſt, 
As he was ſinking ; and with utmoſt haſte 


Sam with my death-like load unto the ſhore; 


Uſed every means I hoped might life reſtore ; 
But, lng, hither {trait the body bore. 
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For he is gone, ne'er to revive again! 


&s was | Ship herd. 
Rob. Thy pains tominend thee, ſhepherd, tho? in 


As well th' water might he ſtill have lain; [vain ; 
Ear. No, I'll not weep! I'll follow calm his dier, 
Then die upon his grave without a tear! 


Rob. Within, ho! all whom life and health permit 
Come forth, to bear this corſe in order fit 


Bring too your bugles; and, good Friar, lend 
Your pious aid, while ſadly we attend, 


To inter this duſt near holy Reuben's cell : 


Th' immortal part is flown with ſaints to dwell! 
Sol wind his Mort, with flow and ſolemn ſound ; 
And ling his Dirge, as we pace toward the wr [- 


[The Friar, &c. having come forth, they carry 
off glamour, ſinging his Dirge, 
Dir. The chaſe 18 © er, the hart is flain! 
The gentleſt hart that grac'd the plain 


Wich breath of bugles ſound his knell, 
| T hen lay him low in death 8 drear dell! 


Nor beauteous . nor dappled hide; | 
Nor branchy head will long abide ; 
Nor fleeteſt foot that ſcuds the heath, 


Can "rape the fleeter huntſman, death. 


The hack is ſlain! E 


In ſpite of hounds or huntſman near, 
Deſpiſing death, and all his train, 
Laments her hart untimely lain! 


The chaſe is over, the hart is lain! 


The gentleſt hart that grac'd the plain; 
Blow foft your bugles, ſound his knell, 


Then lay him low | in death's drear dell ! 


Puck 


„„ 


Tze Sad Shepherd. 877 


Puck enters. 


Puck, My penance done, my toilſome bondage paſt, 
In which, for impure pranks, I erſt was caſt, 

I am free as air! releas'd from Maud's curſt thrall ; 
Who from her height of power full low doth fall— 
Wounded by adders, hiſſing all around, 
The beldam lies; with a ſtrong amulet bound 
From harming, or ſubduing man or beaſt. 
No would I frolick fain at Robin's feaſt ; 
But with the drowned ſhepherd's fate tis marr'd : 
Pity ſuch love ſhould ever be ill-ſtar'd! BY, 

And yet, perchance, the ſwain is not quite dead ; 

Methought a gleam of lightning hither ſped! 
There did! ſure token heaven hath bliſs in ſtore, 
And will revive again young Zglamour! 
No more a witch's goblin and Puck-hairy, 

But mankind's friend, a pure and gentle fairy, 
The mourning throng, inviſible I'll join; 

And, if the leaſt remains of breath divine = 

| Infuſed at firſt creation, unperceiv d 
Buy mortal ſenſes, ( I can't be deceiv d) 

II ſhoot from pole to pole, pervade the ſkies 
For every aid that in immortals lies, 


Till he to life, Earine, and bliſs ariſe ! [e. 


: SCEN E, Lorels Oak. 
Lorel Hing on the ground. 


Lor. Oh! I fal ne'er get up again! my bones 
Are broken ſure! and I am all o'er bruis'd, 


As though ten threſhers had belabour'd me 


Wi' their ſtout flails, and beat me to mere chaff! 


They have ta'en my maiſtreſs tu! (chat s warſt of all) 


a Though for my mother's help I loud? gan bawl. 
8 G Why 
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A dark'ning fog ſhe rais'd ; and why not then? 


And why not come to help me? by her art 
1 ſuld be heal'd bilive of my fair ſmart. 


Can I expect, wi' nought to ſhield fra* harms ; 

Nor Lorel's ſtrength, nor Maudlin's potent charms. 

Oor mother's witchcraft arts are from her flown ; 
I found her helpleſs, making piteous moan, 

A' ſtung wi' adders, ſought to mak a ſpell: 


Of Robin Hood; fra' which with pain I drew 


Gif I can walk I's to my mother gae, 
Wha ſtole my maiſtreſs hence, and ga* me blows! 


Gud canna' ſpring fra' evil plain is ſeen, 


To aid her arts; yet was I thereby burt. 


Our mother” s witchcraft o er, ſhe can't compel 
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Why wald ſhe let em? I remember when 


Douce enters. 


Oh, Douce! kind fiſter ! ſee where Lorel lies, 
Lend me thy help while fra” the earth I riſe ! 
Dou. Ah, Lorel! brother! what hath hap'd to 
My turn is next ſure! nought but miſery [thee ? 


For cure I led her to the healing- well 


Water for the *nonce : then ſearch'd for thee around, 
To bear her home when-ſhe has "(waged each wound. 
Lor. Gi' me yer hand, Douce; gently | Oy lac ; 


Jo crave her counſel how to quell the foes, 


Dou. Whate'er your ſcathe, or by whoever done, 
To ſeek revenge may bring on future ills ; 


And evil, tho* compell'd, the doer harms ! 
I ne'er did ill but by my mother forc'd, 


This garment of Earine's ſhe gave, 

And bade me wear, did mak me proud 0 heart; ; 
Pride's a great fin ; but pale revenge is wairs! 
1 ha? thrown off pride, as I will this gay 8 
Soon as I find the maid eſcap'd yer tree ; 

Do ye foregae revenge : a rancrous heart 

Still i' the end doth puniſh moſt itſel. 


Vs 
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Us now to evil; let us, Lorel, ſtrive 
(Sae will yer herds, yer ſel, and kindred thrive) 


Which can excell in gud, as erſt in ill; 
Brother, I counſel ye, fra' right gud will! 


Tor. Well! lead to Maudlin, while I am in the muid, 


Wairs 1 can t thrive ſuld I turn e'er ſae Sug! | 


SCENE, Robin Hood's Well. 
Maudlin, #tting by the well, bathing her <vwaunds. 


Maud. Still mun I bear this torment, wairs than 
55 Which wald willing meet to ſcape ſic pangs! [deatb; 


Tho' I ha' ſhook the poiſonous reptiles off 

That clung around my limbs, deaf to my walls 

Ass heav'n or hell, (both oft in vain invok'd) 

Yet hath their venom rankled ſae my veins, 
That &en this wond'rous well can nought avail 

| To gi' me cafe, and heal the ſerpentsꝰ wounds: 
My charms ha' pow'r nae mair, my ſpirit's flown ; ; 

And [ can only curle, or faintly pray. 


Lorel and Douce enter. 


Lor. How fare ye, mother? are ye wounded fair ? 
I am ſair bruis'd, and ha' my mailtrels loſt; 
A' things gae croſs, [ think, to wark us ill; 
I wanted yer help; ye, meſeems, lack mine. 

Dou. How now, dear mother? areyer pains yet g gone? 


Maud. Oh, no! kind Douce! they harrow een my 
Tamſae curlt, this till-now-healing well, ſoul! 


Doth but encreaſe the pangs it elic wald 3 
Lor. Troth, mother, I ha' oft heard ſay, that ſeld 

It helps the wicked ; ; never a foul witch! 
Maud. Out on thee, limmer! what vild wards are 


Oh oh! again the poiſon ſhoots, and ſtings, 1 
© And 


LExeunt. 
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84 The Sad Shepherd, 


And bites, and gnaws, as it wald eat my heart! 


What ſal I do for eaſe, dear daughter Douce? 


Dou. Alas! gud mother! ! wald that J could tell! * 


Lorel is uſed to cope wi' a“ the brood 
O' ſnakes and taids, in tending o his herds ; 
He better kens than I. 


Maud. Again they pang! 


Speak ye bilive, rude Lorel, what did ye 


Whan fic like reptiles harm'd yer ſwine and kie: 1 
And gif ye ha' love or pitydo't to me ! 
Lor. Whan cleft-tongued adders ſtung my brifiled ; 


1 ſtill ha' uſed to kill che hurten beaſts; [ ſwine, 
Sal we kill ye? or will ve bide in pain! 15 . 


J ha' loſt my knife i mother, ye will die, 


Lend me yer blade or bodkin for the ſtroke. [ ſpeech. 


Dou. Shame on thee, lown! gi” o'er ſic uncouch 
Maud. Ha'ye nae greater feeling? iwineherd ! brute! 


But wald ye ſlay your mother, thus oppreſs'd? 


Beflir yer lubber limbs, leſs hurt than mine, 
And help me to the baly hermit's cell; 


Reuben is kind and ſkilfu' thanks, Jour Douce. 
Ha' mercy, heav'n! I'll hence forſake my craft, 


My wiles, my witcheri ies, and turn to gud; 
Sae may the ev'ning oi my life be bleſt, 


. 


Sae, whan I die, my foul in heav'n may reſt! 


| {Lorel and Douce lead Maudlin out. 


8 Cc E N E, the Entrance 4% a Hermit 'sCell. 


Reuben, a devout Hernit, enters. 


Renb. Bleſt be the hour I left, for this abode, 

The gaudy world! here, dedicate to heaven, 

I pals the evening of my well ſpent days; _ 

Free from tumultuous cares, fraud, pain, and ftrife. 
Here, 


The Sad Shepherd. v8 


Here, from my beechen bowl, I drink the ſtream 
That, ſmooth meand'ring, circumſcribes my cell; 
From cleanly trencher frugal viands eat; 


Freſh herbs, ſtor'd pulſe, plants, fruit, or eſeulenr roots. 


Clad in coarſe frieze I feel not winter's cold, 
Which oit-time makes the ſilk- rob'd worldling ſhrink ; 
And in this ſhade, where airy zephyrs dwell, 
Am far more free from ſummer's heat, thay thoſe 
Who pant beneath a proud and gilded dome. 
The mat I wove of ruſhes, from the brink 

Of the near brook, that prattling glides away, 

My nightly couch; whereon, by ſoft content 
And gentle peace embrac'd, I ſweetly ſleep; 
And, ere the day uncloſe his golden eye, 
Waking, pour forth my pure heart's oriſons; 
Then range the dewy meads for heav'n- ſent herbs, 
Of foodful uſe, or medicinal power; 

For ſelf- ſupport, or any need my aid. 

Thus do I keep my ſear leaf ting'd with green ; ; 
And thus ſtill ſerving God and man am teen ! 


hut ceaſe, my pleaſance; hither bends a train 


Of nymphs and ſhepherds, ſadly o'er the plain, 


* . 


% The chaſe is o er, the kart 4 is ſlain, | 
The gentleſt hart that grac'd the Fun; ; 


4 With breath of bugles ſound his knell, 


K 


L 


„Then lay him low in death” s djear dell. » 


[Robin Hood, Marian; Friar Tuck, the She- 
Pberds, Shepherdeſſes and woodmen (bearing 


glamour) enter in Jolemn proceſſi Ion. 


Reb. What's here? what's here ? 3 


[drowned corſe! 
Young g glamour, the virtuous! worſe and worſe! 
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86 Type Sad Shepherd. 

He that came daily, hourly to my cell, 

And by my counſel fram'd his life ſo well, 

In goodneſs as in comelinels t' excell! 

But vain is praiſe now—bear him gently | in. 

[They carry glamour into the cell; 

Marian and the Sheperdeſſes follow- 
ing, are prevented by Reuben. 


Let no more follow! th' air muſt be kept thin, 


And while we try our utmoſt {kill and powr 


Again his reſpiration to reſtore, 


Ye temales to yon holy grove repair ; 


There knee), and heaven implore with hymn and prayer, 


It he yet lives his guiltleſs life to ſpare. 
[Reuben goes into the cell, the women remain. 
Ear. What ſaid the reverend man? is he not dead? 
A clay-cold corſe upon che bier laid! | 
Why have they ta'en him hence? ah, why deprive 


Me of him the few moments I am vet. 
My heart ſoon breaking, we'll together go, 


Wedeed in death, to our bridal bed full low! 
Mar. Peace, fad Earine ! with us along; 


And heaven addreſs in prayer, and holy ſong. 
Reuben ſpoke comfort ; heaven may yet reſtore 
1 he youth who now, 2 9 thee, we all deplore! 


Mel. Come, lovely mourner! to the holy fane. 

Am. Come, beautcous maid ! nor be thy prayers vain. 

Ear. Lead on, good Marian; and, kind-hearted 
T* implore high heaven lend your pious aids [ maids, 
Haſte we to fervent prayer i' th' holy grove— _ 
This veil of death, ye ſacred powers, remove, 


And raiſe the youth again to life and love! 


[ Earine, Marian, Sc. go to bb Grove. 


Friar Tuck and the WW, codmen return from the Cell. 


Tuc. Come, my g good fellows all, obey the heſt 
Ot 00 Reuben; and, behind this cel 


4 Prepare 
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Prepare a peaceful grave, I'll conſecrate, - 0 
Should life be flown paſt power of calling back, _ f 
For the drown'd ſhepherd; leaving, the mean tine, 
The hermit, with your maſter, Robin Hood, LEY 
And the kind ſhepherd-ſwains, t' aſſay reſtore N 
To life again the mourned glamour. 
Which ſhould he not effect, tis beſt (he ſaid) ; 
With all diſpatch he in the earth be laid; [ 
id from the ſight of the lamenting maid. | 
Jobn. Why, do you think it poſſible, good Friar, . 
Reuben ſhould bring the dead to life again? | 
Geo. Ah, John, that never can be done, I fear. 1 
Scar. An- t can, the good old hermit ſon will do't. 
Scat. An' gif he does, he's a gud man indeed. 


Tuck, He is, indeed! a good, a holy man! 5 
No world-chas'd libertine, compell'd to fly | 3 1 
To unlov'd ſolitude for life ill ſpent; ; 
No four, unſocial, man-deteſter, he, 1 
Secluded in a lone auſterity; > 1 

Thinking to purchaſe heaven by abſtinence — 


From what heaven ſent, for mankind's moderate uſe; — 
Mortification; penance; aud a train | 
Of viſionary ſuperſtition” s bribes 
For that, which nought but a pure heart can gain : 
Reuben is none of theſe; devoutly vow'd 
To heaven and God, he's till the friend of man: 
Delighting in humanity's mild deeds, 5 
His each humane endeavour (till ſucceeds! [ſwain? 
John. You think, then, father Tuck, he'll raiſe the 
Scat. Gif ſo, why ſold we dig a needleſs grave? 
Tuck. Grudge not that little Jabour ; 3 ſhould 1 It ove 
A needleſs one, I think you'll not repine : 
So do it for the reaſon Reuben gave.— 
To ſay he certainly will raiſe the ſwain, 
HBecauſe himſelf is holy, is not fit; 
Vaialy might I as well preſume to ſay, 


G 4 You 


88 The Sad Shepherd. 

Lou till muſt conquer for that you are ſtrong : 
Nothing we know's impoſſible to God! 
He, if he pleaſe, may grant the good man 's prayer, 
Beſtow a bleſſing on his pains and ſkill, 

And raiſe the youth again, now ſceming dead ; 

Who, without pains, and 1kill, and prayers to heaven, 

And heaven's bleſſing giv n, were dead indeed! 
But that a miracle ſhould e'er be work'd 

To interrupt great nature's ſettled courſe, 

And give a ſecond life to one quite dead, 

(Unleſs r accompliſh the deſigns of God 23 
Were childith to Han Ig weak to believe; 3 
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1 And derogates from heaven's wiſe providence! | 
1 Jobn. Thanks, gentle friar! you have, as you are 
4 | Expounded tous all ſo plain and clear, ont, 
1 A child might underſtand. I have beard divines 

kN | At Wakeficld, Hereford, and Nottingham, 

1 So preach, perplex and pother with a text; 

14 That not their hearers only, wiſe or learn 'd, 

44 But e'cn themiclves were fo bewilder'd oft, 

Wall 1 They feem'd like men Joſt in a labyrinth's Maze 3 3 

14 Ty And ſtray'd the more, the more they ſtrove t' eſcape 
. 5 (Wanting tlie clue of ſenſe to guide them right) * 
I' be 1ntricare, obſcure, and puzzling path. [went TI 
. Scat. Maſs! John, that's true; and therefore ſeld 
| 4 I Tochurch to hear what none could underſtand. 

1 Scar. Come then; now father Tuck has well ex- 
1 plain d 
MW" Theſe matters, let's about the hepherd's grave. 
„ Geo. May heaven and Reuben's ſkill him from it ſave! 
WY Tuc. Hold; hither come the wicked beldam, Maud; 
11 Her ſon, and daughter; ; What brings them here crow ? 
1 Seca. Were ſhe but {till a witch, (for Alken wy 


Her curſed craft is done, her goblin fown) 

Suld a' means fail gud Reuben fal eſſay, 

She might ca' back the dead man's ſprite wi' charms. 
L Tuck. 
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Tuck, No, Scathlock, no! think not thoſe leagued 


[ with hell 


Can e'er that good atchieve, which pious prayers 
And heaven s high pleaſure do not bring to pals. 


Maudlin, Douce, and Lorel enter. 


Lor. Mother, gae back! for yonder s little John, 
Wha ſae belabour'd me I ſcant can crawl ; 
Belike again he'll beat me gif I ſtay ! 

Maud. See ye na? father Tuck? nae harm can n hap | 
While he is preſent—On her knees, gud friar, 
Behold a wretched eld, whaſe wicked life 
Has made her th' outcaſt and the hate o' th' warld : 
Forgi' me, haly friar! and ye, gud men, 
Wham TI ha' oft offended, oh, forgi? 

A helpleſs, harmleſs, and repentant wretch, 
Wha ne'er will injure ye or yer's agen! 

Tack. If, as you ſay, you do repent your crimes, 

And ne'er will practiſe your vile arts again, 
I'll anſwer for theſe honeſt-hearted men, 
As well as for myſelf, your pardon ſtrait. 
But ſay, what brings you here ? we are buſy now. 
And, oh! (IL grieve t upbraid, forgivenels paſs'd. ) 
You were the caule of what employs our cares ! 
Had not rude Lorel, aided by your arts, 
Conceal'd Earine, young glamour, 
Who thought her dead, had not now lain a corſe, 
A drowned corſe, in holy Reuben's cell. 

Dou. O piteous tidmgs! is the ſnepherd drown'd! 

Maud. Ha' mercy, heaven! nor let the innocent's 


Be added to my countlets, heinous crimes! [death 


Haſte me, an't be yer will, gud reverend friar! 

To where he lies. Tho' L ha' left my arts, 5 
My wicked ages, yet | poſſeſs gud ſkill, 

And knowledge in what's fitting to be done 

20 ſic like ſcathes; O, let me help atone, 
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90 The Sad Shepherd. 

Gif in my power, for my ill-doing paſt: 

Perchance the haly hermit then will try, 
To gar the pangs I now endure to ceale ; 


And I my better days may end in peace 
Tuck. If thou *rt fincere, come with me to the cell; 


Meantime, good fellows, do as was deſir d: 


That, if all pains, and ſkill, and prayers ſhould fall 


Jo raiſe the youth; according to the heſt 
Of holy Reuben he be laid to ) reſt | 


_ [| Friar Tuck and Maudlin go into the cell. 
Lor. Come, Douce, wr me, I am afeard to ſtay, 


Bruis'd as I am, t' endure another fray ; 
Suld John there force me wi' him now to fight, 
Like glamour I's bid the warld gud night! 


Dou. I's gae leſt they ſuld wreak on me their ſpite. 
[Lorel and Douce go out. 
Seat. The ſturdy Lorel ſcouls, and gangs his gate 


He fears to bide, and ſwagger, as o' late. 


John. Tis a mere ſavage, and beneath our thought; F 


Come. now let's to our taſk ; and, ere 'tis wrought, 


Good Reuben's heaven-bleſs'd {kill 1 pray make vain, 
Our labour, * reviving the young ſwain! 
[Exeunt. 


End of the Fourth Act. 


ACT 
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r 4p 


SC E N E a | Grove, with. an Aer. 


Earine, Marian, 1 and Mellifleur 1 at tbe 
Altar. Earine "ue 


Ear. T HAN KS! thanks ! good Marian ! and, 
[like me, pure maids! [ 
Such fervent prayers ſure will not be in vain. 
[The reſt riſe. 
But, to leave nought untried, as Reuben bade, 
In hymns and carols pour we praiſes forth, 
And wooe with melody the heavenly throne! 


Earine 7 Ns. 1 — 


0 God! throughout whoſe works divine, - 8 
„Such perfect harmony doth ſhine ! 
By chiming ſpheres 
Who meteſt years, 
« And months, and days! 
* O hear us praiſe 
e That wond'rous concord which in all appears 
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May no diſcordance here be found! 
« Let nought but harmony abound ! 
„„O raiſe the ſwain 
_« Whole loſs our ſtrain 
„With diſcord jars; 4 
Our feſtal mars! _ 
N Raiſe him for whom the groves with grief refound! [2 1 
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Haſte! fly! or we ſhall quick be made her thralls. 


46s _ war 


Maudlin and Douce enter. | 
Maud. O haly man! bleſt hermit ! wi' what ſkill 


| Haſt thou remov'd the vip'rous pangs I felt! 


Lead me, my Douce, unto the altar's foot; 

That I may thank my God, as Reuben bade. 
Ear. Ha! hither bends the canker'd beldam, Maud! 

From whole brute ſon I but erewhile eſcap'd 


— 


Dou. Fear naething, damſel! for my mother's 


ls hither come to praiſe the gracious Gods, ¶chang'd; 
And crave forgi'neſs for her wrangs to thee. 

Myſel am alter'd tu; lare Douce the proud ; 

But now as humble as the lowheſt ſhrub 


That bends to heav'n's leaſt breath! this dainty dreſs, 
Yer feſtal garment, I ſal ſtrait reſtore, 
Which by my mother's heſt till now I wore, 


In ruſſet- gown and kirtle hence array'd, 
I's prove a meek and gentle rural maid. 


Maud. Forgi' me, virgin! I ha' lang been N 'P 


And for my ill ders on my knees am brought. 
Forgi' me, virgin! and I's henceforth be 
As gud, as I call now was ill to thee! 


Ee ar. And art thou alter d, Maudlin ? if thour' t 3 


By that ſame art enthrall'd me in the wood, 


Oh, raiſe my love, my glamour from death ! 1 


Your potency can do it with a breath. 
Yonder he lies, within the hermit's cell; 


Reſtore my love, and all things ſhall be well! . 
Maud. That is already done. 


Clarion enters. 


Clay: Where, where's the maid, 
Earine? to glamour ſtrait fly— 


He breathes ; pronounc'd your name; haſte ! to o bim 


Convince the till craz d ſhepherd you're alive; That! | 
Or, 


The Sad Shepherd. = 
Or, in deſpair, on ſelf-deſtru&tion bent, 
Again he'll ſeek you in the ſilver Trent. 

Ear. Does he then live? and is my love ſtill true? 
Lead, lead me, maidens! come, good Marian, too! 
Now all i is harmony ! above, around ! 


7 ſhepherd lives ! om lo loves es ſhal] non be crown af 


1 , 


Zee, 
Clarion, Douce, and Maudlin remain. 


Clar. Why do not I to ZEglamour return 33 
What holds me here? with what ſtrange fire I burn! j 
Sure I was blind till now, or now am ſo— 
Yon maid has paſs'd before me to and fro 
Oft times to-day, and never mark'd before, 
But that full proudly till herſelf ſhe bore : 
Sure I miſtook ſhe ſeems a courteous maid— 
Should I accoſt her, and with ſcorn be paid, 
Twould grieve me much; but hence with idle fear ! ! 
Her kneeling mother left intent on prayer, 
She this way bends—how fares the gentle Douce: 2 
Dau. Ca' ye me fae in ſcorn? gud ſhepherd, truce 
Wi' fic keen gibes for that I erſt was proud, 
Nor interrupt devotion ; ye're o'er loud : 
See ye not, ſwain, my mother kneeling there, 
Wi' upturn'd eyne, devoutly in her pray'r? 
Clar. I do, dear Douce! and I would kneel to thee, 
Did I not fear, you'd ſcorn my ſuit and me. 
Dou. What ſuit can Clarion ha' to lowly Douce? 
Rich ſwains ne'er wooe poor maids, but to ſeduce! 
Clar. True I am rich as any ſhepherd round; 
But let not that my honeſt ſuit confound, 
lis true I own thoſe fertile vallies green, 
And thymy downs, where herds and flocks are ſeen 
In countleſs numbers, mine; by heedful hinds 
Led tothe paſtures proper for their kinds ; 
Their milk made cheeſe, their ſnowy fleeces ſhorn, 
And to the neighb'ring market duly born, 
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To deck and trim my ſcarcely- equaſl c cot; 


True I were rich as any ſhepherd-ſwain, - 


And Clarion ſhe to like perchance were brought, 


ETC CA mn ES cc da WEI A. . 
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Nae other ſhepherd i my heart hath place; 


Nae mair than wi' yer wealth; yer ſpeech has moſt 
My pleas'd attention (for 'tis ſooth) engroſt— 
It ſhews ye honeſt, kind, and like to prove, 
Where eber ye wooe, Rill conſtant i' yer love. 
My mother comes—gif ye indeed mean ſooth, 


«AT 


r 


The Sad Shepherd. 
Get me returns of all ſuch town-made geer, 
As in my farm are needful ; or appear 


Good ſtore of coin beſides in cheft T have got : 


It gentle Douce's love I might obtain. 

Dou. What are yer fields, yer flocks, yer cot, yer coin 
To me, rich ſwain ? had ye o' gold a mine, 
Sae far fra tempting, it would make me fear 
A ſimple wench might buy een gold o'er dear. 

Clar. But, pretty maid ! did Clarion fairly wooe, 
Proffer to wed, and promile to be true; 

Had Douce no other ſhepherd in her thought, 


No more ought ſhe object his Plenteous ſtore, 
Than he doth Douce's ſtate, tho' e'er ſo Poor. 

Dou. It gars me bluſh to anſwer! but 'tis truth, 
I ne'er ſet eyne upon a comelier youth; 


Yet Im na' ſmitten wi' yer handſome face, 


Tell her yer tale, her mind 1s turn'd to reuth, 
Clar. Thanks, gentle Douce! this unaffected leave, 
(Sure ſign of an ingenuous mind) believe, 


Makes me the happieſt ſhepherd o' the green 


Maud. How am I chang'd fra what oferlang I ha 


The wicked fiend poſſeſs'd my foul is fled, fbeen ! 


And a' my thoughts are turn'd to God and gud! 
J ha' icap'd the thralldom o' the prince o' hell, 


To whom for ave I had near fold myſel! 
Nae mair a witch, but a right honeft dame; 
And ilka one I meet ſal ken the ſame. 


Clar. 


The Sad Shepherd. 95 
Clar. Good Maudlin, grant a boon, nor ſay me nay. 
Maud, Aught i' my gift, gud ſhepherd, aſk and ha'. 


But what can ſic a poor and outcaſt wretch 
Beſtow on thee, ſtor'd ſwain ? 


Clar. Thou art more rich! 
Owning, in my mind, what o' ervalues all 
That 1, or wealthier ſwains, our own may call 
Of berds, or flocks, or cot, or farm, or field; 
With all the produce they their owners yield. 
The charms thou canſt beſtow —— 
Maud. Out, out, alas! 
Nae mair in charms and ſpells do I ſurpaſs ; 
Nae mair will Maud engage in deeds ſae dark— 
Witchcraft, young ſhepherd, is the devil's war! 
Dou. Gud mother, ye miſtake th' well-meaning 
He does na' wiſh ye to turn witch again. [ſwain, 
Clar. O, no, good dame! forefend, high heaven, I 
My wiſhes, Maudlin, tend tonought but good; [ ſhow'd! 15 
T hine, thy fair daughter's, and in her's too mine: 
She is the prize for which I throw my line! 
Maud. Speak plainer, ſhepherd, and wi' riddles truce. 
Clar. Then in Plain terms, I love your daughter 
Douce. 
Love reigns around ! hill, dale, cot, arcenwood- bower, 
And their blithe tenants, own his ſovereign power! 
The birds all pair'd make vocal every grove, 
While to his mate each chearful chaunts his love ; 
The willing ewes, and wanton rams around, 
In ſportive buttings frolick, mount, and bound ; 
The heifer feels love's fire, breathes ſhort, and pants ; 
And to the fteer his novel wiſhes grants : 
Each ſhepherd late invited round Sherwood, 
To the fam'd feaſt of jolly Robin Hood, 
 Hath choſe his buxom bride, hath wood and Mech, 
Except myſelf —let it not, dame, be ſaid, 
Clarion alone return'd from thence unwed! 


Maud 
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96 2 be Sad ! Shepherd. 


Maud. Now I come near ye, and yer meaning take; : 
And gif ye'll wed my Douce, and ne'er forſake | 
Yer low-born bride for ſome mair bigh-bred laſs, + 
But hand-in-hand ſtill through life's journey paſs, 
I gr ye my conſent and bleſſing baith ! Iclaith 
And, though ye are rich, for dower ſome fine-ſpun 
Bleach'd white as chalky cliffs; ſome linſey ſtuff, 
For winter coats and kirtles gud enough 
Wi' a few marks o' gold, I ha' ſav'd wr care: 

This will I gi', and wiſh that it were mair. 
Clar. Talk not of dower, good mother, geer nor gold; 
The trueſt love is neither bought or ſold! 

I have enough for both, nor wiſh that ſne 

Should bring or goods or coin for wedding fee; 
Bleſs'd with her love, why need I covet more, 

And take thy mite t "increaſe my boundleſs ſtore ? 
Rather of me receive the means of life, 

In gratitude for yielding Douce my wife; 

With every filial duty and reſpect, 

WL ſhield thy age from want, and rude neglect ! 


¶EExeunt. 


The 8 C E N E ; chang to another part i the Grove. | 


Puck enters. 


Puck. How hard to keep frail life's is 
Within the boſom of the ſad young ſwain; | breath 
Thinking Earine no longer lives 
To crown his paſſion, and reward his love! 
The holy hermit's prayers, and Maudlin's ſkill, 

Aſſiſted by the friendly ſhepherds' pains, 

With every aid een I could miniſter, 

| Were ſcarce ſufficient to re- animate 
His death-like form, and cauſe the ſtream of life 
Again to flow through his obſtructed veins; 


And, 


4. 


K 


And, when reviv'd, all frantic for the loſs 

(The double loſs he call'd it) of the maid 

He hoped, by quitting life, to find in heaven, 
Ho ſudden his relapſe to ſeeming death! 

In which cold trance a ſecond time he lies ; 

But ſafe from danger: for Earin's voice, 

And touch, and breath, ſhall ſweetly wooe and win 
His willing foul, with tranſport to abide, 
For her dear ſake, ſoon as he knows ſhe lives, 

In his fond breaſt, to life's extremeſt date! 
When ſhe hatn tried the force, and he hath felt 
Th' effects (and they are great) of pow'rful love ; 
I will once more adminſter what lies 

ln me, to perfect and confirm their bliſs ! 
Meantime I will indulge my mirthful bent, 

In whatſoever ſportful theme occurs 

And lo! here comes rude Lore], ſtill my butt 

Of wagg ery, and whom I joy to jeer. 


Lorel enters. 


15 The bow · men ſay that glamour : reſtor'd ! 
And, *ſtead of di ging, as was bid, his grave, 

Are ſporting as = ey lit around the cell— 

Sma' comfort fic like news to Lorel res” : 

Who hoped, his hated reuel being dead, 

To ha' without control, Earine. 

Puck, What ſhould he, trow, with fach a clown as 
Thou have Earine ! a ſwine-herd baſe [thee ? 
Of uncouth form, and ſcarcely human face! 
Wich pent-houſe eye - brows, that together | join; 
Pf ſullen churliſhneſs the certain ſign: 

A mouth diſtended e'en from ear to ear; 

8 Eyes, 'ſtead of love, inſpiring hate and fear! 

Go, *rend thy ſivine, nor think of ſuch a maid, 

Who een to look at thee is ſore afraid. 


Were ye Puck-hairy late? thus gay prank'd out. 
| H 


'The Sad Shepherd. | 97 | 


Lor. What fay-like elf are ye, that mock and flout ! 
Gif | 
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98 The Sad Shepherd. 
Gif that ye were, (as by yer voice and face 
Methinks it ſeems) and now a ſprite o grace, 
Leave ſcorning, Robin! nor perplex me mair, 
As whan my mother's imples hame J bare! 
I'm ſure 'twas ye that bay'd me like a wolf; 
Then in my footway flamed a fiery gulph! 
A night ow] beat her pinions gainſt my head, 
Till o' the ground I fell, wi' fright near dead! 
Ye were that owl! and mair to gar me quake, 
Ye twined around my legs like a ſcaled Inake, 
Which whan I graſpt and ſtrave to looſe, {trait turn'd- 
To red hot iron, and a' my fingers burn'd ! 
Puck. True, lubber Lorel ; and when thou didſt ſpy 
A will-o'-the-whiſp, that meteor was I; 
Which led thee in a quagmire to thy knees : : 
I can take any ſhape, thou know'ſt, I he, 
When I was vaſſal to your mother, 55 
Could trace earth's utmoſt limits, now can fly 
Beyond the ſtarry ſphere : whence in a thought 
For the drown*d youth e'en now relief 1 brought; 
My power is mightier than erſt was Maud Ay 
_ Obſerve my ſilky wings! aerial gauds ! 
My coronal, compos'd of. lucid beams 
And flow'rets inter-twin'd ! which well beſcems 
My Iris-robe, with ſtars and creſcents bright 
O'er- ſtudded, darting round a ſilvery light! 
This my garb now, "ſtead of the ſhaggy veſt, 
Wherein Puck-hairy was uncouthly dreſt. 
Thus chang'd from beldam Maudlin' s laviſh drudge, 
Nor on vile errands longer forc'd to trudge, 
A ſpirit pure] I now am prone to good; 
The | chit guardian of this verdant wood! 
Unto the virtuous a firm friend I'll be; 
But, for thou rt evil, a fear'd foe to thee ! 4 
Lor. 1 prithee | be not ! and [I's try to mend— 
Pt ſtead o' harming, yer aſſiſtance lend, TOY 
* e e, 
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Be chang'd a' oer to gud fra long-lov'd vice 
Puck. Deſerve my favour, you ſhall favour find! 

Go, ſhew your mother you're not far behind 

Herſelf in reformation ; glad her heart, 

Which now in goodneſs takes an unus'd part: 

Hence, and conduct her to the hermit's cell, 

Whoſe reconcilement ſoon ſhall make all well. 
Lor. Troth, will I; wi' a ſcore o' thanks to ye! 


And for yer kindneſs ye ſal ne'er lack fee! 
ls gi' ye a plump porker, young and fat 

Or the tithe- pig, 'ſtead o'the prieſt, ye's get: 
A brinded 3 whan ye alk ye's ha'; 


Or a milch-kie *; gif ye're a gentle fay ! 


For curds and cream. and fic like belle geer, 


Cheele, honey, wax, to want ye need na tear ; 
I's gar my lifter Douce ſet ye ilk &'en 


Sic bowls o milk for fairies yet ne'er ſeen; 

Wi' flaunes and cuſtards: and, for ye're ſac ſmert, 
Ne'er ſal ye find the ſma'eſt ſpot o' dirt, 

To 'file yer rainbow-robe, and rigol bright, 

Or ony gaud wr whilk ye are bed:ght | 


Puck: Your meaning's good, cherefare your . 


But think not I, as late, want bribes like theſe : [ pleale ; 


When I was Maudlin- s hind, my appetites 


Were nearly human, ſeeking grols delights; 


And, tor thy mother orude'd me needtul food, 


After my daily labours for her good, 


Inſtead of ſlecping, which my ſtate then crav'd, 


For milk and flour in neighbouring barns I llav'd 


The live-long night; cut chaff, ground malt, threſh'd 


I'll Lucifer arole, bright (tar of morn | ſcorn, 


When, tir'd, upon the ember'd hearth I'd ſnore 
Some little ſpace, to renovate cach pow'r : 
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100 .. Sad Shepherd. 


Then, with cramm'd paunch, and cream - be- liquor d 
Hie home, before the ſluggard-rouſing note N 


Of chanticleer bade ſhepherd-lads unfold _ 
Their bleating flocks, and drive them to the wold 


2 to my ſtraw-pleach'd bed, thence ſeem to rife 
Ere Maudlin quite had oped her ferret eyes. 


Theſe ſlaveries paſt, my eſſence pure regain d, 
(Polluting which poor Puck in groſſneſs chain'd dl 
I want nor fleſh, nor flour, nor cakes, nor cream, 


Nor aught whereon miſtaken mortals dream 


We fairies feed; —ſo, hence! while I attend 
Inviſible, and to the ſad ſwain lend 


Such help he yet may want; and quite reſtore 


Unto Earine her Zglamour ! 5 . 0 Exeunt. ” 


7 5e S CE N E changes to the entrance to Reuben. 8 Cell 


Reuben, Robin Hood, Eains: Maia, &c. Se. at- 


lending glamour. 


* 801 gently | ! oently !—lay him on this bank 


Of dark-hued violets, their pertum'd ſcent 
Will make the breath my love again reſpires, 


Sweet as was that for me fo late he loſt! 
Oh, holy Sir! pardon a ſimple maid, 
For thus directing, where command is thine. 
Reu. Gentle and good | fair, and full wiſe withal ! 15 
Needful it is to court each vagrant ſenſe 
With thoſe delights, will tempt them to abide 


In their frail manſion. With his ſlow- drawn breath, 


Let ſcent of ſweeteſt flowers be intermix'd; 
Which, adding to the natural delight 


Enjoy d in breathing, may promote the act: 


Claſp his hand, maid! in thine; quick from thy heart 


Love's fire will haſte, as quick communicate 
A vital heat to every yet-chill vein: 


1 Then 


De Sad 3 101 
Then ſhall his eye- lids ope like dawn of day ; pe 
Which to entice ſtill further to diſcloſe 
Their caſked jewels, ſet thy face in view, 
To gaze on which each viſual nerve they'll ſtrain, 
And like twin-ſuns full brightly ſhine again. 
For one ſweet ſenſe, leave crav'd of modeſty, 
Apply thy lips bedew'd with nectarous balm 
Io his, as ruddy erſt as now thy own; 
So ſhall he, taſting what might banquet pods, 
Heav'n for a while forego : to ſooth each ſenſe, 
In ſofteſt ſtrains of harmony, then wooe 
_ His dull'd ear, deaf'ned by the waters” din; 
And ſay, would it but once again attend, 
Such notes await grim Death himſelf might liſt; 
The ſweeteſt notes of loy'd Earin's v ice. 
Lord of the green wood bower ! bid muſic ſound. 
Kos. Sound ſoftly ſound the ſweet-ton'd bugle-horn ! 
= Unharbour Harmony ! | and, like the deer, 
Or doubling hare, hunt her through all her wiles. 
The Woodmen ſound the horns, and Earine /ings. 
Think it not, deareſt youth amiſs, 
elf maiden coyneſs I forſake, 
« And on thy lips imprint a kils ; 
Hut as *ris meant the boldneſs take: 
VVT 
My /Eglamour 
« To life and Dies, 
„ That | thus kiſs 
00 My lovely and beloved ſwain; ; 
_ © Then be not coy 
And cold, ſweet boy! 1 
Nor think amils 
„ Thar I thee kiſs; 
«. But kiſs, oh kindly kiſs me, love! again,” 


* After 
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4 2 the Py is ended, the Woodmen continue ound 
Ing till Karine ſpears. 


Ear. Ceaſe, gentle woodmen ! he's about to ſpeak— 


The notes of nightingales diſcordant were 


Did they preclude his far more tunefu] voice. 
Al. At length I am arriv'd, and landed ſafe 


Upon the peace ful ſhore where ſpirits dwell! 


[was a long voyage; painſul, dark, and cold! 
What have I not endur d, ſince firſt I plung'd 
To leck my love i'th' ſuftocating ltream! 


Sure 1 have krown an intermediate ſtate 
_*Iwixt earth and heav'n! for oft methought I ſaw 
My ſwect Hain! but no ſoongr ſtrove. 


To prels her to my wiſhing, aching heart, 
han ſhe was ſnatch'd away ! and, loſt in ſhades, 


= ogg) XL up and down I know not where! 


Laer. Now ſhe is s thine, never to py again! 
[They embrace. 
gl Ha! do I fold thee! then is my bliſs com- 
"te dale of death is fully overpalt, 85 [ pleat ! 
And) on the topmoſt hill of heav'n I'm plac'd ! ! 


Cone round, ve blels'd inhabitants, and view 


A pair, whole loves when mortal were as pure 


As vours, whole heavenly bowers we enter now |! 


Eer. Alas, how wild be talks! collect thee, love ! 
Tt::s 15 not heaven, nor theie— 
A gl. What ſay 1 thau, ſacct! 


Not iwav'n, hus clatp'd in wy Marin's arms? 


Were | in grie v Pluto's Cark domain, 


_ Emvracing thee, and thus by thee embrac 'd, 


Thy preſence would irradiate tenfold night, 
And make th' internal realms than heav'n more bright! 


Sce! ! there's a gentle, blits-enjoying pair; 


fil there another | yonder is a Uh! 4 
Meg K what cly ſian joy beams in their eyes! 
Vary re heav'n's inhabitants, end fo are we, 


Pair'd 
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| Pair'd (there 8 no bliſs without) like turtle doves ; ; 
Permitted here t' enjoy our earth-choſe loves N 

Ear, Nay, my ſweet glamour! look round again 
Theſe are thy well-known friends,jthe green-wood train; 
And this moſt venerable, holy man 
el. All's holy here! for I nor will, nor can 

Think this is aught but paradife, and thee 

The ſpirit of my lov'd Earine! 

She who was drown'd in thirty-armed Trent 

Whom to rejoin, her faithful ſhepherd went 

Like watry way; and through its oozy bed 

Explor'd the path to heav'n and her that led! 

Renub. This wildneſs will ſubſide—go, lead him forth 
o other air; and let his eyes take note . 
Of the accuſtom'd objects all around; Sj 

Fam'd Be'voir caſſle; Robin Heod's gay bower ; 
TT he cots, and farms; green hills and flow'ry dales, 
Where he ſo oft hath graz'd his fleecy locke 25 

And when again he's perfect 1 in his mind, 

Conduct him to the altar near my cell: 

There let him kneel, and thankfully adore 

The power and mercy did his life reſtore. 

Agl. What ſays the hoary, venerable form? 

His looks are awful, yet they're wond'rous mild! 

Sure 'tis ſome patriarch's ſpirit, which preſides 

In theſe abodes over departed ſouls! 

Ear. He rules all here; and wills that you retire 

To view the limits round: I'II with thee, love! 

And ſhew thee groves, and bowers, and verdant meads; 

Smooth-gliding ſtreams, and idly-babbling brooks 

Such as my ZEglamour was wont to haunt. 

, zl. Come then, pure partner in elyzium ! come; 
Shew our celeſtial, ever-blooming home: 1 
Where, with theſe happy pairs, we'll fondly rove;- : 
Enjoy unfading youth, unſacd love; 
And PO: bliſs eternally all prove | ] 

{ A'glamour and Larine go out, 
11 * Res. 
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Rob. What thanks, thou holy man! are due to thee? 


What gifts, what euerdon ? ? thy right-well-earn'd fee, 
For thus reſtoring him we all thought dead! 
How ſhall thy goodneſs be by us repaid 4 


Reub. Nor thanks, nor guerdon, gentle Robin Hood, 
Were due to me, though I had done this good; 


Neither ſhopld on our ſocial duties wait: 
But fend your grateful thanks to heav'n's high g gate! 
Whence a bright miniſter, by you unſeen, 


Deſcended ſwift the youth and death between; 
Elſe had all mortal means perchance prov'd vain, 


— 
hh 


And Æglamour for aye a corſe had lain! 


But ſee ! 7 the ſprite, inviſible before 


Io all but me, who did to life reſtore 


The drowned ſhepherd, comes with lightſome trips, 


I 1 veil th rown off, his brighinels did Selle. 


Puck enters. 
Puck. Health and true happineſs for ave beride 


E ach jolly bridegroom, and his plighted bride ! R 


Unto my nameſake, Robin of the wood, 


And his fair Marian (not more fair than good) 
Peaceful poſſeſſion of their feſtal bower! _ 
In which they ne'er ſhall know leſs happy hour 
Than this: and unto holy Reuben's cell, 
Where with Devotion pure the ſaint doth dwell, 


Viſions of ſpirits ! far excelling me, 


As doth my eſſence frail mortality : 
_ Unto you all, inviſible no more, 


(Nay rile, nor one of my degree adore) 
1 come, (who late was wicked Maudlin's hind, 


In the vile beldam's thrall perforce confin'd ; 
Now a free ſprite !) the harbinger of bliſs ! 
Your ev'ry fear, or doubt, all ſafe diſmiſs 
For the entire recovery of the youth, 


Pure paragon of perfect love and truth! | 
f Into 
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Into the frantic ſhepherd's brain a balm 
T have infus'd, that with remembrance calm 
Of ev'ry object round endues the ſwain: 
When, for his near - loſt life reſtor'd again, 


Illis thanks are given at the holy ſhrine ; - 


With grateful praiſes to the pow'rs divine; 
Hiker, with her who doth his ſtep? d, 
(Earine) his love- light way he'll bend: 

Be happy, mortals ! pow'rful Puck's your friend! 
RNeub. Thanks, gentle ſpirit! in the name of all, 
For that the ſwain thou didſt to life recall ! 

And for each other friendly office done, 

Which e'en our hopes and wiſhes have outrun! 


Mar. Here come ce pair! their eyes with rapture 
[bright * 


Now ſhall our feaſt be crown'd with true delight! 


Fglamour and Earine re-enter. 


Agi. O gentle friends ! how ſhall I e'er repay 
The various obligations of this day? 
To life, to ſenſe, Earine reſtor'd! 
All bliſs is center'd in that bliſsful word, 
Earine ! ſure joy was ne'er like mine! - 
The ſun with tenfold {plendor ſeems to ſhine, 
The face of nature ne'er was half fo gay, 
As on this more than feſtive, wond'rous day ! 
Ear. Kind Marian! loving maids ! embrace your 


Earin's ſorrows now are at an end! [friend ; 


0 holy hermit ! once more on my knee— 


" Reub. Riſe, maiden ! ſhepherd, riſe ! kneel not to me; 


To this bright miniſter your thanks are due. 

Puck. Not more, good Reuben! than they are to you. 

Ad. To both, then, we our thankful tribute give. 

Ear. To whom we owe that ZEglamour doth live! 

Peiuck. Here comes my quondan dame, to deprecate 
Your angers; and though I have cauſe of hate 


To 
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To the old crone, for her fell tyranny; 
Yet, from my bondage being now ſet free, 
And from foul witcheraft ſhe at length reclaim d, 
J all entreat with ſcoffing ſhe's not ſham'd; 
Pity her age, nor let her more be blam'd ! 
 Keudb. Kind ſpirit ! were we not to mercy prone, 
Thy mildneſs mfight pervade a heart of ſtone, 


Maudlin, Clarion, Douce, and Lorel enter. 


Maud. Lo! on her knees repentant Maudlin bends, 
Jo crave yer pardons, and mak what amends 
For bygone wickedneſs ſhe may to a 
In guds, or perſon, harm'd ; or kept in thra'; 

As, for my ton, I kept Earine, 

Pent i' the hollow'd priſon of a tree: 

- Himſel tu, Lore), doth repent ; and ſues 

To a', his rudeneſs ever did abuſe. _ 

0 Ey! I's offend nae mair, gif yell forgi 0 
But henceforth will a gentler ſwineherd be; 
My ſiſter Douce is to be Clarion's wife, 

I we's a' change our crooked courſe o' life. 

Don. Nae langer proud, as I ha? been a' day, 

I'm fac abaſh'd Tha? n't a word to ſay ! 

Rob. Is it even fo, good Clarion? wilt thou wed 
And take, rich ſwain, this poor maid to thy bed! D 
Well fare thy generous heart! 

Car. I'm of thy mind; 

Thou, Robin, to the needy fill art kind! F 
Thoſe who are bleſt with wealth, ſhould of their ſtore 
Be ſtewards, and diſpenſers to the poor: 

The maid I'll wed ; make Lorel o'er wy flocks, 

Herds, garners, barns: and other country ſtocks, 

.  Surviewer; for in ſuch craft he hath ſleill: 
Repentant Maudlin, now reclaim'd from ill, 
Shall in my cot find ſhelter for her age; 
Where we'll attend her lore, and counlel ſage, 
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Till time ſhall call her to the peaceful grave: 
But firſt her pardon for paſt deeds I crave. 


A. Though erſt her toe, now Clarion's ſuit 13 join; 3 


Give all your pardons free as I give mine, 
Unlooſing from her neck this amulet ſtrong: 
See! of itſelf it falls! ſure ſign among 
The righteous ſhe's enroll'd: and all who groan 
 ader th' effects of her late charms, now flown, 
(A. did your cook, good Robin) in a trice 
Will be as free from pain as ſhe from vice. 
Reub. Reuben the reconciler I am call'd! 
Since from the fiend her ſoul is diſenthrall'd, 
And reconcil'd to heav'n, let me entreat 4 
Like grace and pardon ſhe on earth may meet: 
IT read each viſage round, and think I ſpy 
A beam of mercy dart from ev 'ry eye; 
 *Tis ſo! none &er in ſorrow went from hence! 
In name of all, full pardon I diſpenſe ! 
To puniſh crimes, is eaſy ; to reclaim, | 
Forgive, and cheriſh, gains the nobler name! 
Mercy” s the darling attribute of heav'n ; ; 
And as we pardon, are our fins forgiv'n! 
Lis. All now were bleſs'd, would ſweeteſt Mellifleur 
The heart ſhe has wounded kindly deign to cure. 
Mel. Freely ! for troth I think thy paſſion pure! 
Tuck, Here s work enough, I row, tor Tuck the 
gh 
Your marriages, young folks, would make a teaſt, 
Were there no other toward: I'll join your hands 
(Your hearts are join'd !) in wedlock's gentle bands; 
And when you mutual taſte love's pure delights, 
(Crown with a fruitful bleſſing Hymen's rites ! 


Reb. Now then return we to our greenwood-bower ; 


And, holy Reuben, there unbend an hour 
In harmleſs mirth; ſo reverend a pr 


Shall give a ſanction to our rural feaſt: 
The 
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The light-foor veniſon, hare, and feather'd game; 
Each dainty fleſh of bird, beaſt, wild or tame; 
Wich choiceſt fiſh, *cates, fruits, ale, ſparkling wine, 
Upon our plenteous board ſhall mingled ſhine. 
And would pleas'd Puck but add his ſong and jeft, 
a of Kings were nought to our grac'd feaſt! 


- 


Puck. With thanks, blithe Robin! I delight 
To paſs in merriment the night ; 
And the ſad-employed day 
Nou prepares to flit away: 
Soon bright Heſperus will appear, 
Harbinger of Dian clear, 
And her ſtarry ſky-robed train; 
| Whoſe mingled beams ſhall o'er the plain 
Silver our footſteps, as we trace 
Again the path, with chearful pace, 
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| Was hither mark'd in mournful mood, 

hs With doleful dirge, through the greenwood. 
4. Now as we jocund bend our way, 
| i Let's chaunt a merry roundelay : 
Io Sound, woodmen ! ſound your bugles ſweet, 
—_ In ſprightly notes, while Puck doth mete 
a I) bereto ſome quaint and choral ſong, 
1 „„ feſtal bower we e trip along. 


E "Ot — ſound their bugles; Puck A. ings, and 
e reſt Join in chorus. ö ; 


$0 N G. 
PF HE chace is o'er; but, joy to tell! 
Inſtead of ſounding a mort-knell, 


« The hart, went cold to death's drear dell, 
" Is with his deer alive and well! 


CHORUS. 


| Ti he Sad | Shepherd. 109 
CHORUS. | 


Sound, bugles, ſound ! the ſhepherd lad 
No longer is ycleped “ the ſad.” 
* Sound, bugles, ſound |! all grief is flown; 

And Love ſits lightly on his throne! 


SONG. 


« Now to the feaſt, the greenwood feaſt, 
With happy heart, each rural gueſt! 
To which freed Puck ſhall add, at leaſt, 

« His ſportive pranks, apt ſong, and jeſt. 


CHORUS. 
« Sound, bugles, ſound! each nymph and ſwain 
Join in the chearful, choral ſtrain; _ 


And nimbly trip it through the wood, 
To the fam'd feaſt of Robin Hood! 


THE END. : 
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SUPPLEMENTAL NOTES. 


HE following obſervations are by no means 


to other authors hitherto unobſerved ; or, by collecting 
the remarks cf various writers, in the ſmalleſt degree 
tend to a more pleaſurable reading of the Poem, 


the propoſed end in their publication wall be fully 


anſwered. 


E 


> ed. 
— * 


offered as coming from the pen of a critic, 
poſſeſſing genius, penetration, or erudition, ſufficient 
to authorize him to enter the liſts of literature with 
Mr. Whalley; they are only the ſimple ſuggeſtions 
of an admirer of Jonſon, and his claſſical commentator ; 
who has been ſo much delighted with that poet's 
unfiniſhed Paſtoral, as to attempt the foregaing com- 
| pletion of it; and to add ſome ſupplemental notes on 
the original fragment, as publiſhed by Mr. Whalley 
in his excellent edition of Ben Jonſon's works. Should 
they aſſiſt in the correction or elucidation of any 
erroneous or obſcure paſſage ; point our reſemblances 
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o 


P X O * 0 G U E. 


Joan, ſpeaking therein of his Paſtoral, ſays, 


it being a fleece, 


To match, or thoſe of Sicily, or Greece.“ 


Mr. Horne, in a Letter to John Dunning, Efq. 8 o. 


1778. p. 11. 
ſays, L agree with its author. 


[The ſad Shepherd paſſerh filently « over the ſtage. 


original note. 


It may not be 1 improper to obſerve, that from ſome paſ- 
ſages in the Paſtoral it appears, that glamour wears a 


wreath of cypreſs, as mourning for his loft Earine. 


2 138! 1 what knows the head 


Of a calm river, whom the feet have drown'd ! yu 


Imitated from Donne. 


| See Dr. Hurd (the preſent Biſhop of Worceſter) on the 
marks of imitation. 4th Ed. 1766. p. 191. a 
This elegant writer has not only pointed out, but alſo 
very juſtly criticiſed the imitation. But as (to ſpeak in the 


phraſe of Antony in Shakſpeare's Julius Cæſar) I come 


to praiſe Ben Jonſon not to cenſure him, 1 will only in- 
ſert the original which Jonſon copied. 


“ Greateſt and faireſt Empreſs, know you this? 
Alas 1 no more than Thames” calm head doth know, 
Whole meads his arms drown, or whoſe corn o'erfiow.” 


« Wherein if we e diſtaſte” 
Mr. Whalley corrects the 8vo edition, 1716, in which 


it is printed ai/tate. It is dila/te in folio, 1640. 
N. B. The folio which Mr. Whalley quotes in his edition 


is dated, in the general title- page to the whole volume, 1640, 


but the pieces contained herein are dated variouſly ; ſome 
ſo .carly as 1631, and others 1640 and 1641, which lat 
Gate the Sad 6 Siqphard | bears, 


c 6 Wher 


We 
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ce Wher every piece be perfect in the kind.” 

In the age of Shakſpeare many contractions were uſed, 
Ben Jonſon has wher for whether in the prologue of his Sad 
Shepherd. 
| Mr. Steevens's note in the laſt edition of Shak ſpeare, 1778. 

Mid Night's Dream, vol. III. p. 78. 

In folio 1640, the contraction is wrongly printed 

Where every, &c.“ 


The critic already quoted, in | his Diſcourſe on Poetical 
Imitation, p. 8 1. ſays, 

The Paſtoral poem may be conſidered as a lower ſpecies 
of the Drama. But its ſubject being the humble concerns 
of Shepherds, there ſeems no room for a tragic Plot; and 

their characters are too ſimple to afford materials for comic 
drawing.“ 

Jonſon was of a different opinion with reſpeRt to comic 

drawing, for he ſays in this prologue 

45 no ſcene more properly aſſumes 

The Sock, For whence can ſport in kind ariſe | 

But from the rural routs and families? 

Safe on this ground then, we not fear to-day, 
To tempt your laughter by our ruſtic play.” 79.01 
| Notwithſtanding this, Mr. Whalley (which I confeſs I : 46”: 
wonder at) in his Life of Jonſon, p. 52. calls the Sad | 4% 
Shepherd a Paſtoral Tragedy. This | readily admit; how- 1 
ever happily Jonſon might have wound up his Paſtoral, it * 
could nor, to have been of a piece with what he has lefr us 5 82448 
of it, have becn over mirthful, 
in the Diſcourſe on Poetical Imitation, the writer con- "Nh 
tinues.“ Their ſcene is indeed inchanting to the imagi- ö 
nation ;** and in his notes on the Art of Poetry, p. 209. he = f 
thus compliments Jonſon. 1 

„ Ben, though he found no .precedent for it among his 
antients, was caught with the beauty of this novel drama, | 
(Paſtoral) and it inuſt be owned, has written above hinſelt . 

in the fragment of his Sad Shepherd, 
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rib SUPPLEMENTAL NOTES. 
The Perſons of the Play. | 


Among Robin Hood's Woodmen we find, 


8 Two Brothers, Huntſmen, 


Drayton, in his Polyolbion, mentions neither of them; 
but, inſtead, he calls one of Robin's men Scarlock, Tuck he 
cills the merry Friar ; and Marian he ſometimes calls Ma- 

riana. 
| See Song 1 P. 1 174. 80. edit. 1753. 

In the ſecond Wlan of Mr. Warton's invaluable Hiſtory 
of Engliſh Poctry, p. 358, Note, Mr. W. fays, 


„ Skelton, however, ſeems to have retained his popu- 


larity till late, For the firſt part of T. Heywood's twofold 
play on the ear! of Huntingdon, entitled, © Robert earl of 
C Huntingdon's downfall, afterwards called Robin Hood 
«ore: Merry Sherwoode, with his love to chaſte Matilda 
de the lord Fitzwater's daughter, afterwards his fair maid 


“ Marian,” acted by lord Nottingham' s players, and printed 


in quarto, at London, in 1601, is introduced by Jonx 
SKELTON, poet laureat to king Hen y the eighth. The ſecond 
part, printed with the former, is introduced by Fryar 
_ Tock, with whom I am leſs acquainted.” And in Emen- 


dations and Additions, Vol. II. Mr. Warton fays, Add to 
the laſt Note (p. 358.), „ Friar Tuck is, however, men- 


tioned in Skelton's ny of MAGNIFICENCE, f. 5 b. 
Another bade ſhave halfe my berde, 
And boyes to the pylery gan me plucke, 
And wolde have made me FREER Tucke 
To preche oute of the pylery hole. 
In the gloffary to Gawin Douglas's Virgil, folio, Edin- 
burgh, 1710, Karoling and karelling are faid to mean 
ſinging, mirth, dancing; and in Johnſon's Dictionary, 
Lorel is ſaid, on the authority of Spenſer, to mean an 
abandoned ſcoundrel. The characters of Karolin and Lorell 
agree very well with theſe etymoloyies, 


See the derivation of Earine's name, b. 111. Walley $ 
edition, 


The witch's Dimble is mentioned in the ſcenery de- 
ſeribed by Jonſon, as proper to his Paſtoral. The word 
Dimble occurs s alſo 1 in p. 140. Whalley' 5 a 


„ 


0 
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Mr. Whalley ſuppoſes it to be a miſtake for Dingle, 1 


which he has admitted into the text inſtead. Jonſon's . 11 
word may be retained on the authority of Drayton, wha 1 "i 
uſes it in the 26th ſong of his Polyolbion, p. 1169, deo. 5 9 
_ edit. 1753. 979 
And in a Dimble near, an ivy-cieled bower.” _—_ 
Peck, in his Notes on Milton, p. 140, lays, I know of is 4 0 
no ſuch ſubſtantive as a Dingle in our language. 1 
See alſo 2 note on Dingle and Dimble in Newton's Milton, 1-7 
Comus, v. 312. and Borne in Mr. Bryant's Obſervations 4 
upon the Poems of Thomas Rowley, p. 38. ſeq. | 1 27 
SAD SHEPHERD. ACT I. 1 bo 
P. 103. In threaves to frolick with him.“ FM 
Threaves, i. e. flocks, droves, or companies, 1 
P. 104. To cut the table out of the green ſwerd.“ TM 
In Folio 1640, it is greene ſword, which, according to £4 608 
Spenſer's mode of riming (if | may fo expreſs myſelf }) to fd 7 
. hy eye as well as the ear, is better; this being the follow- —_—_— 
| nne. =_ 
5 « Or any other ſervice for my bord. 7914 
The above is copied from Drayton. | 80 Hl 
« And at our Shepherd's board that's cut out of the ground,” 1777 
bth Nymphal, p. 1496, 8 vo. edit. 1753. 3 
Milton ſeems to have had one or both of chele p in _ 
his mind when he wrote —_—__ 
5 Rais'd of graſſy * 1 5 1 
Their table wah and molly ſeats had EASY l 1 
X Wert Par. Loſt, B. V. 391. 1 
P. 105. To meet out the day.] 1 
The letters here muſt change places: the true word is mete. iT. 
Mr, W halley's note, x20 
It is meete (the old ſpelling for mete) in folio 1640. The 1 
above corruption is in the 8vo edition, 17 16. bil Pl 


P. 100. or this dark ſnade 1 
About my brows,” 2308 
meaning the wreath of cypreſs he has on. 


| See a former note on the Prelogue. 4 

Tbid, © ———  oferturn their wears.” 1 
wiers, or wears, i. e. heads or ſluces of water. By: HY 
755 See Mr. Whalley's note. ein 

p. 107. « The courteous Ling, and fair Amie : all” HY 
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And fair Amie, | The folio 1640 leaves out and. 
Mr. Whalley's note, 
Is it accurate to ſay that the folio leaves out what had never 
then been inſerted 7 and it may be added, never ſhould have 
been inſerted ; as it hurts the meaſure, without helping the 
ſenſe. | 
The folio 1640, has (I think properly) a ſemicolon, not 
a colon, as in Mr. Whalley' s edition, after Amie, 
Ibid. Such were the rites the * allow 
S think if Robin Hood had ſaid 
; % Such are the rites, &c.“ 
it would have been better; as it would have agreed with 
the verb allow, which is 1n the preſent time, and alſo have 
given more force to Clarion's reply. 
: They were, &c. but now, &c.“ 
There is an inaccuracy too, I think, in allow; which being 
governed by June, in the ſingular, ſhould have been allows 
if in the preſent time, or allow in the paſt; but allow 
riming to bongh in the preceding line cauſed, J ſuppoſe, this 
wilful breach of grammar. . And this is a uſual liberty 
_which the old ports took of riſking a little falſe grammar 
rather than riſk a falſe rime,” nm Letter to Weſt, 
| p. 26. 

P. 108. e in all ſuch ſport.” 

Mr. W ha'ley has given a note on this, and a ſimilar paſſage 
in the Fox, Vol. II. p. 354. 8 

See Grey 5 Hudibras, 8vo. Vol, I, P. 29. Note on v. 227. 
and 228. concerning the preciſeneſs of the Puritans. 

See alſo the Poritan' s Catechiſin 1n the Appendix, 

P. 109. “ I and with a laſs.” 
1 in this line, means Ayz—it was the old mode of print- 
ing it, but ſhould now be intirely diſuſed; a8 it may ſome- 

| Limes be miſtaken for the pronoun, I, 
. read—Ay, and with a lals. 
| Thid, © ———-——— drown'd 
Deeper in woe, &c.“ 
Mr. Whalley finding the lines wherein this paſſage occurs 
improperly divided in the 8yo edition, 1716, has regulated 
them as they ſtand in folio 1640. 
P. ii, Fer profer'd.” _ oroffer'd, 
: 114. Kar. „ The turtles of the wood. 18 


' 
Ul; A ronbu ben ere, 44 — 
Sack Ye K-.E Hae ee i J. e bros beet) hs hk 4 fare 
ji BE n+; ET, i? —_— AT Hh. He ee eee lebe, 5 FC; = 4 FM 2 Ale 77 
| 'F WE il formed ade ferent” Fn 21 Here * 5 a KN 
ö Why . * ea . ai er. Ae 5 e e 2 F. a rem 
1 | | rt 4.7 — 2 


— 
ñZm— — — 1 


1 
=” — — 2 ng g = ” - 
weak * — wy al = | 
E — — * ” _ 1 SY = _— | = 
* * 4 42 7 — % p. ” as I . = \ - : 
... en II td — 5 . 2 — 
—— - _ . 2 — - = th N _ — — — — mY a — 2—— 
LL bo in P a 5 - — ow & #4 < I A — — * — 
* - — 4 — = = — — 
— 4 - 4 — 2 d 


— 
— 


r 


— 
—— 


r Pn 

r 
** —— - —— _— a "ay 
£ p 8 te " 


— *- 9 I > — 


| 


14 
1 
e 
+l 
1 R 
4. + 
1 
1 ſ 
$ 
bt 
1's 
= 
a 
4 ; 
. 
b - 
1 
* 
' 
* 
4 
28 
74 
| tas F 
_ | 
6 + i 
YN: 
43% 1 
Ws | 
"% 33 
N 
Y 
1 1 
AY 9 
0 * nl 
wal: 
. 
N 
7 
1 
: 
3 
** 
* . 
. 
* 
* 
+ 
4 141 
18 
1 
44 
91 
1 
+ | 
. 
18. 
1 
11 
79 
1 0 
1 
4+. If 
it 
= 
* 
dS 
- 


* 


SUPPLEMENTAL NOTES. 110 

It cannot be Karolin who ſpeaks this, hecauſe he has 
juſt before followed glamour out, and has not returned: L 
it may therefore be given to Lionel. e 

P. 115. You are a wanton. 

One, I do confeſs, 

I wanted till you came.“ 
Jam afraid a pun was intended here between wanton and 
want one. 

In Craſhaw's Steps to the Temple, Edition 1670, p. 26. 
there is an almoſt fimilar play on the word wanton, 

* Whoſe ſweet temper teaches me 

Nor wanton nor in want to be.“ 
Andi in the Two Gentlemen of Veronaisthefollowing paſſage. 

| Speed, Sir, your glove. 


"Val, . -; - Not mine, | my gloves are on. 
Speed, Why then this may be yours for this is 
but one. 


Laſt edit. of Shakſpeare. Vol. I. p. 141. pp 
It appears from this paſſage, that the Word one was an- 


_ciently pronounced as if written on. 
Mr, Malone's note in 1ſt Vol. of his Lappert to the 


laſt edition of Shakſpeare, p. 87. 


The following extracts from Hawkins Origin of the | 


Engliſh Drama, publiſhed 1773, are additional proofs, 
T You knowe in court up trained is 
a lyon very yung, 
Of on litter two Les ps beſide, 
as yet not very ſtrong; 
I did requeſt one whelp to ſee” 
Preſton's Lamentable Tragedy of King Cambyſes, . 
p. 307. Here the ſame word 1s ſpelt both according to o the 
3 and the modern pronunciation. 
& On *urd, Widow,” 


On *urd, i. e. one word. In che uncertain orthography 


of our language one was frequently ſpelt and pronounced 


by our anceſtors on. 
Mr. Hawkins's note. 


Dekker's Untruſſing of the Humourous Poet, V. III. p. 135. 
It muſt be obſerved however, that this laſt inſtance occurs 
in the character of Sir Rees ap Vaughan, who peaks a Welth 


Viale; vhich Mr. Hawkins nas not taken notice of. 
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The firſt line of Spenſer's Ruines of Time, 4t0. 1 1591 
preſents us another example. 


+ &« Tt chaunced me on day, &c.” for one day. 


P. 116. A lu as? 

Marian is not ing but telling what ſort of vaio had 
been killed; a note of exclamation, or exultation, would 
therefore be more proper NEE IOW 

A luſty ſtag 

Ibid. «“ Forked ! a hart of & 

A hart of ten is an expreſſion taken from the Laws of the 
Foreſt, and relates to the age of the deer, When a hart is 
paſt fix years of age, he | is generally called à hart of ten. 

Foreſt Laws, 4to. 1598. 

Mr. Stevens? J note | in laſt edit. of Shakſpeare, Vol. III. 

457 
85 The firſt ſhoots of a deer s horns are called Daggers; 
the next year the main part of the horns are called Beams, 
and the ſhoots from them ines. Stags caſt their heads, 
i. e. horns, yearly ; in March, April, May, or June; and 
they are never ſaid to be in ſeaſon, or fit to be hunted till 

they have caſt their head. 5 
See Markham's Country Contentments, 4to. 1656, 
Book J. Chap. 4. 

Ibid. 1 What was that, ſweet Marian! * 

71 in this line, ſhould be printed Ay! for the reaſon 
already g giwen 

Read. Ay! what was that, ſweet Marian! oY: 

EI 17. — as ſoon 


> As the aſſay is taken.“ 


This ceremony is deſcribed in The Gentleman's Recre- 
ation, 8vo, 1706. p. 75 and 76. | 
Ibid. „, qu' ha ſuld let me?” 


J . Ay, who ſhould prevent, or hinder me: 


P. 119. — this is not Marian! 
5 Nor am 1 Robin Hood “ 
ce this 15 not Lear : 
&c.” 


This paſſage appears to have been imitated by Ben 
Jonſon in his Sad Shepherd, _ 
Mr. Steevens's note in laſt edit. 55 Shak ſpeare. 
Vol, IX. p. 390, 


Fe other eee, b 136. a 


X es Apprond em, A 238. A. 29. 
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Ibid. Fall to your cheeſe-cakes, curds, and clawted 
cream, 

Your feo/, your flaunes; and of ale a ſtream.“ 

The folio, 1649, as Mr. W halley obſerves, gives us fools 
in the plural number, I wonder he did not reftore the 
original reading ; fince every other thing mentioned in the 

couplet, that would admit of it, 1s in the plural, 

There is a fimilar paſſage in Drayton's 6th Nymphal, 

1496. 8vo edit. 1753. 

« With green cheeſe, clouted cream, with flaunes and 

 epſiards,” . 


A 6 II. i 


Pp. 122. Mau. ( Have 1 not left them, e 3 
The character of Maudlin is written in what Mr. 


N Whalley calls (Tale of a Tub, p. 40.) the Lowland Scot- 
tiſh; which diale& I imagine 8 picked up in bis 
journey to Scotland on foot, Sec his Life in W halley's 


edit. p. 46. 


See alſo ſome ſcurrilous lines on his journey in Chet- 
wood's Memoirs of the Life and Writings of Ben Jonſon, 


Eſq. Dublin, 1756, p. 59, beginning thus . 
„ Our laurel-crown'd Bard to Scotland has traveli'd, 

And back too on foot.“ 

It is however, remarkable that the firſt ten 5 of 
Maudlin's ſpeech above-mentioned is written in pure 
Engliſh, though all that follows of her character 1s in the 
F* Tories Scottiſh,” _ 

Ibid. * Did you ſo diftaſte him?“ 

This was printed d diſlate in folio 1640, and in the 80 
edit. 1710. 

Mr. Whalley has ee it as above. 


A ſimilar error in the * | have obſerved was in 


the 8vo. 1716, only. 
| Ibid. Douce. But were you like her, mother | pe” 
In folio, 1640, it is 
But were yee, &c. 


Which, as Maudlin, Douce, and Lorel, be the ſame 


dialect, 1 think 1 18 better. 


©. 


Ibid, 
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Ibid. 7:7 but dight ye yet, ! the out- dreſs, 
And *parei of Earine ! but this raiment, 
N. 
Earine muſt be prononnced here as three ſyllables "LS 
perhaps it would have been as well to have printed it Earin', 
P. 23. Shall ſhow too lip pery to be look d 5 E. 
»lippery, i. e. bright, ſhining. 
| think S-enſer uſes ſlippery in this ſenſe, but 1 cannot 
recoll ct where, 
In Cx. ſtiaw's Poems, already quoted, I find the follow- 
ing examples of its being ſo uſed. 
6 Welcome {though not to thoſe gay Flie, 
Gilded i' th beams of earthls Kings ; 
| Slippery Souls in ſmiling Eyes.) 
Bu to poor Shepherds, ſimple things, 
That uſe no Varniſb, no oyl'd Arts, 
But lift clean Hands full of cleer Hearts,” p. 32. 
ce To dance in the ſun- ſhine of ſome {miling, 
But beguiling 
E hear of ſweet and ſugered Lies; . 
TRE ſlippery pair is 
Of, fa.ſe perhaps as fair, 7s 
Flattering but forſwearing Eyes.” p. 57. 
Ibid. Gif fhe can be elaim d.“. 
See obſervations on the word Gif, as uſed in this paſ- 
ſage, in Horne s letter to Dunning, e 
P. 11, 12. 28. fg. 
Ro: alſo in King James? s Dzzmonologie. Folio 1616. p. 95. 
2 giving you that Saul was in another chalmer2Yi. e. chamber. 
in which paſſage giving plainly means granting, admitting, 
or allowing; and confirms Mr. Horne's explication and 
etymology of the word Gif, 
Ibid. He's command now to woo.” 
command, 1. e. coming. 
Ibid. and becomes die "> "pa 
In addition to Mr. Whalley's note on this paſſage, it may 
be remarked that Spenſer, in his Shepherd's Calendar 
(April), uſes the word ray. 
« Now riſe up Eliza, decked as thop art, 
in royal ray: 
And now ye dalntie damſels may depart 
each one his way,” 


| | 
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ee! it means dreſs or ornament. 
He alſo uſes it in the Fairy Queen, B. 5. C. 11. S. 34. 
„% And al' the damzels of that towne in ray 
Came dauncing forth,” 
Here Dr. Upton ſays it means in order and rank. 
| Ray-Gownes, and Clothes of Ray, meaning party-co- 
loured garments, occur in Stow's Survay of London, 4to. 


1618, p. 962. See 925 & my rayed ſhoes,” and notcs there- 


on. Hamlet, Vol. X. laſt edit. of Shakſpcare. 
Ibid. Lor-: 6 TY; kind to others, but ye coy to me, 
Deft miſtreſs ! whiter than the cheeſe newpreſt! &c.“ 


The courtſhip of Polyphemus to Galatea, in The-critus 
and Ovid, from which, as Mr. Whalley has ſhewr., this 


of Lorel to Earine is copied, had been previouſly imitated 


S8 8 
- Sweeting mine, if thou mine own wilt be. 


I've many a pretty gaud, I keep in ſtore for thee; 
A neſt of broad fac'd owls, and goodly urchins too; 
Nay, nymph, take heed of me, when I begin to wooe : 

And better yet than this, a bulchin two years old, 

A curl'd-pate calf it is, and oft could have been fold : 
And yet beſide all this, I've goodly bear-whelps twa, 
Full dainty for my joy, when ſhe's diſpos'd to play; 

And twenty ſowes of lead, to make our wedding ring; 

Heſides, at Sturbridge Fair, 1 1˙11 buy thee many a things 

I'll ſmouch thee every morn, before the {un can riſe, 

And look my manly face in thy ſweet glaring eyes. 

Thus ſaid, he ſmug'd his beard, and ſtroked up his hair, 
As one that for her love he thought had offered . 
Polyolbion. Song XXI. p. 1050, So. _ 4733. 
P. 124. „ And though my na'ſe be cams. 
Chauſer uſés this word twice in the Reves T die. 
„Round was his face, and camuſe was his no e- 
„With camuſe noſe, and eyen grey as glas.“ 
; Tyrwhitt's edition, Vol. I. p. 153 ; and 155. 
In Mr. Tyrwhitt's Gloſſary to his editien of Chaucer, 
eamuſe is aid to be French, and to mean flat 3. 
In the Gloſſary to Speght's Chaucer, folio 1602, camyſed 
is explained flat-noſed : ND in Boyer's Dictionaire Royal, 
camus, camule, ou camard, are interpreted the ſame. 


Dy en in the courtſhip of Gogmagos to Grant. 
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But Skelton, though he may intend to convey the idea 


of flatneſs, gives the camus'd noſe he deſcribes an additional 
vglineſs, 


«© Her noſe {ome dele Hoted, 
And camou!lye croked,” 
| Edition 1736, p. 124. 
In the Cyclopxdia, 1778, we find the word and this ac- 


| count of it, 


Camus, probably derived from 3 iy bend, a per- 


fon with a low, flat noſe, hollowed or ſunk in the middle, 
The Tartars are great admiters of camus beauties. Ru- 


bruquis obſerves, that the wife of the great Genghis Khan, 
a celebrated beauty, had only two holes for a noſe,” 
Beauty is an arbitrary, a capricious, and a local attri- 
bute; for what is admired by one, ſhall often be diſre- 
garded or contemned by another and what is eſteemed 


perfection in Aſia, in Europe 1 is thought a diſguſting de- 
formity 


The flatneſs of Lorell's noſe, Mr. Whalley obſerves, is 


wholly from Theocritus, who was very right in giving his 
| hideous lover that ſort of feature, becauſe it was diſliked, 
and thought a token of luſtfulneſs by the Greeks. The phy- 
ſiognomiſt pronounced the temperate and virtuous Socrates 
a a libidinous drunkard, perhaps on account of his camuſe 
noſe; and Jonſon, no doubt, conferred ong on Lorell, not 


merely becauſe it was a feature aſcribed to polyphemus, 


but as it was thought ſtrongly to indicate a brutal and luſtful 
diſpoſition. 


Ibid. © And bring me wax and honey in belive.” 

In the folio, 1640, it is Hive; without meaning, I 
imagine, that it ſhould be read by live, as two words ; 
which the 8vo edit. 1716, ſeems to imply; and which 
Mr. Whalley corrects into belive, The word is thus va- 
rioufly written; bylive, bilive, believe, bel ive, belife, belyfſſe, 


belyve, blive, and blyve; is a contraction of by e Ev, 


by the Evening; and uſed not only to ſignify preſently, 
gg, - &c. but allo to expreſs quickneſs, readi- 


neſs, and gladneſs, in doing any thing. 


See Glo ary to Speght's Chaucer, 1002, 
Toyrwhitt's Gloſſary to Chaucer. = 
Gloflary to Reliques of Antient Engliſh Poetry. 
Johnſon 8 Diètionary. 
Ra; 's 
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Ray's Collection of Engliſh Words- not generally uſed, 
1691. p. 7. 
"Clavi the Praiſe of Yorkſhire Ale, 1697. 
Douglas' s Virgil, Edinburgh, 1710. 
Ancient Scottiſh Poems, Edinburgh, 1770. 
Pinkerton's Scottiſh Tragic Ballads, 1781. 


Annual Regiſter for 1777. Antiquities, p. 146. 
And Upton's Letter to Weſt, p. 37. 


Who thus concludes his enquiries into the etymology of 1 
the word “ But what if we bring it from blithe for 1468 
what we do blithly, with al acrity and chearfulneſs, we do 447 
forthwith. and without delay: hence it a ſimply, EA f 
immediately, forthwith," Gs 248 k 

Bydene 1s alſo uſed in a ſimilar ſenſe ; ; and is, no tobe, A 1 
corruption of By the even. l 

F. 125. An aged oak, the king of all the field, =. 

That mickle malt unto the ferm doth Yield. —_ 
A cheſnut, whilk hath larded mony a wine“ 

This is evidently copied from Spenſer's * Ca- — 
lendar. (February). 7 

& There grew an ancient Tree on the greene, „ 29 art 

A goodly Oake ſometime had it beene, 4 2'H 
Whilome had been the king of the field, . = 
And moche] maſt to the huſband did yield, VF 
And with bis nuts larded many ſwine.“ 1 

Ibid. _ [He draws out other preſents, 14:50 

original note, = FS £8 

. What preſents has he already drawn out? $i 

He has hitherto boaſted. of his ſtore, but has produced. | 14 26 
nothing. 1 

Ibid, *<* the young grice of a gray.“ 1 

Mr. Whalley obſerves that a grice is e a ſucking HE IN 
pig. 
Which (as Mr, Fawkes ſays of Polyphemus' s bears, i in | 
the notes to his excellent tranſlation of Theocritus, p. 108.) f 
would be © highly in charaQer,” and“ a well adapted | 
preſent” from a ſwine-herd to his miſtreſs, 2 
When I mentioned Drayton's Imitation of Theocritus 1 
and Ovid, as previous to Jonſon's, I fhould alſo have 15 
quoted The Witch's Son's behaviour in Spenſer's Fairy * 
Quden, B. III. C. Vit. 8. 16 and 17. which appeared fo It 
early as the year 1 590. 1 

5 i Cloſely Qi 
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« Cloſely the wicked flame his bowels brent, 
And ſhortly grew into outrageous fire; 
Vet had he not the hart, nor hardiment, 
As unto her to utter his defire ; 
His caytive thought durſt not ſo high aſpire : 
But with ſoft ſighes, and lovely ie dees, 
He ween'd that his affection entire 
She ſhould arcad ; many reſemblaunces 
To her he made, and many kind remembraunees. 


4 Oft from the foreſt wildings he did bring, 
Whoſe ſides empurpled were with ſmyling red, 
And oft young birds, which he had taught to ling 
His maiſtreſſe praiſes, ſweetly caroled; 
Girlonds of flowres ſometimes for her faire hed 
He fine would dight ; ſometimes the ſquirrel wild 
He brought to her in bands, as conquered 
To be her thrall, his fellow ſervant vild: 
All which ſhe of him took with countenance 
meek and mild.” 

I muſt alſo obſerve that there is ſomething of Shak- 
ſpeare's ſimilar (though not in the way of courtſhip) to the 
behaviour of Polyphemus, the Witch's Son in Spenſer, 
Drayton's Gogmagog, and Jonſon' s Lorel, in the offers of 
Caliban (the Witch's Son in The Tempeſt) to Stephano, 
whom he ſuppoſes a God. 

„'i ſhew thee every fertile inch o' the iſle, 

And J will kiſs thy foot.“ 
/ I'll ſhew thee the beſt ſprings; un pluck thee berries; ; 
"FH fiſh for thee, and get thee wood enough.“ 

« pr'ychee, let me bring thee where crabs grow; 

And I with my long nails will dig thee pig- nuts; 
Shew thee a jay's neſt, and inſtruct thee how 

To ſnare the nimble marmozet; Þll bring thee 
To cluſt'ting filberds, and ſometimes PII get thee 


29 | 


IS 


— x — —— 


. Voung ſcamels 2 the rock.“ 
. | Vol. I. p. 62. laſt edit. of Shakſpeare, 
| Scamels. This word, 5 Dr. Johnſon ſays, has puz- 
zied the commentators. : 
it being an unuſual, if not a corrupt word, I <a not 
help remarking that 1 in the Pennſylvanian Journal, J : 
uly 


TM 
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july I 5, 1782, A ſhip is named 7% Scammel, captain Ll 13 ; 
Stoddard. See The Britiſh Gazette, and Sunday Monitor | 1 
Sept. 29, 1782. . a 
There is another word uſed by Sbakſpeare, which yet re- , Fan 
mains unexplained, =_ 3 t 
In the comedy of Twelfth Night, Malvolio ſays, 6 the _ 
Lady of-the Strachy married the Yeoman of the Wardrobe.” 1 
Vol. IV. p. 212. laſt edit. of Shakſpeare. 3 1 
T take the liberty to obſerve, that there is at preſent a "4. HY 
diſtinguiſhed Member of the Houſe of Commons, and a +74" 
worthy Archdeacon, whoſe names are Strachey; how far it _— 
may be in the power of theſe gentlemen, and Captain Stod- 1 
dard, to etymologize and explain the two diſputed words "I 16 | 
78 impoſſible for me to ſay; I have only made free with | Ki. pl 1 
their names on this occaſion, as the memotandum ma 1 
ſerve for a clue to thoſe who wiſh to be informed; and, 1 
by an acquaintance with the perſons mentioned, have an 13 14 
opzortunity of enquiring. l 
Tat the word Strachey was well known as a ſurname, 1 e 
not with a determinate meaning, in Shakſpeare's time, wwe R049 
are aſſured. In the ſecond part of the Catalogue of the "8; BR 
late Hon. T. Beauclerk's library, fold by Mr. Paterſon, 1 
1781, article 822, is © Strachey's (Will.) Laws Divine, i 14 
Moral, &c. for Virginia, 4to. 1612.” | 28 ol 
P. 126. Ear. © O the fiend and thee ! 19 
Gar take them hence: they fewmand all the claithes.“ 1% 
{ have remarked that the firſt ten lines of Maudlin's 3 
character are written in pure Engliſh, though ſhe con- 7 
ſtantly after fpcaks the Lowland Scottiſh,” * +8 #1] 
The character of Earine begins partly with that un- —_— 
couth dialect ; but had Jonfon written more of her ſhare of 0 
the dialogue, he would, I think, in like manner, have altered 33 2M 
it; and have appropriated pure Engliſh to her inſtead: Wy 5 
for why ſhould Earine only of all « The Gueſts invited” ; 
ute a different phraſeology from the reſt? If there be truth . 
in the vulgar adage, that © Like loves like,” we may infer e 
that the manners "and ſentiments of the beautifal, the be- ; 
loved, and the lamented Karine, muſt have correſponded | 1 
with thoſe of the tender, the elegant, and | might almoſt [2 + 
add the ſublime Æglamour; taking this for granted, A — 1 
paſſage in the 37th Number of the Rambler, though it 1548 
may BY 


>, q — 7 — 
— — —— po — 
A = * — 
7 4 = a —_—” . _ FRO 
- © * 
2 — . — — — — - : . — 2 7 
* -_ — * 1 
a | pg Paney= A ay * — ru an « — 12 — — CITY 7 3 
5 . Pal — - — © * 
— = . — = > l 
* — = * * — - _— * C4 bl 1 . CY 
r n rr : ot n * - 
— X 4 y - - ky = * — = —— I Tx Tg my 2 
=þ MOLE — > — — 5 _ 
_ o ak * * N 4 Is — — - — —— 
. * 
— 2 q — E . Ba. — * 4 * p E 


— 


— — "_ — 5 — — — 
— — - „. _ * _ >» * + — — 
7 : _ 
_ n Ie — — 
2 = 4 7 D 7 9 i, 
2 — * 1 1 IF BID 
— 56 0 „ 22 —ͤ —ä — „ 282 22 20 & — < 
2 7 "IC — . * * * * 


wer 


1 


* _ _ _— - - N 5 — — och * = IG.” 2 < 2 Pe 
r Ä e . a * r — 5 * * 2 3 — "E; x o - 2 * = " 
, A 8 # 2 _ * — — — - * OS 4. . wow *— or en we ag” _ — — — — — — py * — — U— * — * 
* " a ms. __ _ w—_— — * — 6. — — — — — — - — EIN — * — — — 


— 

—— 2 - 

— r 
_—_ =» 
— — — — 
- 8 . 22 — — —— 
; S 8 ——— 
> ag 

mu ” ww —— 


228 81 PPLEMENTAL NO T ES. 


may not aſcertain how Jonſon would, will ROS des 
termine how he ought to have proceeded in regard fo the 
. paraſeology of Earine. 


Writers may as well refine the ſpeech as the ſenti- 
ments of their perſonages ; and none of the inconſiſtencies 


which they endeavour to avoid is greater than that of join- 


ing elegance of thought with coarſeneſs of dition.” 
This excellent writer's thoughts and diction are equally 


; elegant. 


I cannot help thinking likewiſe (admitting the dialect to 


remain) that there are ſome errors in this ſpeech. 


6 O the fiend and thee! 
Gear take them hence:“ 
1 think it ſhould be 
O the fiend en thee ! 
Gae, (i. e. Go, take them hence: 
She has ſaid juſt before, Out on them!“ 
And in ſtrièt conformity with the dialect it ſhould be 
tak them hence, 


« lock me up” ſhould, for the reaſon already given, 


be printed Ay, lock me up. 


P. bags Which maids will tire at, through their 

fingers, thus !? 

Twire is a very uncommon word; I have met with it 
only in this Paſtoral, in Chaucer, in Shakſpeare's 28th 
Sonnet, and in Steele's Comedy of the Conſcious Lovers. 

In Mr. Tyrwhitt's Gloſſary to Chaucer, it is ſaid that 


Twireth ſeems to- be the tranſlation of Suſurrat; ſpoken of 


a bird. SUSURRO, the diftionaries ſay, is 1 whiſper, to 


ſpeak ſoftly, or to mutter; SUSURRUS a whiſpering, a whiſt- 


ling of the wind, the murmuring of 4 Stream; a ſo oft fiill 
noiſe, as of bees, trees, &c. 


Twireth occurs in Boecius. Speglt's Chaueer, 1602. 


fol. 208. 


Speaking of a vid that has been carefully kept, attended, 
and fed in a cage; having regained her liberty, it is ſaid, 
She © ſeeketh on morning only the wood, and rwireth 


deſiring the woode with her ſwete voiſe.” 


In the Gloſlary to which, trbiereth is faid to mean 


1. ngeth. 


r 1 e 
SUPPLEMENTAL NOTES, 129 BY 
Now I do not apprehend that either to whiſ per, mutter, 1 1 5 
murmur, fing, or whiſtle, will ſuit with the context here. £94. 
«© Which maids will wire at *tween their Hern r 1 7 
I think it muſt mean to leer, 10 look aſkance, to peep 1" ol 
through a crevice ( *tween their fingers”) or other me- — 
dium; in ſhort, to look at any perſon or thing as if fear- it; "i 
ful to 'be obſerved ; ; and as ladies perhaps ſometimes do be- 289 
tween the ſticks of their fans. What meaning the word 1 
was intended to convey in Steele's Comedy, where it is bog 
coupled in a ſentence with 40, (If I was rich, I could 47.38 
twire and loll with the beſt of them”) need not now be 4:4. 
enquired into, unleſs it would help us to a better expla- Is 155 
nation than is already offered; eſpecially as Mr. Malone = 
and Mr, Steevens have both obliged the world with a note 4K FOR 
upon the word Twire, in the former gentleman's valuable Ih W 


Supplement to Mr, Steevens's excellent edition of Shak- 


ſpeare, See Sonnet XXVIII. p. 604. 8.8 
Yet, though I have nothing further to ſay in explanation | IT 
of the word Twire, when I reconſider Shakſpeare's Sonnet, by # 10 
and the other paſſages wherein it occurs; I cannot deny 23" BY 
myſelf the quoting a parentheſis in Craſhaw's Love's Ho- i'd 
roſcope, p. 105. that ſeems to bear ſome relation to the 3 213 
word in one or other of the meanings it has been ſuppoſed _ TR ED 
to convey, RE 14.90 
« (Though the Heavens in Council fate, e 1 
To crown an uncontrouled Fate, i 
Though their beſt pee; twin'd vu e 
The kindeft Car/tellation, . _ 3911 
Caſt amorous glances on his Birth, =: 
And whiſper'd the confederate Earth 0 | 
To pave his Paths with all the good <2... 
"That warms the Bed of Youth and Blood. * ho { 
Obſerve that the word in this extract is Twin'd, not Twircd ; _ 
which ſuits beſt with the context the reader will determine. $i: 
Since the above was ſent to the preſs, I have been in- Aid 
formed that the late Mr, Garrick ſaid (and probably he had _ 


it from Colley Cibber, to whom it might have been ſo ex- 
plained by Steele) he underſtood the word tire, as | uſed 
-- Ini 1 the Conſcious Lovers, meant to /; mper. 
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* Or rand with ſome rude bramble.“ 
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Ibid, © — fhew your re”; 
Tu all the ſhepheres bauldly.” 
Tu is here uſed for To or Unto, 
In the preceding page it is uſed for too, 
A tu lucky en 
She wiſhen'd thee.“ 

T think it ſhould not be uſed for both % and 10 or unto; 
tul is, I believe, the Scottiſh word for to: we ſhould there- 
fore read, 

„ Shew your for rather yer) ſell 

Tul # the Shepherds bauldly.“ 

A few lines lower the folio, 1640, reads 

6 yee may meet mee 

In mony ſhapes tu day.“ 

Inſtead of which Mr. Whalley properly reads, 

| In mony ſhapes 79-day. 

hid, © A gypſan lady, and a right beldame, 

wrought it by moonſhine, &c.“ 

Compare this with Othello's account of the 88 
chief; which, as Mr. Steevens obſerves, Jonſon perhaps 
imitated here. dee the laſt edit. of — Vol. X. 
5 15 « See ye take tent to this,” 

In the 8vo edition, 1716, it was, 
EE : 1 
Mr, Whalley has reſtored the reading of folio, 1640, by 
throwing out the ſuperfluous particle that. 
Pe. 130. © Or hath your /erting ram.“ 


In folio, 1640, it is, “ feighting Tam,” 
and“ Or re az'd with, &c. 
P. 131. 14. my love | PE. . 

3 5 
ER gud faith, Madam,” 

| & [, tay you ſo?” 

In all theſe paſſages for I read 4y. 

P. 134. © Go bear em in to Much 
n T' acater. “ 
See Mr. Whalley's note on the word Heater. vol, IV, 


"hs I fs 3 
1 5 Ibid. 


SUPPLEMENTAL NOTES. 131 
wid. * I have departit it mong my poor neighbours” 
To part and to depart were formerly ſy non) mous. 


Steevens's laſt ed. of Shakſpeare. Vol. V. p. 47. 1% 
P. 135. + much go d do't them” et | 
J am inclined to think this ſhould be 2 "+ 1.08 
And much good &c. i 


* Ibid. “ Withouten %u 


Mr. W halley has a note on this word, and likewiſe on the 
word lin, Vol. iV. p. 226. 


P. 136. 1. ſo l“ 
Read. Ay, ſo! 
P. 137. lis lip is ſofter, ſx ecter than the roſe ; 
His mo+th and tongue with dropping honey 


flows.“ 2 
Shall we ſuppoſe old Ben condefcended to imitate the boy, | 
Cowley ; j who, in his Paſtora! called i.ove's Ridd.e, written | 
when he was at Weſtminſter Schon, has theſe lines, 'T 
— his kiſs was honey too, . 1 
His lips as red and ſweet as early cherries, | | 3% ach 
Softer than Bevers 8 —_ 
Folio lit 1681. 2 
__ P age 172 8vo edi. 1682. —_— 
Or, as Jonſon died anno 163) , and Love's Riddle, 1 
though written before his death, was not publiſhea till 1648, = 1 
ſhall we conclude that they buth fetched their honey from RH 
the ſame hive ? | 
In the Song of Solomon we find the honey and the honey- —_ 
comb. 0-0 
2 lips, O my en drop as the honeycomb: - honey 1 
and milk are under thy tongue.“ 1 0 
„ have eaten my honeycomb with my honey.“ _ 
There is another imitation of theſe delicious expreſſions = of. 
previous to Jonſon's, in Fuimus Trees; The True Trojans : 3 
Which was printed at leaſt ſo early as 1633. „ 
„ Ancient bards have ſung, „ 1 
With lips dropping honey, 17 
And a ſugar'd tongue.“ 5 . 
See Select Collectior of Old Tas, 1780. Vol. VII. 1 
F * 476. 5 5 _ 1 
F. 139. ich | #1. 
Is ſure a creature of melancholy, 3 | W 2 of 
K 2 And 1 
X 4 geen, A285. lore Ji. : th | ? 
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And will be found or fitting in her fourm, 
Or elſe, at relief, like a hare,” 
See Dr. Johnſon's and Mr. Steevens' s notes on the melan- 
choly of a hare. : 
Laſt edit. of Shakſpeare. Vol. v. p. 266. 
Pi 140. Scat. Who ſoorns at eld, peels off his own 
oung hairs.” : 
The civility of this ſpeech to Alken, does not tally with | 
the rudeneſs of a former one of Scathlock's to the Old 
Shepherd. 
« [, (read Ay,) quha bud let me 
J ſuld be afraid o you,” Sir, fuld 1 :»: Page 117 
Beſides the idea of peeling off his own young hairs, would 
hardly have occurred to od Scathlock, as Marian calls him 
in the firſt act; the ſimilarity of Scat. (the abbreviation for 
Scathlock) and Scar. (the like for Scarlet), might occaſion 
this obſervation ** Who ſcorns, &c.“ of, perhaps, Scar- 
let's, to be given by the Printer to Scathlock: and vice verſa, 
the following reply to Alken's queſtion, _ 
know ye the witch's dell ? 
5 No more than I do know the walks of hell.“ 


| has a coarſeneſs, and an abruptneſs more ſuited to the rude 


Huntſman, Scathlock, than to his gentler brother, Scarlet; 
who we do not any where find rudely characterized; but 


to whom all the copies e [ ans) concur in * 


ing it. 
he may be thought theſe are minutiæ ſcarcely worth heed- 
; but the preſervation of character by Author or Actor 
in a Drama, as well as by mankind in general in life, de- 
pends upon ſuch niceties, that it behoves all who would 
ſuſtain one with propriety (whether in the real or the mimic 
world), to attend carefully to the moſt trivial word, look, 


or action, 


Ibid. —— with caterpillars kells,” 
In Vol. IV. p. 47. we have 
« Bury himſelf in every filk- worn kell.“ 
Theſe kells, I apprehend, are the incloſures of inſets 
when young; ſuch as (of caterpillars) the hedges and other 
verdure about London, were ſo remarkably. covered with 
in the ſpring of the year 1782, ſome of which were ſo 


tough as to be with much difficulty cut with the ſharpeſt 


kale. | 
Ibid, 


SUPPLEMENTAL NOTES. 
Ibid. Planted about her in the wicked feat.“ 
There is a typographical erior in this line in Mr 

Whalley's edition; inſtead of about it 1s miſprinted abour. 

FP. 18th ., this gud learned man.” 

Read. Ay, this &c, 

© Ibid; 5 The yy beetles, with thete habergeons.” 

See in Macbeth, 

5. <> (hard borne beetle.“ 

and notes on the paſſage. 

Lat edit. of Shakſpeare. Vol. IV. p. 532, ſeq. 

Page 142. “ If we could come to ſec her, cry 

ſo haw, once!“ 

Mr. Whalley has reftored the comma after her, which 
was wanting 1n 8vo, 1716, from the folio, 1640. but Le 
has omitted the comma after cry, which is in both folio 
and 8vo. 

Ibid. The argument of the Third AR. 

„ Puck-hairy diſcovereth himſelf in the foreſt, and diſ- 
courſeth his offices, with their neceſſities, briefly.” 

The name of Puck will no ſooner be read, than, I appre- 
hend, The Midſummer Night's Dream of Shakſpeare ; 
Milton? s L' Allegro; the Fairy Songs, and Cut of Robin 
Goodfellow, in the za volume of Dr. Perc y's (now Biſhop 
of Dromore) ineftimable Reliques of ancient Engliſh Poetry, 
will occur: Spenſer, Drayton, and Warner s Albion's 
England; the old Plays of Grim the Collier of Croy on, and 
Miß Beguiled, will licewiſe be thought on: the reader will 
alſo recollect what Mr. Peck ſays of this imaginary Being 
in his notes on Milton; ſee Memoirs of the Poct, to, 1746, 


"0 


p. 156, and he will, no doubt, compare this fketch with 


Jonſon's other draught of him, in his Love Keſſlr d, Vol. V. 
p. 401. 

In Dr. Grey's Edition of Hadibras are ſeveral aber ro- 
ferences concerning this popu ar 9888 See Part III. 
Canto I, ver 1413. Note. 

The Notes alſo relating to Puck, &c in the laſt edition 
of Shak ſpcare, Vol. III. p. 26. ſeq. are very copious and 
Wr 

Ibi . Argument, Kc. 

« Doucc entering in the habit of Earine, is purſued by 


Karol; who miſtaking her at fuſt to be his fiſt- Ty queſtions 


her how the came by thoſe garments,” 


K 3 I think 
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I think the inſertion of a ſhort parentheſis would help 
$183 & fo 
Who, miſtaking her at {rſt to be his ſiſter (but —_ bie | 
exror) queſtions her, &c. 

P. 143. Argument, &c. 

« Which the calls her daughter to aMRt i in.“ 

Jon! n having cloathed his Fable with 4 beyond 
this ſituation, we are affurea that inſtcad of * daughter” we 
| ſhould read, 

She calls her goblin (dæmon, ſpirit; or whatever elſe Puck 
n ay be denominated) to aſſiſt ber. 

See p. 1:0. © Where's ny Puck- any b. 

P. 144. Argument, &c. 

dhe gets to her dell, and takes her form.” 

Enter, Alken has {pred he r fitting with her ſp: calle; threads, : 
a d images, I hey are eager to ſeize her preſently ; bur 
Alken, &c. | 

This is very inaccurate, and evidently the unreviſed Me- 


moranda of the Poet's newly-conceived plan of future buſi- 
:cls for his ſcene. 


Perhaps it would he as well thus, 

| She gets to her dell, and takes her form. | 

Alken and the Huntſmen ſoon after enter; and, baving 
ſpied her ſitting with her ſpindle, threads, and i images, they 
are eager to [cizc her; but Alken, Ke. 


P. 4 ACT I. 8 E NE L 


5 Puck- ates.” | 
00 The Fiend bath much to do, &c.” _ 
Puck is called, in this piece, Puck-hairy. 
Milton ſays, “the drudging Goblin 5 
1888 at he fire his / 5 ſtrength.“ Allegro, 
v. 105, and 112. 125 
and in the od pl: y of Wily Beguiled i Is this paſſage. 
46 PV'Il wrap mein a rouſing cal/=ſhin ſuit, 
And come ike ſome Fobgoblin.“ 
See Hawkins Origin of The Eogliſh Drama, Vol. | . 


Bee alfo | bid. p. 319. as 


Snadwell, in his C medy Ry 'T 5 Lancaſhire Witch-s, has 
borrowed. this appellation from Joni..a. 


dee 
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| See Edition, 1720, of his Works, Vol. III. p. 275. 
„ Mother Demdike. 
Here, take this Imp, and let him ſuck; 
He'll do whate'er thou bid'lt him: call 
Him Puck- Hairy. 
Madge. 
Come hither, Puck-Hairy. 
Enter an Imp in the ſhape of a black Shock. ” 
He has alſo borrowed from him, among many other 1 te- 
puted magical ingredients, this in particular, 
« From the Sea's ſlimy ouſe a Weed 
1 fetch'd to open Locks at need.” P. 256. 
1 he thus acknowledges in his notes upon. the 
agick 


«@ See the renowned Johnſon, in the lat ſcene of the ſe⸗ 


cond Act of his Sad Shepherd.“ P. 333. 
This is the ran he alludes to. 
and where the Sea 
Caſts up its flimic Owze, ſearch for a 8 
| To open locks with.“ p. 140. Whalley's edit. 
Ibid. I think the following lines ſhould be thus pointed, 
] muſt go dance about the foreſt now, 
And firk it like a goblin, till I find her; 
Then will my ſervice come worth acceptation, 
When not expected of ber: when the help 
Meets the neceflity, and both do kiſs, 
Tis call'd the timing of a duty, this. 
P. 146. Who the wiſe gcod woman, &c.” 
The folio, 1640, has a comma after Who, and I think | it 
ſhould have been retained, 
It certainly reads better thus: 
„ Who, the wiſe good woman, 


Old Maud, of Paplewick * 
There is alſo a fullpoint after Maud, to denote the ab- 


breviation of heryname ne e 240. 
IT did not 


„Pest, (chough it is printed at full lengtn in folio 1640.) in 
Marian' s reply to a ſpeech of Maudlin i in the 2d Act, con- 


cluding with this paſſage. 


K4 % Witt 


„ becauſe ] was 


: very unſettled in my /dpinion ; but 1 almoſt think, that an 
abbreviation of Maudlin's name was alfo intended by the 
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„With a choice diſh of Wildings here to Scald, 
And mingle with your creame. 
Mar. Thank you, good Mau ilin.“ 
My reaſons for the ſuppoſition are theſe, 
Scald, when ſpoken by Maudlin, would, agreeably to the 


Scottiſh dialect, be pronounced Scaud, and perhaps ſhould 


have been ſo printed; now, by taking away the redundant 


ſyllable, lin, at the end of the next line, we ſhould reſtore 


the 4x believe) ) intended rime between 
| Scaud 
And 
| | Maud | 
and rather help than injure the meaſure of the verſe. 
The paſlage would then ſtand thus: Rhee 
With a good diſh of Wildings here to ſcaud 
And mingle with your creame. 
Mar. Thank you, good Maud.” 


I am aware that this might be thought trifling, « even if 


Jonſor's intention could be poſitively aſcertained ; but ] 


frankly confeſs I tꝭ ink nothing ſo, that tends to reſtore N 
to the corrunted text of a valuable author. 


In purſuance th refore of my endeavours to remove even 


: the ſmalleſt corruption in this Paſtoral, I muſt remark that 
(altho gh! paſſed it over in the preſent edition) in a paſ- 
ſage ar ad) commented on, * and though my naſe be 
camus'd ? > p. 124. Mr. Whalley's edit. the mark of eliſion 


in na 'e” ſeems unneceſſary; no letter being, or required 


to be, omitted In the old romance of Nrain and Gawain, 


we meet with the word to ſpelt, but without a mark oi 
eliſion. “ His naſe was cutted as a cat.“ See Mr. 8 "ON 
Invaluab'e Hiſtory of Engliſh Poetry, Vol, III. p. 109. 

the Diſlertation prefixed to which volume, p. 80. 1 


X example (of which ſeveral have been already given) occurs, 


in the extract from tne romance of Ema e, of the word one 


being written n. 


in that oz korner made was 
 YooyxE and AMA DAs.“ 
And a play on the word very ſimilar to Jonſon's, occurs in 


Beaum ont and Fletcher's Sco:nful Lady. See Ed. 1778, 


Vol. I. p. 352. © This makes you not a baron, but a 
c bare ane. . „ 


| The ſe 
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Theſe examples not having been obſerved till the fore- 


going pages were printed off, the reader is requeſted to 
excuſe their being inſerted here, and to refer them to their 
proper places. 
When Maudlin comes s (in the 2d AQ) to give thanks for 
the ſtag ſhe pretends Marian has ſent her, ſhe ſays, 
- — [I ſhall go round 
Ard giddy with the 70 of the good turn. 
I ſuſpect alle in this paſſage, though 1 have not altered 
the text, that the Author wrote 
« And giddy with the joy of the good turn.“ 
P. 147. 25 - Tempeſts ſhall grow hoarſe, 
Ps Loud thunder dumb, &c.” 

I am very diffident of advancing any thing in oppoſition 
to Mr. W halley's declared opinion; yet I cannot help. ſay- 
ing, that I think Tempe/? and 7. bunder are both perſonized 
or perſonified here; and, therefore, ſhould be both in the 


ſingular. It certainly gives a beauty to the paſſage which 


the above reading cannot boaſt. 
« ——— Tempeſt ſhall grow hoarſe ; 
Loud Thunder dumb; &c.“ 
Thus it ſtands in folio, 1640, with a ſemicolon after 
each ſentence; which pointings, as they dictate a flower 
delivery than the commas in Mr, Whalley's Text imply, 


give the ſpeech a ſtillneſs, if I may be allowed the expreſſion, 


happily ſuited to the © cogitation” of crazed Æglamour. 
Ibid. Who was that left you, Karol! 5 

Kar. The 4% man.“ | 

Though ll the copies concur in this reading, I am of 
opinion it ſhould be 

The wy man, 
P. 151. They are other clouds and blacker threat you, 
Dame.“ 


1 here age in, in contradiction to all the copies, I think 


e thould read, 
1 1 There are other clouds, &c.“ 
Ibid. $6 Gang thy gait, and try 


Thy turns, with better luck, or. hang thy fel, ”, 
Here the Paſloral breaks off abruptly. 
It is to be remarked, that in the folio, 1640, the frag- 
ment of the Tragedy of Mortimer is ſaid to be left un- 


ens 
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fiſhed; but after the laſt quoted lines of the Sad Shepherd, 
is printed The End, 
In Chetwood's Life of Jonſon, p. 33. it 2 ſaid of the 
Sad Shepherd, This is a Paſtoral, intended of three acis, 
but not finiſhed.” RE 
As the ſtory is not brought to any kind of concluſion in 
the Argument of the Third Act; and as Reuben, a cha- 
racter mentioned in the Liſt of Perſons of the Play, has 
not yet appeared; nor had any buſineſs aſſigned him in 
either of the arguments, we may be certain, that the Paſ- 
tural was to have been extended to more than three Acts; 
moſt probably to five, That it was not finiſhed by Jonſon, 
and piven to the Public on the ſtage or otherwiſe, (notwith- 
ſtanding what has been ſuppoſed from the Prologue) may 
be rcaſonably inferred from theſe lines in ** An Eclogue on 
the Death of Ben Jonſon, written by Lord Falkland.” 


Not Jong before his death, our woods he meant 
Fo viſit, and deſcend from Thames to Trent,” 


Sce the entire Eclogue and ſeveral other Verſes on the 
. death of Ben Jonſon, in Nichols's Select Collection of 
Poems, Vol. 4. p. 247. | 
| Which expreſſion of Led Falllanfs « he meant, . 
implies, I think, that he had mentioned his intention of 
writing the Sad Shepherd, but that what he had written, 
es he did not live to finiſh the poem, was never teen till 
af.cr his d-ath : or, perhaps, he never even mentioned his 
detign; but an inſpection into the papers he left behind bim 
| might have occaſioned the information in Lord F alkland's 
Ectogue to be given to the public (as it was) a year or two 
before the f. agment itſelf was publiſhed, 
la a poem oy Cartwright {ſee p. 311. of his works, Ed, 
1651. ) re- printed in Nichols s Miicellany. Vol. I. p. 63. 
in memory of the moſt worthy Ben Jonſon,” are the 
following lines : 


We adore the laſt draughts of thy quill : 

| - thole thy thoughts which the now queaſy age 
Doth count but chat, ad refuſe of the ſtage, 

Will come up porcelain-wit ſome hundreds hence, 
When there will be more Manners, and more ſenſe.” 
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SUPPLEMENTAL NOTES. 35 
In a poem by Carew to Ben Jonſon, (Ed. 1670, 
„ | 
he ſays—, \ 
= Thy comique Muſe from the exalted line 
Toucht by the Alchymiſt, deth ſince decline 
From that her Zenith, and foretels a red 
And bluſhing evening, when ſhe goes to bed, 
Yet ſuch, as ſhall outſhine the glimmering light 
With which all ttars thall gild the following night.” 


Randolpb's Anſwer to Jonſon's Ode, to perſuade him not 


to leave the ſtage, begins as follows: 


«© Ben, do not leave the ſtage, 
*Cauſe 'tis a loathſome age; 

For Pride and Impudence will grow too bold, 
When they ſhall hear it told 
They frighted thee: ſtand high as is thy cauſe, 

Their hiſs is thy ts 
More juſt were thy diſdain 
lad they approv'd thy vein. 
So thou for them, and they for thee were born, 
They to incenſe, and thou as much to ſcorn.” 


Ed. 1638, p. 71. N. B. The original orthography | 


of this extrad has not been adhered to. 1 
And in one of Howell's letters to Ben, he ſaye, 


«© You were med when ou writ your Fox, and madder 


when you writ your Alchymiſt; &c. but when you writ 


your Epigrams and the Magnetic Lady, you were not ſo 
mad, &c. The madnels | mean, is that divine fury, &c.“ 


Ed. 1650. p. 154+ 

| We have the evidence of our own underſtandings that 
Jonſon's latter writings are not equal to his earlier pro- 
ductions; and we have the foregoing and many other proofs 
that his moſt partial friends, as well as the public at large, 
thought ſo while he was living. I forget whether it was 
one of his contemporaries, or ſome one ſince, who called 


his letter writings his Dotages. From the inferiority of 
moſt of them to his Every Man in, and out of, his Humour; 
his Silent Woman, Fox, Alchymiſt, and two Roman Tra- 


gedies; (which, however, I do not mean to rank with his 


celebrated comedies) and from the wonderful revival of his 


Poetic Powers in this Paſtoral, which Jam apt to think 
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his lateſt work; we may compare the declining Muſe of 
Jonſon to the dying flame of a once-brilliant Taper, 
which glimmers and darkens by fits; till, at laſt, (as if 
| aſhamed of its faded luſtre) collecting all its remaining 
ſtrength ; and reſolving, by one vaſt effort, to equal, if not 
tranſcend its former greateſt light; it blazes with prodigious 
and unuſual brightneſs, but in the glare expires ! | 
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reference to the Paſtoral or Notes; but, beipg of a 


congenial nature, it is preſumed they may, with- 


iety, be annexed. 


out any great impropr 
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$8) 
EXTRACTS, OBSERVATIONS, &c. 1 
Jx the firſt volume of Mr. Malone's Supplement to the =_— 
* laſt edition of Shakſpeare's Plays, page 76, he ſays that 1 
to note e, Vol. I. page 288. of that work, we ſhould ll 
« add, 1 4 
It ſhould likewiſe be remembered, that verſes by geren 1 . 64 
are prefixed to LEwK NOR '$ Commonwealth and Government 14 9 
Venice, printed in 1599.“ Wo. 
Mr. Malone having very obligingly tone) me w' KY a 0 
tranſcript of the title- page to Lewkenor's work, and of the | 4 F408 
verſes on it; they are here, ſor the purpoſe of. multiplying | 1 5 
copies of them, in aid of their preſervation, inſerted. | Fil 
„Tk COMMONWEALTH AND Government of VExicr, 2-8 
WRITTEN BY THE Carainal Gaſpar Contareno, and trani- Fa * 


| lated out of Italian into Engliſh, by Lewes Lewkenor, Eſquire, 
LoxDoN, imprinted by John Mindet, for Edmund Mattes, 


and are to be fold at his ſhop at the bene of the Hand 98 1 1 

Pleo in Fleet-ftreet, 1599.“ = 

The antique Babel, empreſſe of the 8 Fe” 

_ Uprear'd her buildinges to the threatned ſkie ; 3110 

And ſecond Pabel, ty rrant of the Weſt, - _ 
Her ayry towers apraiſed much more high. 6 


But with the weight of their own ſurguedr 
They both are fallen, that all the nd. . ſeare, 


And buried now in their own aſhes he, — ll 
Yet ſhewing by their heapes how great they were. 1 
But in their place doth now a third appeare, 25 1 
Fayre Venice, flower of the laſt world's delight, Val IH 
And next to them in beauty draweth neare, | 
But farre exceedes in policie of right. i 
Yet not ſo fayre her buildinges to behold, # F 
| As Lewkenor' 8 ſtile that hath her beautie told. = | 
 Edm, Spencer.“ 1 
Mr. Malone hn met with, or obſerved only theſe 5 5 
ee Verſes by Spenſer, it is not Iikely chat N _— 
1aVe = | 
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have ſeen, or noticed any other ; I have not the leaſt doubt 
therefore of the following being | acceptable. 
To 
„ The Hiftorie of George Caſtriot, ſurnamed, Scanderbeg, 
King of Albanie. 
Containing his famous actes, his nob'e deedes of Armes, 
and memorzble victories againſt the Turkes, for the 
Faith of Chriſt, 
Compriſed in twelve Bookes : 


| By Jaques DE LAVARDIN, Lord of PLESSIS BouRRorT, 


_ Nobleman of France. 
Newly tranſlated out of French into Engliſh by Z. 1 
Gentleman. London, imprinted for Willlam Ponſonby, 
1596.“ This eulogy i 1s prefixed. 


„ Upon the Hiſtorie of George Caſtriot, alias Scan- 


derbeg Tg of the Epirots, tranſlated into Engliſh. N 


„ Wherefore doth vaine antiquitie ſo vaunt, 
Her anctent monuments of mightie peeres, 
And old Heroes, which their world did daunt 
With their great deedes, and fild their childrens earcs? 


Who rapt with wonder of their famous praiſe, : 
Admire their ſtatues, their Coloſſoes great, 
Their rich triumphall Arcks which they did raiſe, 
Their huge Pyramids, which do heaven threat. 


Lo one, whom later age hath brought to light, 
Matchable to the greateſt of thoſe great: 
Great both by name, and great in power and might, 
And meriting a meere triumphant ate. 
The ſcourge of Turkes, and plague of infi dels, 
Thy 118. 6 e this volume tels. 
Ed. Spenſer.” 


To 8 8 Nie Britanna are the follow- 
ing Stanzas, thus addreſſed: 


« To Maſter Henry Peacham. 
A Viſion upon this his Minerva.“ 
« Methought 1 ſaw in dead ot filent night 
A goodly Citie all to cinders turned, 
Upon whole ruines fate a Nymphe i in white, "8 
Rending 
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Rending her haire of wiery gold, who mourned 
Or for the fall of that faire Citie burned, 

Or ſome deare Love, whoſe death ſo wade her fad : 
That ſince no joye in worldly thing ſhe had.“ 


« This was that Genius of that auntient Troy, 
In her owne aſhes buried long ?goe : 
So griev'd to ſee that Britaine ſhould enjoy 
Her Pallas; whom ſhe held and honour'd fo: 
And now no litle memorie could ſhow 
To eternize her, ſince ſhe did infuſe, 
Her Enthean ſoule, into this ES Muſe. _ 5 
| Whether, or not theſe initials mean Edmund Spenſer, re- 
mains to be enquired into. 
| have ſeen no other copy of this work of Peacham's but 
the one I tranſcribed theſe Stanzas from; of which the 
title-page to the firſt part is wanting, and that to the ſecond 
part is not dated. If the verſes are Spenſer's, the edition 
they are prefixed to muſt either have been a good deal de- 
layed in its publication, or it is a ſecond one, with ad- 
ditions, ſince he read the work; for Peacham's firſt verſes 
therein are addreſſed, “ To my dread Soveraigne James, 


King of Great Britaine, &c.” there are others to the queen 


| (Anne), princeſs Elizabeth, Henrie Prince of Wales, and 


Charles Duke of Vorke (afterwards King Charles I.), who 
was not ſo created till about the year 1605, or 1606; and 
Spenſer died, if we can depend on tradition, in 1 398, or 


1599. See his Life by Hughes, Birch, Church, and Upton. 


It may be thought theſe initials E. 8. ſtand for Edward 
Sharpham, whole Comedy of The Fleire was entered on the 
Books of the Stationers' Company, May 9, 16006. See 
Mr. Reed's much improved edition of the Biographia Dra- 
matica, Vol. II. page 125. or that they may ſignify Edmund 
Story or Scory; there being verſes prefixed to Drayton's 
Heroical Epiſtles,” 1605, ſigned E. St. Gent. which in the 


8vo edition of Drayton's works, 1753, are Rae Edmund | 


Scory, Kut. See Vol. I. p. 214. 
One good turn deſerves another.“ 


This maxim ſeems to have been ſo well od ; 


Is commentiatory authors, as to be at length renee 
L anc 


3 22 


. 4 


5 _— - 2 * 2 a — 4 15. - 8 3 on E 2 * ws N 2 2 5 * 
222. ZV ot uprnrroghtrn P © 


. > 
8 oe 


. N 


. 
* * = * 


* 
A 


0%, 


— "ea > 
* —_— && * & 
1 x 
"4 D oY we#- 4 
7 wee i. Foot 


15 


— Ns 
n 


146 Ar EN DI x. 
and exploded; which Drycen humourouſly adverts to in 
bis Verſes to Lee on his Alexander. 


« The Blaſt of common Cenſure cou'd T fear, 
| Before your Play my Name ſhould not appear; 
or ?twill be thought, and with ſome colour too, 
T pay the Bribe I firſt recciv'd from yon 
That mutual Vouchers for our Fame we ſtand, 
To play the Game into each others Hand; 
And as cheap Pen'orths to ourſelves afford, 
As Beſſus and the Brothers of the ſword.” 


bl in his Compleat Gentleman, 1627, ſpeaking of 
celebrated poets, particularizes MH. Edmund: Spencer; but 
mentions no other to whom the initials E. S. could belong. 

I will fay a littie more on this ſubject preſeritly ; ; and, in 
the interim, as a ſpecimen of The Minerva, which I imagine 
is rather ſcarce, ſele& ſome verſes from it on Douland, the 
Muſician ; who was as celebrated in the age in which he 
lived, as Handel and Arne have been in this; but who 
lived to ſee the proverb verified, “ no longer pipe no longer 
dance ;” which ſhould; be conſtantly kept in mind by thoſe . 
who muſt- depend on their own talents for their ſupport, ag 
an incentive to oeconomy; the fruits of which will ſer 
them above the {lights or frowns of the world, when, through 
years or e their abilities thall decline, and unte- 
5 garded age” be“ in corners thrown,” “ 

The device which precedes the Stanzas (for there i is an 
emblematical cut to every ſujet) is a nightin - 1 fitting 
on a bare brier, in the midſt of a wintry orm; 

With this motto, addreſs, anel unagram. 


4 


Exit altera merces. 
Ad amicum ſuum Johaunem Doulandum 
5 Muſices peretiſſimum. 
Johannes Loulandus. 
Annos ludendo hauſi,” 


66 W Philomel, in ſilence ſits alone, 
In depth of winter, on the bared brief, '' 
| Whereas the Roſe, had once her beautie ſhowen; 
Which Lordes, and. Ladies, did ſo much delice: : 
TH But fruitles now, in winters froſt, and ſnow, 
I Cob Is ſpis d, and unregarded. grow, 
5 | 


Jin 


3 
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800 ſince (old frend,) thy yeares have made thee white, 
And thou for others, bad confum'd thy ſpring, 

How few regard thee, whome thbu dia delight, 

And farre, and neere, came once to heare thee "my 
logratefu'l times, and worthles age of ours, 

That lets us pine, when it hath eropt our flowers.” 


Shak ſpeare, in his Paſſionate Pilgrim, ſays, 


If muſick and ſweet poetry agree, 

As they muſt needs, the ſiſter pies the brother, 
Then muſt the love be great 'twixt thee and me, 

Becauſe thou lov'{t the one, and | the other. 
Doꝛuland to thee is dear, whoſe heavenly touch 
Upon the lute doth ravith human ſenſe; 
| Spenſer to me, whoſe deep conceit is ſuch, 
As, paſſing all concen, needs no defence.” 


Mr. Ma one has the following note on Shakſpeare's men- 
tion of Dowland; which, as it informs us of the neglected 


old Mufician's ending his days in competence, reſpect, and 


peace, will, I am ſure, give pleaſure to every feli 2 mind. 


„ Dowland was a celebrated Lutaniſt. The king of 


Denmatk was ſo much pleaſed with him, that he requeſted 
king James to permit him to leave England. He accord- 
ingly went to Denmark, and died there,” 


Mr. Steevens has added an account of entries of Dow 
land's muſical b on the books of the Stationers? 


Company. EY 

See Supplement to laſt edition of Shakſpeare, Vol. J. 
p. 713 and 7 4. 
Lo reſume the ſubject of the Viſon, the inſertion of it 
merely on account of the ſignature E. S. may be thought 
an act of Supererogation ; but, in one who has that vene- 
ration ſor Spenſer which J profeſs to have, and who would 
reſcue the ſmalleſt fragment of his writing from oblivion, 


it is ao more than duty: and that the Stanzas in queſtion 


were written by him, I think there is both external, and, 
Which is infinitely more ſatisfactory, interna evidence. In 
the firſt p'ace the very title of the verſes 1 is ſimilar to thoſe 
of three of Spenſer” s ſmall poems ; VIZ. - 


«© Viſions of the World's Vanitic.” 
„The Viſions of Bellay.“ And 
„The Viſions of Petrarch.“ 
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which were publiſhed in a collection of ſome of his 
« diſperſt” pieces, called CoxtrLAlxxrs, in 4to, 1591. 
Secondly, One of the entries mentioned by Mr. Steevens, 
1 booke, called, The Second Book of Songes or Ayres, 
of twoo, foure, and five Partes, with Tribletures for the 
Lute or Orpherion, with the Viol-de-gambo. Compoſed 
by John Dowland, Batchelor of Mufick, and Lutaniſt 
_ unto the moſt famous Chriſtian the IVth. by the Grace 
of God, king of Denmark, as. &c.“ The entry is 

dated July 16, 1600 
Peacham's verſes on the neglect j into which Dowlind had 
fallen, muſt have preceded his being raiſed above it, by his 
appointment to the king of Denmark's ſervice: which 
brings the matter in queſtion ſo near to Spenſer's time, that, 
allowing for thoſe who complimented the Author of the 
Minerva with verſes on it, to have read it in MS. ; the pre- 
paring of near, or perhaps above two hundred cuts; (my 
imperfect copy goes as far as page 193, with a cut to 
almoſt every page) and other neceſſary or accidental delays 
before the publication; (during which time the verſes on 
the Stuart family might have been prudently added) it cer- 
tainly muſt be granted that it is Palſ bie for the VISION to 
have been Spenſer's. 

Thirdly, as to the alen, that, 1 muſt de- 
pend on che internal evidence, 1, e. the verſes themſelves; 
and I think whoever ſhall be. pleaſed to compare this / 2 
with Spenſer's Ruings or 11me (the firſt poem in the 
Collection called ComeLaints), and with his Fowre 
HymNEs, 4to, 1596, for the conſtruction of the ftarza in 
each, and the fimilarity of thought and expreſhon in the 
firſt fix ſtanzas of the former, will alſo grant that I have no 
fight reaſons for my ſuppoſition, Fo prevent the trouble 
of referring, the following ry are ' brought: into orc 
point of; vIews.:: 


fes Nymphe i in a white, 


-" REVERE" her haire of tn gold, who wourned.” * 
| Viſion. 


9 wo nan Griiog ſorrow fullie wailing, 
 Rencny her you locks, like wyrie g gold. ” 
a Ruines. 


3 c TON PD 
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4646  —+TRD-—— who mourned, 


Or for the fall of, &c. 
Or ſome deare Love” 


v iſion. 

ee Which did the loſſe of ſome dere love lament.” 

Ruines. 8 

That ſince no joye in worldly thing ſhe had.” Ne, 1 

þ Viſion, by 8 142 

&« Ah! what delight (quoth ſhe) in earthlie thing, | EE 75 oY 

Or comfort can ] wretched creature have ?” 5 1 

| Ruines. 7 1 10 

1 This was that Genius of that auntient Trey un 

6 Or TY auncient Genius of that Citie brent” 44 

\Ruines, | 1 

« In her owne : aſhes buried long agoe” | = 

Vifion, $* 

4. And have in mine owne bowels made my grave” 442 

45 And 9 8 in mine own aſhes.” = 

Ruines. 

To cheſs may be added a line from the Verſes on Lewkenor, 
& And buried now in their own aſhes lie.“ 


I believe there needs no more on the fubjeR, unleſs it be 
to beg the reader's pardon for having ſaid 1o much about. BY 
fourteen lines only ; but if they are Spen'er's (to apply an © 
expreſſion of Garrick's, in a prologue on Sab erde to 
our great dramatiſt's beloved poet), I would“ loſe no drop 

of that immortal man!“ nor a ſyllable of whatever might 


tend to illuſtrate the deep conceit?*” of his moſt incom- # v1 

_ parable writings : for which reaſon I ſth oin this piece of 48 

literary intelligence. 1 
In the blank leaves of a copy of Dr. Jortin? s celebrated . 


Remarks on Spenſer's Poems, which belonged to the late * 
Dodd, there were written a gie it many fimilar ones by him; 
with references to, and Extracts from, the Greek and Roman 
poets, 
The book was bought in a public ſhop, ſoon after the 
Doctor's death, and reſtored, with th: MS. notes, through 
the medium of a friend, to his widow z in hope that their 
publication might proye advantageous to her, and a pleaſure 
0 the learned: but as they ha e not t yet appeared in oak: 
3 _ 
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and perhaps Cantef they are ſought after) never may, the 
world is hereby informed, that ſuch remarks did (and it is 


thought ſome other pf the Doctor's unpubliſhed, critical as 


well as poetical writings ſtill do) exilt ; valuable defiderata 


8 many from whom they are with-held! 


I might have ſaved the reader and myſelf ſome trouble 
if 1 had obſeryed ſooner, that Mr. Warton ſays Peacham's 


Minerva was, Bringed | in 1612. Hiſt, of "ERS: Poetry, Vol. 
III. p. 299. 


Whether this was, the firſt Edition or not, Lam il) of 
opinion that the lines I have quoted are Spenſer's. | 


Drayton having, been quoted in the Supplemental Notes, 


am very much inclined to inſert a letter J have read in com- 


mendation of him and his works; but, having dwelt too 


long perhaps on the foregoing article, and as I may be 


thought equally tedious. on the following ones, I will con- 
tent "myſelf with informing thoſe who have not met. with 
the letter I allude to, that it was publiſhed in the. White- 
hall Evening Poſt, March 11, 1749, and. is, I think, 
W of perula); and preſervation, | | 


I will now, out of a bundle of oleanings (more chaff I 


fear than corn) in the inexhauſtible field of commentatorſhip, 


throw in my mite only to the treaſury of Shakſpearean ob- 
' ſervation, elucidation, &c.; not being, though ſufficiently 


liberal of prolixity, quite fo free of it as neighbour Dog- 


berry; who, with unbounded generoſity, ſays 


elf I were as tedious as a king, 1 aun ad i in my heart 
to beſtow it all of your worſhip,” 


In Act II. Scene III. of Romeo and Juliet. laſt edition of 


 Shakſpeare, Vol. X page 63. are theſe lines. 


„O mickle is the powerſul grace, that lies 
In plants, herbs, ſtones, and their true qualities: 
For nought ſo vile that on the earth doth live, 
But to the ea-th ſome ſpecial good doth give; 
Nor cught ſo good, but, ſtrain'd from that fair uſe, 
R volts "from true birth, ſtumbing on abuſe; 
Virtue itfelf turns vice, being miſapplied ; 
And vice ſometime“ 8 by action Ae ines 27 


In 
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In Swan” 5 Speculum Mundi, 4to, 16 35» p. 299, the paſ- 
ſage i Is quoted, with theſe remat nn variations; ener 1 
be 1eve have not been noticed. . 


„Oh mickle is the pow ml good that lies 
I! herb, trees, ſtones, and their true qualities: 

For nought ſo vile that on the earth doth live, 
But to the earth ſome ſecret good doth give. 
And nought ſo rich on e ther rock or ſhelf, 

But, if unknown, lies uſeleſſe to itſelf, 

Therefore who thus do make their ſecrets known, | 

Doth profit others, and not hurt his own,” 


Whether it ſtoo] fo in any copy of the Play ever ſeen by 
Swan, or whe her he quoted it from an unfaithful memory, 


and what he could not recollect ſupplied * his own ima- 


ination, I cannot fav. _ 
The fame book will, I believe, belp us to the meaning 


of the following db{Tute' paſſage 1n Shaklpeare's Paſſionate . 


Pilgrim. P. 7 34. Mr, Malone's edition, 


& And thou, treb! e-dated crow, 
That thy fable gender mak'ft 
With the breath thou giv'ſt and tak'ſt, 
Mongſt our mourners ſhalt thou no.” 


Mr. Steevens ſays, “ I ſuppoſe this uncouth exprefion 


[with the breath thou 81v/1 , tak jt) means, that the crow, 
or raven, continu: s its race by the breath it gives to them as 
its parent, avd by that which it tates from other animals: 


1. e. by firſt producing its young from itſelf, ang then pro» 
viding f for their ſupport by depredation. 


Thus in K. John; 


and vaſt confuſion waits 
75 As bh a raven on a fiel. fallen beaſt.) 
The iniminent decay of wreſted pomp,” 


44 


00 This (fays Mr, Steevens) is the beſt 1. can make of the | 


dafl age.“ 


The explication J allude to is in p. 307. of Swan's 


>peculum : : theſe are his words. 


„Neither (as is th: ught) doth the raven conceive by 
conjunction of male and female, but rather by a kinde of 


billing at the mouth, which Plinie (Lib. X. cp. 12.) men» 
tioneth as an opinion of the common people ; &c.“ 
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As to their providing f for the ſupport of their young by 


depredation; it is ſaid in the preceding page of Swan's . 
Vo k, that “ ſhe (the raven) is noted for an unkinde bird 
io her young ones, expelling them out of their neſt before 


their full and compleat time, leaving them to theirſelves | 


before they are able 10 ſhift,” 


In page 397, Swan ſays, that under the Latin name 

Nv * "we. comprehend the crows as well as the 
ravens.” 

The French tranſlators 7 Sen tete hive bred 
« With raven's feather” © ayec la plume d'un hie. Sc 
La Tempete, (Paris, 1796,) p. 48 which interpretation has 
been ridiculed by ſome; and deſended by others, as mean- 
ing the Screech-Uw/, or Night- Raven. 


"See an account of the names (claſſical and common), 


kinds, qualities, and attributes of the Raven, Crow, Owl, 
Night-Raven, Scriech-Owl, Howlet, and Sea-Crow, in 
Swan, p. 395. and following, as far as p. 414. 


It is obſervable, that Shakipeare mentions, as diſtinct and 


| ſeparate creatures, the ſhrieking Owl, Night-crow, and 
Raven, in one i eech of Henry's to Richard. 


Henry VIth. p. 557 and 558, Vol. VI. laſt edit. 


3d Part of 


e The ow! thriek'd at thy birth, an evil ſiggn; 
„ The night-crow. cry'd, aboding luckleſs time 1 
$ Dogs howPd, and hideous tempeſts ſhook down trees; 
Ihe raven rook'd her on the chimney's top, - 

6 


And chattering pies in ditmal diſcord ſung.” _ 
Phincas Fletcher (Author of the Purple Iſland, and other 
beautiful p ems), in the 18th Stanza of nis iſ Eclogue, 
p. 5 edit. 1033, has this line, 
No ſhrieching owl, no night- rot lodgeth here.” 
In the Edinburgh edition of Fletcher's Eclogues, 1771, 
is the following note on this paſlage. 
Mr. Addiſon, in his crit cium on paſtoral poetry, will 
allow no greater misfortune or inconvenience to be de- 
icribed as incident to the Rate of ſimplicity which is there 


ſuppoſed, than left-handed oaks, Hrieting ravens, or at moſt 
the lots of a lamb or goat. Fletcher, in this paſſage, will 
not fall under his centure, where he paints the ow! and the 
night-crow as the moſt diſagreeable objeckte attending the 


life of a N 1G or fiſher,” 


14 4 


In 


* * 


1 theſe with; 200 in the following one from Spenſer, 
I conceive they are alſo — of as diſtinct and ſeparate | 


creatures. 
Even all the nation of edforninats. 

And fatall birds about them flocked were, 
Such as by nature men abhorre and hate, 
The ill-faſte (w/e, deaths dreadfull meſſengere, 

| The hoars Night-raven, trump of dolefull drere, 

The lether-winged Bat, dayes enimy, 

The rueful Strich, ſtill waiting on the bere, 
The 1hifller chrill, that who ſo heares doth dy, 
The helliſh Har pies, prophets of {ad deſtiny,” 

Faeire Queene, B. II. C. XII. S. 36. 


In the Second Part of Henry IVch. laſt edit. Vol. * 
p- 596. Silence ſings, 


« *Tis merry in ball, when beards wag all.“ 


Upon which Mr. Steevens ſays, © Mr, Warton, in his 
_ Hiſt. 5 Engliſb Poetry, obſerves, that this rhime is found i in 


i POO. by Adam Davie, called the Life of Alexander : L 


& Merry ſwithe it is in talle 
„ When the berdes waveth alle.“ 


The very words (as Shylock ſays) are in Tuſſer's Hu. 


: bandry, 4to B. L. (I don? l know the dare, wy copy want- 
ing the title page) p. 90. Auguſts Abſtract. 
Come home Lord ſinging. 
Come home corne bringing. 


'Tis merry in hall, 
When beards wag all.” 


Tuſſer died in or before tu year 1580. 


See an Epitaph on him in Stow's Survay of London, 


4to. 1618. page 474. 


In Meaſure for Meafure, laſt edit, Vol, II. p- 72. the duke, | 


ſpeaking of he, ſays, 
6. thou art death's foal; 


For bim thou labour'ſt by thy flight to ſhun, 
And yet rupneſt toward him ſtill.“ 


= In thoſe old farces called Moralities, the foot of the | 
piece, in order to ſhew the inevitable approaches of death, 


15 ade! to employ a all his ſtratagems to avoid him; Which, 
48 
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as the matter is ordered, bring the vw at every turn, 110 
his very Jaws.” 1 e Warburton, 


In All's Well that end's Well, laſt edit. V. IV. p. 124 
the clown ſaßs. 

« And I wou'd give his wife my bawble.” 

Part of the furniture of a e, was a bawble; which, 

though it be generally taken to fignify any thing of ſmall 
value? has a Preciſe and determinate meaning! lt is, in 
ſhort, a kind of truncheon wirh a head carved on it, which 
the foul anciently carried in his hand.“ Sir J. Hawkins. 

In the remainder of this note, and in the ſubſequent one 
by Mr. Steevens, accounts are given of repreſentations of 
this bauge of folly. 

J am ſurprized that a e 80 of Death, the Fool, 
and the Bawbl-, in a book which muſt have patled through 
the hands of one, if not both of the abovc-named gentle- | 
men, bas not” becn noticed. 

The' imtfal letter to the edition of Stow? 8 Survay, be fore- 
mentioned, is in a wooden cut, about two inches (nearly) 
ſquare; the ſubject of the ground- work of the cut is a 
nrugele between Death and the Fool; the figures were moſt 
probably copied from thoſe characters as formerly repre- 
ſented on the ſtage. (In Hiſt, of Eng. Poetry. V. III. p. 
200, it is ſaid that Anthony Munday, the editor of this 
edition of Stow, was firſt a Stage: player.) Death has on a 
wreath of lawrel, to denote, I; imagine, that he is a con- 
queror. | be Feel has on a hood, with bells and aſſes ears; 5 
emblems of folly and ſtupidity. 

A bawble, ſcull, and hour- glaſs, emblems of the vanity. 
of human life, ot mortality and time, are on the ground; 
bav'ing fallen perhaps during the contell. 


The Foil in King Lear, laſt edit, V. IX. p. 390. favs, 
„Here's my coxcomb, take my coxcomb.” 

„ Meaning his cap, called fo, becauſe on the top of the 
foo] or jeſter? > Cap was ſewed a piece of red cloth, re- 
ſembling the comb of a cock.” Warburton, 
Pig. 12 in Mr. Tollet's plate, laſt edit, of Shakſpeare, 
Vol. V. is that of a Hool, with the kind of cap ov, called 
by Lear's Fool his coixcorb > having (as well as the head of 
the bawble in his hand) alles ears on it, like thoſe on the 


Fool 8 
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Fool's-cap deſcribed from Stow; the head and neck of a 
cock on the top, and a bell thereon; which, Meſsrs. Tollet 
and Steevens ſay (from Minſhew) natural ideots and fools 


did, with cocks' feathers alſo, accuſtom themſelves to wear. 


| The affixing aſſes ears to denote ſtupidity is as old as the ſen- 
tence of Apollo for the judgment of Midas. In the mirror 
of mankind held by the Satyr in the frontiſpiece to Mr. 

Reed's edition of Dodſley's collection of Old Plays, the 
_ well-imagined reflection (not expreſſed in the frontiſpiece to 
Mr. Dodfley's edition, 1744), is a Fool with a Coxcomb, 
The writer of a valuable letter in the Gentleman's Ma- 
gazine (May, 1750 p. 2230, concerning Mr. Dodfley's 


« Sele& collectiom of Old Hays, in twelve volumes,” ſays, 


% have ſometimes been of opinion, that a 13th volume 


js ſtill wanting, which I propoſe ſhould contain a ſeries of 


neceſſary remarks upon the ſeveral plays in the collection; 


ſometimes to give a critique upon the plot, or deduce a ſhott 
Liſtory of the play; ſornetimes to explain an old cuſtom, or 


piece of hiſtory, which are often altuded to; and at other 
times to expound an obſolete word or autique phraſe, And 
certainly I muſt think, that ſince Cicero has declared © mihi 
© quidem nulli ſatis eruditi videntur, quibus noſtra ig nota 


« tunty (Cic. de Finibus, Lib. I.) to comment upon theſe 


old plays muſt be every wit as laueable, and even as uſef. 4 


as to explain a tragedy of Se, or a comedy of Ariſta- 
phanes, upon which the literati, with great pomp and cere- 


mony, will often Jay out themſc]ves, and conſume an in- 
finite deal of time.“ It is a tribute due to the elegant labou's 
ot Mr. Reed to obſerve, that in his edition he has nat on! 


gratified the wiſhes of this writ-r, but «xceeded them ; the 


judicious ſelection of p eces contained therein; the accurac 


of the text; and the variety of entert:1nment, information, 


and inftruction in the prefa e, biography, and notes; ren- 
dering it one of the richeſt funds of dramatic treaſure 
S | | | | TG 5 


While I am ſpeaking of the advantage one edition max 


have over another, it may not be unwelcome, ſhould this 

trifle fall into the hands of any perion unread in our 
ancient dramatiſts, and deſirous of having a budy of old 
Engliſh'Moralities and Plays, as they have been collected and 


republiſhed by our moſt celebrated ed.tors, io be informed 


that the following ſhort liſt comprizes the beſt and rareſt 
e e drama, 
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dramas, written before the reſtoration, in the Engliſh Jan- 
guage ; with the eſſence of every thing hiſtorical, critical, 
and illuſtrative, relating to thein, that has jet appeared; 


part of Mr. Warton's Hiſt. of Eng. e publiſhed 
fince, excepted, _ | 


The n of William Shak peare. 
. * Samuel Johnſon and George Steevens, in 10 volumes, 8vo. 
Priated for C, Bathurſt, Kc. 1778. 


Supplement to the Edition of Shakſpeare' 8 Plays, 
Publiſhed in 1780. By E. Malone. 5 
In 2 Volumes 8vo. printed for C. Bathurſt, &c, 1780. 


The Works of Ben Jonſon. By Peter Whalley. 2 
In 7 Volumes, 80. Printed for D. Midwinter, &c. 17 56. 


N. B. This valuable edition being very ſcarce, I have 
the pleaſure to announce that a new one, by the ſame 
Editor, is in the preſs. | 


The Dramatic Works of Beaumont and Fletcher, Rs 
In 10 Volumes, 8vo. printed for T. Evans, &c. 1778. 


N B. The name of the Editor is not given; but I be- 


lieve we are beholden to Mr. Colman for this excellent 


and elegant edition, The notes ſigned R, I take to 
be Mr. Recd's. „ 


The Dramatic Works of Mr. Philip Maſk inger, 
In 4 Volunes 8vo. printed for Henry Dell, 1759. 


N. B. There is ſaid to be an edition of the year 1761; 
but it is only Del ''s, with a new title-page, and an ex- 
cellent tract, by G. Colman, Eſq; prefixed (firſt pub- 
L:thed, I believe, with the annunciation of a propoſed _ 
edition of Maſſinger); and preſerved in the ſecond 
Volume of Miicellaneous and Fugitive Pieces, printed 
for 1. Davies, called CRITICAL REFLECTIONS on the 
Old Engliſh Dramatic Writers. 

Thomas Coxeter i is the oftenſible” Editor of this variouſly- 55 

dated edition. 
This is no new artifice; the firſt edition of Pan Loſt 

{ which the rage of party, and a depraved taſte, treated 

with | 


el. 157 
with, contempt, or at leaſt diſregard) has three different 
title - pages, dated 1667, 1668, 4. 1669; and, ſtill earlier, 
the ſecond Folio edition of Spenſer, publiſhed ; in 1611, 
was republiſhed with a new title-page, dated 1619, 

A ſecond edition of Maffinger's Plays by Mr. Monk 
| Maſon, was printed in 4 Volumes, 8vo. 1799, with a well- 
written life of the Poet, by the Publiſher, Mr, Davies. 

| Theſe editions are mentioned merely as collections of the 
works of this excellent poet: a third, by one or more of 


the before-mentioned editors of Shakſpeare, the Supplement, 


Jonfon, Beaumont and Fletcher, and the collection of Old 
| Plays, being a deſideratum with the admirers of Maſſinger. 


Edward the Third, an hiſtorical Plav, 
Pr.nted in Mr. Capel s Proluſions, 1760. 


The Origin of the Engliſh Drama. By Thomas Hawkiar, | 
in 3 Volumes, Printed for S. Leacroft, 1773. 


ir Oe d Plays on which Shakſpeare founded his Meaſure 
for Meaſure, &c, 
in 2 Volumes. Printed for S. Leacroft, 1 779. 


A Select Collection of Old Plays, 2d editi n, 
in 12 Volumes. Printed for J. Dodſley, 1780. 


N. B. This is Mr. Reed's edition before-mentioned, 
To theſe ſhould be added that excellent Theatrical iftory 


and Vade Mecum, Biographia Dramatica ; or, a Companion tv 


the Playhouſe, 2d edition, by the ſame editor as the fore- 
going collection, in 2 volumes, dvo. printed for Metsrs. : 
Rivington, &c. 1782. 


And, if the reader is deſirous of tracing the progreflion 
of ſome of our greateſt Dramatiſt's pieces to that degree of 
perfection which they attained, he wil enlarge his col- 
lection with 
Twenty of the Plays of Shakeſpeare, Being the hols 
Number printed in Quarto during his life-time, or before 

the Reſloration. 5 

"BY. George Steevens Eſq; - 
in Vene 8vo. printed for] and R. 1 onſon, Ke. 1766. 


Be it obſerved, however, that I ſpeak. i In general terms in 
my recommendation of this comprehenſive liſt; 1 ſay. that 
tn I: 
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it contains the beft and rareſt, not all the good and ſcarce 


plays, written before the reftoration : an accurately printed, 
and well illuſtrated edition of all James Shirley's Plays in 


particular, would, T am bold to ſay, be very acceptable to 
the lovers of the drama. En winded ues EO a 
4 Too seſume my ſubjet, 
In the old Moralities the Fool was called the Vice. See 


Dr. Johnſon's notes on 


* Like to the old Vice.” Twelfth Night E 
U 09 4 at . Vol. IV. p. . 5 laſt _ 
„A Vice of kings.” Hamlet, * 


Vol. X. p. 326. Shakſpeare. 


And ſo lately as the year 1616, when Jonſon's Devil is an 


Aſs was firſt produced, the Fol of that play, Impiety, was 


called what he literally is, a Vice. As theſe different names 


were formerly given to nearly the ſa e dramatic character, 


fo, I am inclined to think, and the cut in Stow warrants 
the ſuppoſition, Death and the Devil were alſo. In the play 


juſt mentioned ( Vol. IV. p. 114. Whalley's edit. of Jonſon) 
Iniquity, the Vice, at the command of S-tan, the great 


Devil, takes up Pug, the leſs Devil, on his back, to bear 
_ him off; and fays, C en PATTALIRE: 1 WO 


The devil was wont to carry away the evil, 
But now the ei out- carries the devil.” 
A plain alluſion to the uſual cataſtrophe, or, as we now 


modiſhly ſay, denouement, of the old moralities; wherein 
Death or the Devil, whichever he happened to be called, 


conſtantly carried off the Vice, Evil, Fool, Clown, or whatever 
elſe the buffoon character might be denominated, 
Dr. Johnſon ſays the modern Punch in Puppet- ſhews is 


deſcended from the Vice or Fool. I am entirely of that 


opinion; having often, in my childhood, ſeen the moralities 
of Bartholomew-Fair; with many a hard- fought battle be- 
tween Punch and the Devil, thoſe doughty heroes of the 
Smithfield-Drama : but I could not help thinking that tlie 
Devil had not fair play ; for Punch's wife, Joan, (a cha- 
racter I believe unknown to the ancients—Greek, Roman, 
or Englih whatever her facetious ſpouſe might have been), 
uſed to lend her affiftance; and, with a tongue like a larum, 


and a wooden ladle, ſcold and buffet the poor Devil molt 


unmercifully. 


How 
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How it uſed to end I forget; but I muſt needs ſay. 
bating the inequality and vnfeirnefs of two belabouring 


one, that Dane e Punch ſeemed a mighty good fort of a 
body ; and too infinite pains (much more than is cuſto- 


mary now- -a-days with ſome wiyes to take who wear finer 


c oaths) to prevent her vicious or fooliſh Kaſband from 
going to the Devil. 


The clown in Twelſth Night fays, 


„Like to the old Vice, 
Who with dagger of Jath, 


Jn his rage and his wrath,” 
Cries, ah, ha] to the devil. * 


From this we learn that Punch's progen tor was no tame 


Fool when his blood was up, any more than bis hunch- 
| back'd deſcendant, and his loving help-mate. 


the 
Fos 


been conſiqdered as an Heirloom ; and faithfully tranſmitted 
from father to ſon, from the days of © old Vice” to thole 


en of refinement from Vice ta Evil, from Evil to 


of young Punch, and perhaps later; only changin its | 


name and form a little now-and-then, according to faſhions 
and circumſtances: at one period it became a bawblez 
Goody Joan, whoſe beauty and mildneſs won the heart and 
hand of enamopred Punch, being a good houſewife, and 
not over - fond of toys and trinkets, converted it into a ladle ; 


with which ſhe could either s keel the pot, correct her 


buſband, or drub the Devil. 


It ſeems now to have nearly regained its original ſhape, 
and is appropriated to Harlequin; a character which {like 


Joan) our barbarous anceſtors were unacquainted with, 
This modern Vice or Fool hos, ever ſince we have ngen 


him, been conſidered as one of Punch's family; though in 


what degree of conſanguinity he ſtands has nat, 1 believe, 


been aſcertained: and whether he is the legitimate off- 


ſpring of Punch, and the virtuous Joan; Or. whether, 
dean 


al having hinted that ſhe was a witch, and 4 alt with the 
Devil, the old {-ducer found means to conciliate the fair-one's 


affections; and fhe, in conſequence thereof, like another | 


Sy corax, Bos: hi motley'd d Ws cannot, now with 
| | Felzaipty 


As to the Dagger of Lath, I am of opinion that during | 


from Feel to Clown, and from Clawn to Punch, it has 
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_ certainty Ws determined : but, were Harlequin tried by 
a judge, learned in the ſtatute and common law of the 


drama, and. a jury of his peers; who ſhould diſpaſſion- 


ately hear, and when ſumm'd- up impartially weigh the 


evidence on both ſides; with the ſtrong circumſtances of 
his extra-natural power, his mummeiy, partly-colour'd 


habit, black vis, and wooden {word ; they would undoubt- 


edly find him 
A compound of the Vice or Fool, and of the Dall 
In the concluding note on Richard III. laſt Edit. of 
Shakſpeare, it is ſaid, with regard to the Vice, that “Mr. 


Upton's learning only ſupplies him with abſurdities.“ TI wiſh 
my ignorance may not do the ſame by me 


1 bave drawn myſelf, I know not how, into a Jon - 
winded diſquiſition, that has made me leave the deſcription 
ef what gave riſe to it (the ld cut in Stow) unfiniſhed ; but 


I fear to ſay more upon the ſubject, leſt I ſhould exhauſt it, 
and leave nothing to ſome future circumlocutor: and yet 


(I can't reſiſt the 1mpulſe) I muſt beſtow all my tediouſnels, 
© and *twere a thouſand times more than 'tis.” | 
To proceed. The Fool or Vice in the old cut holds ſome- 


thing with which he ſeems endeavouring to ſtrike Death; 


but, unlike a dagger of lath, it is pendent from his hand, 


like a long, narrow, blown-up bladder; with, I believe, a 
bell at the end he holds by: fit noiſy, ineffectual weapon 
for the empty, in onſiderate fool that wields it. XDeath has 
no weapon that I can perceive; yet was he ever, we are 
told, in the ftage-moralities, as on the ſtage of real life, 


maugre flight, ſtratagem, and d. fans the inevitable victor, 
x captor, and deſtroyer! 


It was cuſtomaty formerly for mean comb to uſe a 


ſand- bag inſtead of a ſword or lance (ſce Grey's Hudibras, 


Part III. Canto II. Verſe 80, and note; Henry VI. 


2d Part, Vol. VI. p. 336. laſt edit. of Shakſpeare ; but 
FT I do not think this i is the Fool's implement: if the bladder 
9 I conceive it to be) is filled with any thing beſides wind, 


gueſs (admitting Death and the Devil to be in this caſe 
ſynonymous) it is vinegar, to make the Devil roar, 
See the Player's rejected ſpeech, and notes thereon. 


Taming of the Shrew, Vol. III. p. 405. laſt edit. of 


Shak ſpeare, and Dr. Warburton's Diflenation, Ibid. Vol. 
VII. p. 170, 


That 


C11 hang „ ee A 26s: 
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That theſe figures were copied from thoſe of the antient 


ſtage, I think is paſt a doubt; that of Death (though the 
upper part appears, as cuſtomarily drawn, an animated 


ſkeleton), having on the legs a kind of boots or ſtockings, 


the tops of which are open and looſe about the knees. 
Ideas become almoſt inſeparably aſſociated in the mind; 


| theſe boots have involuntarily ſuggeſted the 1 image of Death 


on horſeback : don't laugh, kind reader! 
« And I looked, and behold, a pale horſe; and his name 


that ſat on him was Death, and hell followed with him. 


And power was given unto them over the fourth part of the 
earth, to kill with ſword, and with hunger, and with death, 
and with the beaſts of the carth,” 

Revelation of St, john. C. Vi. v. 8. 


l! muſt take the liberty to obſerve, that the Engliſh ver- 
ſion of this paſſage is 1nfer.or not ouly to the Latin, but 
even to the French one; DEATH in the former having 
power given to kiil with death : very inelegant ſurely! In 

the two latter, by the choice of a different word to convey 
the intended idea, a diſagreeable recurrence of ef ang 

is avoided ; and the perſonification ſtands unadulterated. 


This is the Latin verſion. 


40 Animadvertique pallidum equum, cui qui n 
nomen habet Monks, quem ſimul comitatur Orcus. His 


data poteſtas eſt interficiendi ad quartam partem terræ, 


gladio, fame, lelho, feriſque terreſtribus.“ | 
Editio novitima, &c. Londini, 17 50 


"And this the French one, 


ie regardai, & voici un cheval fauve: & celui qui 


eſtoit montẽ deſſus avoit nom la MorT, & l' Enfer ſuivoit 
apres lui: & il leur fut donné puiſſance ſur la quatrieme 
partie de la terre, pour tuer avec l'eſpèe, & par famine, 
& par mortalite, & par les beſtes ſauvages de la terre,” 

Se vend a Charenton, par Anthoine Cellier, 1652. 


Hell, the correſpondent word to ()rcus and Enjer, ſhould 
have been printed with a capital initial; as they are in the 


editions quoted ; fo alſo ſhould mors have been (as above 


Expreſſed) in edition 1750. 


The Engliſh edition I refer to 18 that printed at Cam- 


bridge, $70. 1773. 
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nm A N N EY N D 1 &. 
This deſcription of Death is (1 think finely) dilated in 


an old Proſe Morality, called, A Dialogue bathe pleaſaunte 


and pietifull, wherein is a good regimente againſt the ever 
Peſtilence with a conſolacion and comfort againſi death. Newly 
corrected by Willyam Bulleyn, the autour thereof, Im- 
printed at London, by Jhon Kingſton, Marcii, Anno ſa- 
lutis, 1564.“ 
A citizen (a character therein) baring flown from London 


for fear of the Pefti ence, with his wife and ſervant, is 
overtaken by Death; whoſe approach the ſervant thus Warns 


him of. 
For the precious paſſion of Chriſt, let us run awaie with 


| ſpede, I doe fe a fearfull thyng in the cloudes appering, 4 
blacke lene naked body, very long, ridying upon a pale 


miſerable foule N - he hath alſo 3 dartes in his lefte 
bande, the one is cole blacke, the other blood red, and the 
third is a darke pale, he hath no fleſh upon him.” _ 


Note, the three horſes which precede that of Death in 


the Apocalypſe are white, red, and black. The citizen pre- 
ſently after ſays, “ Methinke I doe ſee the fearfull horic-. 
man lighted in the valley, Oh ! wher ſhal we hide us from 
hym? He eaſleth forth his 3 dartes, and taketh them up 


again, He is in a great rage: behold how he deſtroictl 


man and beaſte in this valey; he draweth nere, I knowe 
him well, it is mercileſſe Death moſt fearfull : I am afraicd 


of luis preſence, he bendeth his blacke darte againſt me, I 


| have no target to beare it of.“ 


After ſome diſcourſe between the Citizen and Death, the 


latter ſays, 


] ͤmuſte diſpatche, and ſtrike yon with this blscke 
darte: l have moche buſineſſe to doc with the other twoo 
dartes.“ 


I will ſmite thee with this TE Tp dart, as I have doen 
to many kingdomes, citees, and people, bothe man and 


beaſt, yong and old. With this pale dart, I will deſtroic 
infinite nombers with honger : thei ſhall periſhe for lacke 


of foode; with this thirde dart, I will in battaill ſlaie in 
nomber, more than the Starres of heaven, and bathe myſeli 


in blood. I ſpare not one, neither Prince nor Peaſant, 
apart who ] 0 caſt this dart.” 
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it any writings are worthy of being brought as parallels 
to the inſpired ones, they are ſurely thoſe of Spenſer and 
Milton, In the fragment. fortunately preſerved, of the 
Seventh Boote of The 2880 e is this deſcription of the 
« exccrable ſhape.” 


“ And after all came Life, and laſtly Death ; 
Death with moſt grim and gricfly viſage ſeene, 
Yet is he nought but parting of the breath ; 
| Ne ought to lee, but like a ſhade to weene, 
5 Unbodied, unſoul'd, unheard. unſeene.“ 


Canto VII. Stanza 46. 
And 1 in Paradiſe Loft, this {till finer one. | 
DC ——— The other ſhape, 


If omg It | might be call'd that ſhape had none 
Diſtinguiſhavle in member, joint, or limb, | 
Or ſubſtance might be call'd that ſhadow ſeem'd, 
For each ſeem'd either; black it food as Night, 
Fierce as ten Furies, terrible as Hell, 
And ſhook a dreadful dart; what ſcem'd his head 
The likeneſs of a kingly crown had on. 
The monſter moving onward came —— 
| With horrid ſtrides, Hell trembled as he rode.” - 


To wiki my deſcription of the old cut. . : 


The ſcene of action between theſe unequal combatants 
in this (to me curious) veſtige of our ancient drama, is an 
extreme verge of earth; ſuch as one, ignorant of the world's 
rotundity, might ſuppoſe the utmoſt {pot of ground, a ſtep 
beyond which would be into the unknown abyſs, From the 
horizon to the upper limit is a nocturnal firmament ſtudded 
with ſtars, The figures are on the very brink of the abyſs; 
and Death feems, with all his might, Pulling the Fool 
into it. 

In the upper part of the cut, between the heads of the 
figures, there is a ſpray pointing towards the Fool or Vice; 
and an apple, growing on a ſhoot from the ſpray, pointing 
to Death, This device, though unconneQed with the 
action, or ſcenery, is not extraneous; it being, I conceive, 

the pictured moral of this mute drama; meaning, that 
M 2 when 
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when Folly or Vice is the F oliage, Death, and perchanee the 
Devil, is the Fruit. 
I have already mentioned that a ſcull, or, as it is vul- 
garly called, a death's-head, an hour-glaſs, and a bawble, 
are on the ground; and, upon a re-confideration of their 
poſitions, there ſeeins to be (as in the foliage and fruit) an 
emblematical doctrine couched therein. The bawble, which 
I will ſuppoſe the type of human folly, and mortal vice or 
depravity, lies on the bare earth, with the face (like that of 
à corpſe) upward ; the death's-head is upon the bawble, grin- 
ning horribly (ſee Par. Loft, B. II. v. 846.) as exulting | 
over the conquered caitiff ; which triumph yields to that of 
all-conquering Time ; ſignificantly ſhadowed under his 
conſtant attribute the hour-glaſs, . erect on the 
death's-head. 
Ihe nocturnal abyſs, into which Death is dragging the 
Fool, may imply that the grave is dark and dreary; while 
the ſtars which have ariſen may denote the reſurrection of 
the righteous to eternal light. 
The reader, when he has arrived at this period, if he is 


not tired before he reaches it, will, it is not unlikely, think 
of Butler” 8 


e Snge Philoſopher, ; 
Who had read Alexander Roſs ov er,” 


 Hudibras, Part I. Canto II. verks- 1 and 2. 


| and conclude that I have, at leaſt, been poring over Roſs's 
Myſteries ; wherein he reconciles, "with admirable dexterity, 
the whole heathen mytholo zy to pure chriſtian orthodoxy ; ; 


and that I have, in imitation thereof, found out meanings | 
which were never mcant. 


The following extracts upon the cabjed of allegorical _ 
interpretation, and moralization, may not be unwelcome. 


Salomon Glaſſius, in the chapter De ALLEGOR115 
FABULARUM in his PyiLoLOGIA SACRA, written about 
the year 1623 cenſures thoſe writers who affect to interpret 
allegorically, not only texts of ſcripture, but alſo poctical 
fables and prophane hiſtories, which they arbitrarily apply 
to the explication or confirmation of the  myſterics of 
: Chriſtianity,” 

Hiſtory of Engliſh Poetry, vol. III. 
Diſſertation, p. 86. 


„In 
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celled one Peter Berchorius, a Benedictine; He died, anno 
1362.] who in a certain peculiar book [which Mr. W. ſup- 


ſes to be the Geſta Romanorum], h:s expounded, myſ- 


tically and allegorically, the Roman GesTs, legends of 
ſaints, and other idle tales, Thid. p 86 and 87. 


Toward the concluſion of this Difſert: tion, Mr. W. ſays, 
& Tt may not be thought impertinent to cloſe this Jiſcourſe 


with a remark on the MoRALISATION*®, ſub: -oined to the 


ſtories of the GESTA RoMANokUM. This was an age 


[that in which they were written, or moralized}] of viſion 
and myſtery : and every work was believed to coi tain a 


double, or ſecondary meaning. Nothing eſcaped tis ec- 


caenatric ſpirit of refinement and abſtraction: and, together 


with the bible, as we hare ſeen, not only the general hiſtory 
of antient times was exp! ained alle;orically, but even the 
poetical fiftions of the claſſics were made to ſignify the great 
truths of religion, with a degree of boldn is, and a want 
of diſcrimination, which in another age wou!d have acquired 
the character of the moſt prophane levity, if nut of abſolute 


impiety, and can only be defended from the ſimplicity of 


the ſtate of knowledge which then prevailed,” _ 
5 Ibid. p. 94 and 95. 
e the reader, as I am afraid he will, Jak me tao 
deſpltory, 1 muſt requeſt of him to keep in mind that this 


15 merely an appendix ; profeſſing to treat of nothing in 


particular, nor tied down to- any other rule or form than 
what may be juſt neceſſary to peripicuity + ; this en I 
once more reſume my topic, 


The Clown's ſong to Malvolio, in Twelfth Night, con- 
eludes thus. 
46 — The old Vice 
Ke. — _———_ 
Cries, ah, ha ! to the devil; : 
Like a mad lad, 
Pare thy nails, dad, 
Adieu, goodman devil. 1 


This laſt line being generally thought de fective, Dr. 
Farmer ſays he is willing to receive the common reading 


of it: 
Adieu, goodman drivel. 


Re Mr. Steevens from the old tranſlation of the Alinacbni, 


1595, quotes this patlage, 
M 3 « Away, 


- * 
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ce 10 this art Mr. Warton tranſlates from Glaſſius ex 
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« Away, filthie mad dr:vell, away! 1 


as an authority for the word; and, it may be, the ſenſe of 
it. See the tranſlation, ca led Men:chmus, Six Old Pays, 

Vol. I. the paſſage quoted occurs in page 130, and in page 
136 this queſtion from the character it was ſpoken to: 


Did you not meete me here even now, and would uke 
me beli.ve 1 was mad? 


| To drivel, and a driveller, are words in common uſe; the 
meaning of which is eſtabliſhed : Johnſon's Dictionary 


gives us alſo, on the authority of Sidvey, a drivel; 1. e. 
a fool, ideot, &c, 


The word occurs alſo ſubſtantively in Tuſſer's Huſbandry, 
p. 128, where it ſeems ſynonimous with waſterz it nut 
being long, | will tranſcribe the whole paſſage. 


* Baking. 

New bread is a drivell, much cruſt is as evil. 
New bread is a waſter, but mouldie is worſe, 

What that way dog catcheth, that loſeth the 4+ 


Much dow-bake 1 praiſe not, much cruft is as ill, 
The meane is the huſwife, ſay nay if ye will. „ 


46 Waſtoors, or plunderers, derived their name from the : 
„Latin term vaſlatores; and thence the miſchievous weapons 


with whi h they went armed, were called Ae oaks . 


deſtroyers.“ 


Part of a note in Vol. III. p. 410. Mr. Reed's edit. 
of Dod ſley's collection of Old Plays. 


I have brought theſe examples into one point of view, as 
they may aſſiſt in determining and explaining the laſt line of 
the {pg in queſtion; the concluſion of which cannot be 
devil, he correſpondent line above certain'y ending with 
| that word; admitt ng drivel therefore in ſtead, if it 18 ap- 
plied to Valvolio, it wil! ſignify a fool or madman; ard it 


to the Devil, {{ynonymous, as | have before ſuggeited, to 
Death) a Waller and dettro, er. 


Hyipg now rurg the changes upon the Vice and Fozl, 
0 and the Devil. quite long en ugh (wh. ther harmo- 


niouily or in diſcord others moſt pronounce); | will 
clamour 
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clamour down the peal * with a word or two on the m ſt 
celebrated repreſentatives of the Fool or Clown. Who 
were moſt famous formerly ſor playing the Devil Ido not 

| know. I can trace the matter no further back than to the 
time of Alleyn and Burbage : one of the moſt ſhining cha- 

racters of the former being Barabas, Marlow's Jew of Malta; 
and of the latter Shakipeare's Richard III. Devils in hu- 
man ſhape !_ 
In #its Bedlam, 1617, I find the following Epitaph on 
Tarleton, the earlieſt and moſt celebrated Clown (excluſive of 
Cardinal Wolſey's Patch, and other TY Fools) v we have 
wy particular account of. is 


On Tut ron. 


Here within this ſullen Earth 
Lies Dick Tarlton, Lord of Mirth; 
Who in his Grave ſtill, laughing, gapes 17 
Syth all Clownes ſince have beene his Apes: ms 
FEarſt he of Clownes to learne till ſought ; 2: 
But now they learne of him * taught. 
By Art far paſt the Principall; 
The Counter fet is, ſo, worth all. oh 


Sir Richard Baker in his Chronicle ſays, © Roſcius the 
Comedian, is recorded in hiſtory with ſuch commendation, 
it may be allowed us to do the like with ſome of our nation. 
Richard Bourbidge, and Edward Allen, two ſuch actors as 
no age muſt ever ook to 8 8 lice; and to make their 
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Like other dull, or unintelligible writers, I muſt here give 2 
commentary upon my Own text. 6 

When a let of Bell-ringers in a church-ſteeple are ceaſing their 
concert ; 1t not being poſſible, believe, to do it, as other mu- 
neians do, inftantaneoutly, they jangle the bells into filence by 

degrees; and this I think they call clamouring them. 
dee Dr. Johnſon's note on Othello, p. 612, where he ſays, that 
to clama bell, is to cover the clapper with felt, which drowns 
the blow, and hinders the ſound.” 

On the death of a Royal perſon ge, or of a Bell- -ringer (a 
loſs of equal conſequence in the eſtimation of the gentlemen of 
the clapper) it is cuſtomary to-ring what they call a dum peal ; 

the dells, or the clappers in them, being, as they term it, 


Mufied. 
„ Comedies 
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Comedies complete, Richard Tarieton, who for the Part 
called the Clownes Part, never had his match, never will 
have,” Edit. 1653. p. 581. 
This never will #9 is a filly compliment, becauſe the 
truth of the aſſertion can never be aſcertained by a com- 
pariſon between the performance of actors, who live a 
century or two before and after each other: We might, 
with equal propriety and likelihood of truth, ſay the 
ſame of ſome actors of our time. The lately-deccaſed Mr. 
Vernon's performance of the Clown in Twelfth Night, 
with the Epilogue-Song, which he ſet to mufick him- 
ſelf, was ſingularly entertaining; the late luxuriantly-hu- 
mourous comedian, Mr. Shuter's whimſical repreſen- 
tation of the Clown, Launcelot, in the Merchant of 
Venice, was, though very different in manner from the 
former, equally if not more excellent: and the preſent 
manager of Drury-lane theatre, Mr. King's acting of the 
Clown, Touchſtone, in As you like it, is fo truly admi- 
rable, that, let the merits of former Comedians have been 
what they would, thoſe who have ſeen ſo perfect a per- 
formance will not regret the impoſſibility of comparing it 
with Tarleton's, or that of his immediate and celebrated 
ſucceſſors, Kempe and Armin. | 


With all due reſpe& to the memory of thoſe other oreat 
and accompliſhed aQors, recorded by Baker, and extolled 
by the beſt poets of their time; however excellent Alleyn's 
performance of the Jew, Barabas, might have been, I am 
of opinion that Mr, Macklin's performance of the Jew, 
Shylock, (which character he continues to appear in now 
that he is above fourſcore years of age) is, or at leaſt has 
been (for I have not ſeen him in it ately) equally ſo: and 

let Burbage in Richard the Third, or Kiely, (which cha- 
racter, from the arrangement of actors: names in Jonſon s 
edition of Every Man in his Humour, Folio 1616, it is 
moſt probable he performed) have been great or fine to 
whatever degree, nothing human ſurely could ſurpaſs in 
tnoſe characters the Phoenix, the Paragon, Garrick |! 


To produce inſtances of ſuperlative excellence within the 
reach of compariſon. 


| What actor ever acquired a portion of celebrity bey nd 
that of i in F alſtaff * Quin ! the contemporary of 


Betterton 


AP PEN D 1 X. 169 
Betterton * and Garrick ! whoſe death, at Bath, ſeveral 
years after he had left the ſtage, his ſurviving ſriend and 


quondam rival ſo pathetically lamented, in his Prologue to 


The Clandeſtine Marriage; the Lord Ogleby of which 


play raiſed Mr. King to the ſummit of comic excellence, 


which his more recent great character, Sir Peter Teazle, in 


The School for Scandal, has eſtabliſhed bim in the unri-⸗ 


valled poſſeſſion of. 


O let me drop one tributary Tear, 

On poor Fack Faliaff's Grave, and Juliet Vibe; 3 

' You to their Worth muſt Teſtimony give; 
*Tis in your hearts alone their Fame can live. 
Still as the Scenes of Life will ſhift away, 

The ſtrong Impreſſions of their Art decay. 

Your Children cannot feel what you have known; 
They'l} boaſt of Quins and Cibbers of their own.“ 


Which tribute to departed excellence was elegantly re- 0 


paid in Mr, Sheridan's beautiful Monody on Garrick +. 


The prophecy in the laſt couplet, Your Children &c.“ 
has been amply verified ; for, loſt as the character of Fal- 
ſtaff was thought, on the ſtage, has not Mr, Henderſon 


reſtored it to the Theatre in its greateſt luſtre ? and, —the 


higheſt encomium his performance of it could receive, — 


did not Mr, Garrick, after his retirement, fit with delight | 


to ſee it? Ves; I have beheld him. And what enhances 
the compliment paid to Henderſon by Garrick is, that not- 


withſtanding the wonderfully-fine ſpecimen he gave of his 


own powers for doing juſtice to the character of Falſtaff, in 


his recitation of the Ode on Shakſpeare, he never ventured 


to perform it, any more than that of Shylock; which he 
. rehearſed in a moſt maſterly manner, but which, fearful 
perhaps of being thought ſecond in it t to Macklin, he never 
publickly appeared in. 

So far am I from indulging a mide of thinking like Sir 
| Richard: Baker's; that, although the theatrical favourites 
of my youth have left indelible impreſſions on my mind, I 


© * See the very ing account of Betterton's Funeral, in 
the Tatler, No. 167, May 4, 1710. 


+ Mr. Garrick's remains were interred at the foot of his be- 
loved Chakipeare' $ Monument in Weſtminſter Abbey. | 


_ confeſs. 
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confeſs myſelf not only ſatisfied, hut in many inſtances de- 
Irphted with the preſent race of performers: and, let who- 


ever might by death or retirement quit the ſtage, inſtead of 
faying with Baker, © no age muſt ever look to ſee the like,” 


J have always thought that by a judicious revival of ſome 
too · long neglected play; as of Philaſter in 1763, wherein 
that theatrical pbhænomenon and lumin-ry, the late Mr. 
William Powell firſt appeared; or by the production of new 
plays, wherein juvenile, or hitherto-unnoticed veteran actors, 
might be ſhewn in advantageous lights, there would never 


de a meritorious ſuccefſion of performers wanting; which 
opinion the late effulgent diſplay of the heart-rending 


powers of Mrs. Siddons in Iſabella, &c. has confirmed me in. 
No longer therefore need we weep o'er © Fuliet's Bier,” 


ſince even thoſe who felt the effects of, and yet remember 
the aftoniſhing performance of the great and lamented attreſs 


aliuded to, even in Conftance, in King John, than which 


nothing could be finer, may and do juſtly boaſt that in the 
_ all-charming Siddons they have ſtill a Cibber of their own,” 


My ſubject has inadvertently betrayed me into com- 
pariſons, as far as circumſtances and diftance of time would 
permit, of ſome of the moſt eminent performers that have 
graced the Engliſh Stage: What I have taken the liberty 
to lay of tt.em is (compliment unintended, and adulation 


diſdained !) the diſpaſſionate reiult of my ſtrictly-ſcrutinized 


entiments; and, being ſuch appoſite examples, the particu- 


| Jarizing them was ablolutely neceſſary to my argument, in 
confutation of Sir Richard Baker's ridiculous dogma ! 


Which purpoſe being, I think, effected, I ſhould imme- 
daaiely quit the ſubject, were I not apprehenfive that my 
not mentioning any other living performers might be mil- 
conlirued into a tacit diſapprobation of ſome of them; or 
my remembrance of the delight I have ſo often received in 
teeing them be thought loſt in th: vortex of admiration 


with which Mrs. Siddons is beheld. Let me, therefore, 


with warmeft panegyric, ſpeak of Mrs. Yates, Mrs. Barry 
(now Crawford), and Miſs Younge ; names fit to rank with 


thoſe of Cibber, and the female Garrick, Pritchard ! 


Of comic actreſſe, in Mrs, Abington we have another 


Olafield; in Mits Farren a Woffington ; and in Miſs Pope 
a Clive, In Mrs. Bulkley what propriety-and gracefulneſs 


in Mrs. Brercton aud Miſs datchell what delicacy and fecel- 
N | N ins 
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1 Mrs. Mattocks, what a lively Hoyden ! Mrs. Wilſon, 
_ a pretty Abigail ; Mrs, Hopkins and M:s. Webb often 
diminiſh our regret for the retirement of Mrs. Green ; and 
Mrs. Wrighten, poſſeſſing not only firſt-rate comic powers, 


but alſo one of the fin-{t*voic:s ever heard, can receive 


no higher praiſe than that of being named. 
Equal to any actor I ever ſaw. as far as his line extends, 
is Mr. Parſons ; his conception and expreſſion of Sir Fretful 
Plagiary, in Mr. Sheridan's CRITIC, are as ſtrong and 
maſterly as were Garrick's of Kite y; and his © laughin 
: without mirth” therein equally admirable : his drunkards 
may vie with our lamented Roſcius's Sir John Brute, and 


his comic old men with That wonderful performance, 


Shuter's Corbac io. 


M. Baddeley, who has great general merit, without ofer- 
ſtepping © the modeſty of nature” has gone a ſtep beyond 


acting in the liraclite. Moſes, in The School for Scandal: 


his performance 1s alſo ſuperlatively fine in the Swiſs, Can- 


ton, in The Clandeſtine Marriage, and in various French 
characters. I 


Mr. Wewitzer is likewiſe very happy in ndert, the 


language of which is, to uſe Dr. Johnſon's ever-expreflive 
words, diſtorted and depraved by foreign pronunciation.” 


Mr. Moody's merit in Inſh characteys is a!moſt above 
praiſe ; eſpecially when it is conſidered that he is equally ex- 


cellent | in the more elevated ones, Sir Callaghan O'Brallagan, 
in Mr, Macklin's Love a-la- mode, and Major O'Flahert 
in Mr. Cumberland's Weſt-Iadian, as in the ſimple ſervant, 


Teague, in Sir Robert Howard's Committee, and the 
wretched Bog-tro'ter in Mr. Reed's * Regitter-Office : he is 


alſo very excellent in the Engliſh clown, Simon, in Garrick's 
Medley of Mummery, Hariequin's Invaſion. 


Mr. Egan and Mr. Mahon have confiderable merit in 
Iriſh characters. 

Mr. kdwin (who is the beſt comic finger we have heard), 
Mr Quick and Mr. Wilſon {both exce lent comic ſingers), 
are very pleatant an] praiſe-worthy Comedians; the latter 
is no unſucceſsful imitator of Shuter, Edwin's oerformanice 
of Lingo, in Mr. O'Keeſe's Farce of The Agreeable Sur- 
prize, is inimitably humourous, Tony Lumpkin f in Gold- 
ſanith's too- much praiſed Comedy (if it deſerves that name) 


* This is not the Editor of the Biographia Dramatica, & c. 
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She Stocps to conquer, and Iſaac Mendoza, in Mr. Sheri- 
dan's Comic Opera of the Duenna, have ranked Quick with 
the foremoſt of his contemporaries; and Don jerome, in 
the ſame Opera, has placed Wilſon next to the little Por- 
tugueze. e e e 


Mr. Lee Lewes is a very ſacceſsful imitator of our 
much-regretted Woodward (alas, poor Bobadil!) but, — 


having given the praiſe due to Mr, Lee Lewes, and Mr, 


Wilſon, for preſerving to us a ſhadow of two ſuch great 
_ comedians, — l muſt oblerve, that had all actors, inſtead of 
preſenting the genuine effuſions of Nature, as working in 
themſelves, only imiiated their ſeniors; in lieu of thoſe 
ſtriking originals che ſlage juſtly boaſts of, there would have 
been nothing but copies, ſtill fainter and fainter, tranſmitted 
from the days of Tarleton, Alleyn, and Burbadge, to 
thoſe of King, Macklin, and Henderſon. In ſaying that 
the elegant Abington is another Olafield, the genteel Farren 
aà ll aſfington, and the humourous Pope a Clive; it muſt not 


be ſuppoled I mean that they are imitators or copyiſis of tho'e 


celebrated aQreſles : in the two former inſtances we know 
it is impoſſible; the p-rſons named together not having 
_ exiſted at the ſame period: and, though Miſs Pope may 
be, not improperly, ſtiled an % of Mrs. Clive, ſhe is no 
more an imitator of her predeccifor, tran Sir Joſhua Rey- 
LEP, ĩ M 
Mrs, Abington's performance of Lady Teazle in tbe 
School for Scaudal, has been juſtly conlidered as one of her 
moſt c pita] exertions; Miſs Farren is very little, if any 
thing, inferior in this m-| pleaſing character to her all-ac- 
compitſhed predeceſſor; and Miſs Pope, in the character 
of Mrs. Candour in the ſame piece, is, if I may ſpeak 


mythologically upon the occaſion, the Goddeſs of Scandal, or 
al leaſt Scans al pern i fied. | | x | | 


As a particular inſtance of Mrs. Crawford's admirable 
execution in ſome characters, I will mention her D-ath of 


Arpaſia in Rowe's Tamerlane; which was only to be com- 


pared to the r-pidity of electricity, or to“ the lightning, 


which doth ce.ſe to be, ere one can ſay it hghtens.” 


Mrs. Yates never appeared to more advantage than in her 
| Pathetic and claſſical recitation of Mr. Sheridan's Mon«dy 
on Garrick. Her delivery of the divine ſpeech on Mercy, in 


The Merchant ot Venice, is alſo a moſt finiſhed pore. of 
| I | Vr. 
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Mr. Vates has been a very fine comedian: when Gar- 


rick played Hamlet, and Yates, at the ſ-me time. the 


Grave-digger, it was a diſputed point which of the two was 


moſt excellent in his reſpective character: rifing performers, 

and declining memory or poweis, in ſome degree eclipſed 
and obſcured his fame; but in Sir Oliver Surface, in that 

oreat field for diſplay of comic tal:nts, The School fer 


Scandal, he again ſhone with meridian luſtre, 
Mr. Sm th is a moſt deſervedly-admited actor: in tra- 

gedy he is highly reſpectable; in comedy eaſy, humorous, 

and vivacious; particularly in Charles Surface, in the 


Game admirable piece: nor do I think it too much to ſay 
that in Archer, in Farquhar's Beaux Stratagem, he excels 
even Garrick; but of the two remarkably-oppofite cha- 
racers in that piece, Archer and Scrub, he can play only 


Archer: Weſton, that matchleſs actor of funplicity, and 


thoſe parts requiring the trueſt humour (dryneſs and gravity), 


which, while the audience 1s convulled with laughter, feems 
unconſcious cf the cauſe; Weſton, I ſay, could, in like 


manner, of thoſe two characters play only Scrub: and herein 5 


conſiſted a remarkable particular of Garrick's merit; al- 
though be could not play Scrub ſo well as Weſton, he 


could accommodate himſelf with equal facility to that, or 

to Archer; to Fribble or to Brute; to the aged Luſignan 
and Lear, or to the lively Ranger and juvenile School-boy. 

It is worthy obſervation, that although Weſton played 


he did n.t play Abel 


Scrub much better than Garrick, 
Drugger quite ſo well. Nfg 
Mr. Palmer poſſeſſes a verſatility beyond 2ny actor (Mr. 
Henderſon excepted) now on the ſtage; his performance of 
Joſeph Surface, in the School for Scandal, is at leaſt a re- 
finement upon acting, if not a flight above it: and, not- 

withſtanding the unequalled excellence of the late Mr. 


Love in Sir Toby Belch, in Twelfth Night, there is much 


to praiſe in Mr. Palmer's exhibition of that character; 
J ⁰ „5 
It would be unjuſt, even in theſe curſory obſervations, 
to confine my eulogium of Mr. Henderſon to the mention 


of one character only; although that were, as I thiok it is, 


the one he excels moſt in; for there are many of Mr, 
_ Garrick's moſt favourite characters which he appears in 
with great credit to himſelf, and applauſe from the audience 


5 that 


of Sir Gilcs particularly excepted. 


_ fantaſtical Steward, Malvolio, 
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that in which he has been thought to approach the neareſt 


to his pre deceſſor is Hamlet: and, if we oppoſe the decla- 
matory 1kill of Mr. Henderſon —a quality indiſpenſably 
neceſſary to the performance of this moſt difficult character 
—to the pathos and phrenzy (whether it be an aſſumed or 
real majneſs in Hamlet is not here a queſtion) of Garrick ; 


I think it muſt be allowed that however ſhort of him he 


may fall in ſome particulars, in the one | have mentioned, 
at leaſt, h. exceeds him: and, as thoſe ideas of perfection 
which exiſt in the mind (1 mean the neareſt approaches to 
it we can conceive) are generally produced by a compoſition 


of ſelected excellencies and beauties; he who would form to 
himſelf an idea of a p. Hamlet, muſt, with the per- 
vading melanchely, the filial piety, the ſprightlineſs of the 
Layer parts, the wildneſs of others, the ſublimity of the 
impaſſioned ones, and the nice diſcrimination of theſe op- 
polite but component charaQteriftics of this young prince, 


which our inimitable Garrick ſo admirably diſplayed ; he, 
I ſay, who would imagine a perfect Hamlet, muſt add to 


thele the o:aturifal powers of Mr, Henderſon, and he will 
then, with his © mind's eye,” behold ſuch a Hamlet, as 


with the corporeal one perhaps never has been ſeen. 


Mr. Henderſon's maſterly performance of Sir Giles Over- 
reach, in Maſſinger's New Way to pay Old Debts, has 
given a permanency to the revival of that Comedy at Co- 
vent-Garden Theatre, which it could not obtain about 
twelve years fince at Drury-Lane Theatre; though per- 


formed in almoſt every reſpe& as well as now, the character 


I might here with great propriety expatiate on the dra- 
matic merits of Mr. King, whom I have hitherto only tpoken 
of tranſiently and incidentally; but, though nothing ſaid in 
his commendation could be flattery, left it ſhould be thought 
ſo by the readers of my dedication, I will impoſe a diſa- 
greeable ſilence on myſelf with regard to this equally excellent 
ACTort and M. 5 r 

Mr. Benſley, to the ſtricteſt propriety in whatever cha- 
racter he undertakes, (generally parental ones, or thoſe re- 


quiring weight and dignity) ſtrong feeling, and nervous ex- 


preſſion, adds the merit of being ſingularly excellent in the 


Mr. 
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Mr. Dodd is admirable in Fops, Fribbles, and Sir 
| Andrew Ague-cheek ; his performance of Old Keckſy, in 
Garrick's Fic of the Iriſh Widow, is a maſter-piece ; and 
he treads in the very ſteps of his great hen Ln in Abel 
Drugger. 
Mr. Lewis is a modern Wilks; ; 1 can never ſee TR with- 
out thinking of Sir Harry Wildair : how charming is he 


in Doricourt, in Mrs. Cowley's Belle's Stratagem! He | 


gave an early ſpecimen of his great merit in the character 
of Don John, in D'Avenant's Comedy of The Man's 
the Maſter; and was moſt delicately characleriſtic in 7% 
Slave, in Mr. Cumberland's unpubliſhed piece, The Wiclow 
of Delphi, 
Mr. Wroughton is a moſt feeling and energetic aCor ; his 
conceptions of character are remarkably clear, his deline- 
ation always perfect, and his execution frequently _ 
ſummate: in the character of The Bondman, in Maſſing 
play ſo called, he divided the palm with his friendly _—_— 
petitor, Lewis; but in the Count Narbonne, in Col. 
Jephſon's tragedy of that name, he far ſurpaſſed the moſt 
ſanguine expectations: And Miſs Younge in the Counteſs 
| —Oh, let us not, however juſtly we may admire another, 
forget her tranſcendent excellence therein! In Tweltth 
Night too, who ever heard Miſs Younge ſpeak e 
&© She never told her love, &c. ? 
without almoſt thinking he lau the Image of Paras the 
deſeribed? _ g 
Mr. James Aickin is a x very eftimable actor; poſſeffing 
no inconſiderable portion of verſatility: he ſuſtains with 
equa] propriety, the venerable Sciolto, in Rowe's Fair Pe- 
nitent; the raſcal, Subtle, in Jonſon's Alchymiſt; the generous 
Engliſh Merchant, in Mr. Colman's Comedy of that 
neme; and the mere Cz, in one of that excellent author's 
unpubliſhed pieces, written in the very ſpirit of Jonſon, 
called the Suicide: he is allo a very reſpectable ſubſtitute 
for Mr. Vates in Sir Oliver Surface. 
It is but juſtice to remark that Mr. Palmer's performance 
of the Hero of Mr. Colman's laſt-mentioned piece is as fine 
( apprehend) as the author himſclt could with : he 15 1ke- 
_ wiſe particularly excellent in Face, in The Alchymift. 
Mr. Francis Aickin, brother to the beſore- mentioned 
actor of that name, is 2 very valuable and judicious per- 
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former ; the nicely-blended tints, the properly-varied co- 
louring, he throws on that maſterly ſketch, the faltering 
traitor, Daggerly, in Mr. Cumberland's Comedy, (a ſtrange 


epithet for a play, two characters of which are conſigned to 


the gibbet !) The Walloons, denote the hand of an artiſt. 


Mr. Hull, Mr. Clarke, and Mr. Packer, are very re- 


ſpectable in the line to which they modeſtly confine them- 
ſelves; the literary talents of the former, and thoſe of Mr, 
Macklin, are an honour to their profeſſion. I have heard that 
Mr. Henderſon is not deficient in thoſe endowments, but 

he has written nothing dramatic that I know G Gf. 


Mr. King, whom as an author I cannot now avoid men- 


_ tioning, having given very pleaſing ſpecimens of his /terary 
abilities, will, it is hoped, favour the public with ſome other 


products of his ſprightly fancy; more particularly as his 


_ preſent fituation enſures that attention to his writings, which 
thoſe of actors in ſubordinate ſtations, might, hitherto at 
leaſt, in vain expeR : for, true it is, and with indignation 
I ſpeak it, that while the flimzy, vapid, Abortions of GEN- 
TLEMEN-WRITERS were meretriciouſly tricked out, puffed, 


and ſupported ; and (pardon me, gentle reader, for ſo coarſe 


a ſaying!) the fat ſow greasd with the profit thereof; 
the mature Off-ſpring of GEN1vs, if produced by a NEEDY 
 AcToR, whom the emoluments ariſing from a patronized 
piece would have eſſentially ſerved, have been ſhamefully 


refuſed; or, if received, moſt ſcandaloufly neglected : and 


the poor player,” who could not rut and fret his hour 


upon the flage” with ſufficient eclat to gain thereby a compe- 


_ tence, inſtead of having his fancy foſtered, and being cheriſh- 


ed till his judgment ripened, left to © dwindle, peak, and pine” 
in PoveER TY, THAT NUMBS THE SOUL WITH ICY HAND!” 


Had SHAKSPFEARE's early dramatic writings been deſpiſed | 
becauſe he was a“ poor player; or had he, when he be- 


came a Manager, ſuperciliouſly overlooked, or lighted 


what the itinerant actor, JonsoN, offered to his Theatre; 
their noble ſpirits might have ſunk under the contempt, and 


the World never ſeen thoſe wonders of their pen, LEAR, 


 MacBETH, OTHELLo ! THE Fox, THE ALCHYMIST, and 
TRE SILENT Woman! Or oy OY ORs i + 
Mr. Baddeley, I ſhould have obſerved before, produced 


an excellent Farce called The Swindlers, for his Benefit at 
Drury-Lane Theatre, a few Seaſons paſt ; which, like other 
unfortunate productions of the Players” Muſe, has lain by 
ever ſince unregarded. N 


Mr. 


Mt. Holcroft, Being 1 the 1 has not nel 


come within the bounds of theſe obſervations: yet I muſt 


ſay, that the fifth act of his entertaining and inſtructive 
Comedy, called DueLiciTy, produced laſt | ſeaſon at Covent- 


Garden Theatre, he being at that time an actor at Drury- 
Lane, is a maſterly piece of writing, and had a very fine 


effect in the repreſentation. 
The foregoing free cenſure muſt not be miſtaken for a 


rude, and undittinguiſhing invective; as if J thought 85 
advantages of a more liberal education, and freer commerce 

with the higher ranks of life than Actors can often hoaſt of, 

ſhould incapacitate thoſe Gentlemen, on whom Nature has 


beſtowed an enlarged and comprehenſive mind, for producing 


works that might be an ornament not only to the Stage, but 


to Literature in general : the contrary is well known. 


[ allude only to thoſe ** unbodied, unſoul'd” NoTHINGs, 


which, had they not been recommended by a Lora, or @ 


Laced OW would, inſtead of excluding pieces of . 


| have ſtill remained « unhear'd, unſeen.” _ 


Neither do I think that, becauſe a few Actors have writ- 
ten Dramatic Pieces of great merit, of courſe all muſt ;; 


ſome of them, ſo far from writing, are not, | fear, ſuf- 
ticiently attentive to reading: and others may atrempt to 
write without any, or with very flender abilities. 


1 would only be underſtood to mean that if a Player, be 


his rank in a Theatre what it will, produces a Drama, it 
ſhould have (if not, as the profeſſion of its author ſeems to 


demand, a preference to thoſe produced by perſons not of 


that deſcription ) at leaſt an equal degree of attention paid 
to it, if deſerving thereof, as to thole written by the richeſt 
or moſt exalted. 

The nominal diſtinction I have made between n 
writers, and Player-authors, has been merely to diſtinguiſh 
between the two claſſes of Dramatiſts, of whom | was 
ſpeaking; not becauſe I thought an Actor, if in his man- 
ners a Gentleman, the leſs ſo on account of his Profeſſion. 

To return from iny digreſſion, and conclude what I have 
to ſay about Actors, contidered merely as ſuch, 

Mr. Brereton has lately gained a firſt-rate plac? in the 
eſtimation of the Public; and the Actor who can (as he has 
done) play Jaffier with great and deſerved applauſe, while Mrs. 
Siddons captivates all hearts in Belvidera, need net fear, ſo 
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178 C 
long as he continues to poſſeſs a laudable emulation, the 

maintaiming ſo deſirable a pre- eminence. 

I nave not particularized any inftance of the wonderful 
ſkit] of Mrs. Siddons; E think her performance of the mad 
ſcene, in the character juſt mentioned, at leaſt as fine as 
Was Garrick's aſtoniſhingly-great one of the madneſs of 
« Old Lear,” | 
Mr. Farren's very ſucceſsful eſſay i in Othello, though Mr, 
| Barry's fine performance of that character is ſo freſh in every 
mind, is no trivial earneſt of what great things may be ex- 
pected from him. 

Mr. Banniſter junior, is equally a favourite with Thalia 

and Melpomene; he is affecting in Oroonoko, whimfical 1 in 
the Apprentice. 

Had Mr. Banniſter ſenior (whoſe merit as a linger WW: - 

_ pre-eminent) never played any other character than that of 

Caliban, he would, by fo capital, ſo unique, ſo unparalleled 

a performance, have deſerved te be ranked with the fore- 
moſt, 

Mr. Suett, Mr. . junior, as Mr. Bates j Junior, are 
very promiſing Comedians; the muſical talents of the former | 
are conſiderable, 

Mr. Wrighten and Mr. Fesron ate extremely happy i - - 
ſome peculiar, ſhort characters; e. g. the former in the pu- 
ritanical Porter to the S dee in the Comedy of that 
name, and the latter in the fuller Sailer in Mr. O Keefe's 

Farce of The Poſitive Man. 5 

Mr. Burton, Mr. F awcett, Mr. Stevens, and Mr. Jones, 
have merit in low-Comedy. 

As have Mr. and Mrs. Whitfield i in genteel characters. 5 

Mrs, Pitt is an excellent Od Woman. 

Mrs, Love is alſo a very. good one, 

And Mr. Booth's charadtcriftical. 1 of Low 
Froth, in Congreve's Double Dealer, entitles bim to be ſe- 
parately noticed. 


There are many other minor nerformers of both ſexes 
(excluſive of ſeveral fingers, whom I have not particu- 
Jarized, ſome of which pofleſs very eſtimable dramatic 
: calents) worthy of being mentioned; but a mere enume- 
ration of names, would afford neither entertainment nor in- 

formation; inſtead, therefore, of giving a liſt of thoſe now 
in being, who, though extremely ſe | erp. Key and ebſolutely 


neceſlaty 
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neceſſary i ina Thearre, are prevented by defects of voice, per- 
ſon, or genius, from being eminent performers ; I will ſay a 
few more words about an actor of the times of old,” who 
is generally ſaid to have been a very indifferent one ; [ mean 


WILLIAM SHAKSPEARE; 
and in ſome degree endeayour to account for it. 


| There is a circumſtance relating to Shakſpeare, which I 
have not obſerved to be remarked by any one who has writ- 


ten concerning bim; that is his lament/?, which he men- 
tions in his 37th ſonnet. 


% Aga deefepit father takes delicht 5 15 
Io ſee his active child do deeds of youth, 5 1 
So I, made lame by fortune's deareſt ſpite, _ 2 : 
Take all my comfort of thy worth and truth. wx 


And again in his 8gth ſonnet. 


40 e Say that thou didſt forſake me for ſome * 
And I will comment upon that offence: 
| Speak of my lameneſs, and I trait will halt ; : 
Againſt thy reaſons making no defence,” 


If this /ameneſs is to be taken (as I believe it was meant) 
hterally; it may ſerve as a very ſufficient reaſon, together 
with his having perliaps but an indifferent voice * why 8 
Shakſpeare could not be an minent actor. 


Our Poet is known to have performed Adar i in A. you like 

it; and I cannot help thinking that in writing the play, 

having intended the part for himſelf, he has twice in the 2d 

act adverted to his own perſonal defect: the firſt time in 
a ſpeech of Adam's. 


When ſervice ſhould in my old limbs lie lain” 


And afterwards in a ſpeech of Orlando's, 
6 There is an old poor man, 
Who after me hath many a my ſtep 
Limp'd i in pure love.” 


In Dr. Lodge" s Wits miſerie, and ten Worlds madueſe, diſcovering 

the Devils incarnat of this age, 4to. 1596, it is ſaid that Hat-virtue, 

or Sorrow, for another mans good fucceſſe, is ** a foule lubher, and looks 

as pale as the Vizard of the 6%, [Shakſpeare's molt capital cha- 

racter at that time on the Stage] which cried ſo miſerably at the 
"Phone, Hke an oiſter- wife, Hamlet revenge,” 


: N 2 Which | 


; « > Aly l 
1 


189 APPENDIX 


'Whcch laſt ſeems to me particularly deſcriptive of Shak- 
ſpeare's halting or limping gait. 

In his 37th ſcnnet there is alſo an implication of Nis 
being prot and deſpiſed; and in his goth ſonnet he ſays, 


Now while the_world js bent my deeds to croſe.” 


what misfortunes in his life he ther in alludes to, it is now 
in vain to enquire z or, if he really was __ to what acs 
cident it was owing. _ 
- Unleſs the liſt of Old Editions of Shikſpeare's Poems, 
p. 240. Vol. I. laſt edit. of Shakſpeare, is miſprinted, I have 
a copy of Venus and Adonis, and of the Rape of Luctece, 
which the Editor had not then met with ; the title-page of 
the latter, with Quarle's Baniſhment of Tarquin annexed, 
| my dated 1655, and that of the former 1675, baying A 
wooden cut of Cupid with his Bow falling to the ground *, 
In Mr. Malone's Supplement. Vol. I. p. 40, and in Mr. 
Recd's Edition of Dodſſey's colleAion of Old Plays, Vol. 
XII. p. 414. the loſs of the celebrated actor Edward Alley n's 
Diary is meationed with natural regret. It is with der 
pleaſure that I aſſure the public it has been found; the pre- 
| ſent Maſter of Dulwich College having done me the favour 
to ſhew it to me; and ! have alſo the pleaſure to acquaint. 
thoſe who intereſt themſelves therein, that in addition to 
the extracts from it in the Notes to the 2d Edition of Old 
Plays, a further unpartment win be ort) made for their 
greater ſatisfaction. 
To this piece of no- doubt pleaſing information E cannet 
help ſubjoining, a wiſh that ſome eminent artilt would 
oblige the woyid with a Print of Edward, Alleyn,, from the 
whole len2th painting of him, now in the college he, founded; 
leſt ſome accid: nt ſhoald deprive poſterity of (. believe) the 
only portrait of him now in being. 
I think I cannot take my leave of Alleyn and his con- 
temporaries in a better manner than with the following ex- 
tracts from a litde tract. on the ſtage, printed 1670, faid to 


x In The Anatomit 4 the Engith Nunnerie at L. (Gm, by Thomas 
Robinſon, | 4to. Lo: „don, 1623, is the following paliage © Then 
after ſupper it is vſuall tor him to reade a little of Venue and Adonis, 
the jeſts of George Pelle, or ſome ſuch ſcurrilous booke, for there 
are few i lle {md prides printed 1 in Englai d, which he mah not in 


the heute.“ e 


| hay: 


Triumphans, or a DiscouRsE of PLays;” and, in the firſt 
page, © The Threatre vindicated, or an Anſwer to Mr, 
Prins Hiſtrio-Maſtix.“ 


In reply to fome puritanical inveRives againſt the ſtage 


by Prynn, Baker fays therein,“ He would make us believe 


That all the attractive power in Plays, to rau Beholders, is 
meerly from ſeurrility : as if it were no Play; at leaſt no 


pleaſing Play without it. Wherein, beſides his prejudice, 


he may be made to confeſs his ignorance : for let him try 


it when he will, and come himſelf upon the Stage, with all 


the ſcurrility of tne Wiſe of Bath, with all the ribaldry of 


Poggius, or Hoccace, yet | dare affirm, he ſhall never give 
that contentment to Beholders, as honeſt Tarlton did, though. 
be ſaid never a word. And what ſcurrility was ever heard 


to come from the mouths cf the beſt 4#ours of our Time, 


Allen, and Bourbidge? yet, what Plays were ever ſo plcafing, 


as where their parts had the greateſt part? Let him there- 
fore keep his ſcurrility to himtelf.“ P. 33. ſeq. 


« He [Prynn] ſeems to pleaſe hintelf with a Reaſon ; 


that if Pays were good Schol:s of Virtus, het fhould it happen, | 


that Players, and the Frequenters of Flays, are commonly the 
20, and moſi vitious men © As though there were not many 


as honeſt, and wiſe as himſelf, that go to ſee Plays? I may 


_ juſtly ay as honeſt, ſeeing no diſhoneftie i is greater, than to 
condemne men, whom he doth not know ; and I may as 


juſtly ſay as wile, ſcejng no Follie is greater, than to be 
buſie where he hath nothing to do; and to be fo Cenſorious, 


where he hath no Authority.” . 4b. ſeq. 

& Hath not Lucian recorded one Leſbonax, an honeſt man 
of Mytilene, who being a great Frequenter of Plays, was 
wont to {ay of himſelf, that he never ſaw a Play, but he re- 


turned home a better man than he went out? And what hath 
Cicero recorded of Roſcius, who was a famous Player him- | 
ſelf, and no leſs a famous honeſt man ? Ut cum dign ſſimus eſſet 


Send propter Artificium ; eliam digniſſimus eſſet curia propter 
abjtinentiam. | hat bis very Adverſary durſt not ſpeak of 


him at the Barr, without this addition, Quem honoris cauſa 
Nomino. And leſt he ſhould ſay, that the Schole of Plays 
18 degenerated, and grown worle, fince that time; have wo 
not ſeen in our time, a famous Scholer come out of this 


dchole:; Edward Allan a Player himſelf; Famous as well for 
N 3 = 
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pave been written by Sir Richard Baker; called “ en 


* 
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his Honefly, as for his Afing : and who hath left behind 
him, a worthy. Teſtimony of 5 Chriſtian Charity, to all 
po Rerity | And who doubts, but amongſt the Spectatours of 
Plays, we may find many like to Fs ci ” and amongſt 
Players themſelves, ſome like to Raſrius? So, I may ſay in 
their Defence, as Cicero ſaid in Defence of Roſcius ; Nij 
eoſdem, & Adverſarios, & Teftes habeant, nolo vincant : that 
there never was poor Book made the inſtrument of ſo im- 
* a ly, ſo notorious a ſcandal, as this 1. ifric- Maflix.” 
7. ſe 
W deſervedl -ignominious puniſhments * having had 
his ears cut off by the common hangman; ſewed on again, 
and cut off a ſecond time) for his libels and ſcurrilities, are 
ſufficiently notorious. 
In the Puritan, or the Widow of Wailing: -ſtreet, Mr. 
Malone's Supplement, Vol. II. Corporal Oath ſays to the 
Puritans, p. 547. 5 
„ Why how now, Puritanical ſerape-ſhoes, fleſh 0 ? Good : 
Fridays?“ 
and p. 559. e 
R % Thou cburch-peeling, th thou holy paring religious out- 
fide.” 
And the Puritans to each other, P. 550 and 551. > 
„Say that I am gone to a faſt, with Maſter F all-belly 
the miniſter,” _ 
46 Maſter Full- belly ? an Dona man: he feeds the flock 
well, for he's an excellent feeder.“ 


„I have ſeen him cat a whole Pigs and afterwards fall 
to the pettitors. | ; 


I do not give the 2 as a comment on, or parallel 
to, the writings of Shakſpeare, whoſe play nobody ſuppoſes 
the Puritan to > be, but as a whimſical curioſity, I believe not 
in print, which 1 have, written in a very old hand in one 
of the blank leaves of a book, dated, 1567. 
The 4th, gth, and 6th, 10th, «th, and 12th lines ſeem 
to be the Puritan's rep'ies to the 1 interrogatories. 
% Say Pureſbye yf it ſhould come to paſſe, 
That thou muſt ſee a Play or heare a Maſſe, _ 
which would'ſt thou chuſe . 
Surely! it beſitteth a Chylde of Grace, 
- To doe 1 in ſuch a caſe, 


as the Spirit ſhall infuſe, 
But 


7 a 
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But ſay agayne yf in thy Frydaye's Diſh 
Thou chance to meet a Capon and a Fiſh, 
which wouldſt thou eate? 
Capons are for the Babes of Grace, 
Give fanful creatures Lyng and Place, 4 
| 0 and ſuch ſuperſtitious meat. 
See here a Puritan Catechyſde aright, 
That hath a conſtant Gutt and wavering Sp'rite“. 
And with theſe I will take my leave of Mr. Prynn. 


In the laſt Edition of Beaumont and Fletcher, the adver- 
tiſement prefixed to The Tragedy of Rolle Duke of Normandy, 
iays, ra GE : 5 
"i The commendatory Verſes by Gardiner and Hills 
aſcribe this Play wholly to Fletcher, and his name alone 
appears in the title of the firſt copy we meet with, which 

was printed at Oxford in 1640, under the name we have 
adopted; inſtead of which the Kditor of the ſecond folio 
calls it, The Bloody Brother; or, Rollo, a Tragedy; 
which variation the ſubſequent Editors have followed. | 

In the liſt of Beaumont and Fletcher's Works, Biographia 
Dramatica, laſt edit. Vol. I. p. 18. R 

No XV, is Ne. T. 1639, 4to. 

And in the 2d Vol. p. 312. of that work, 
No CVI. is Kollo, Duke of Normandy Trag. by John Fletcher, 
Aated by his Majeſty's Servants, qt, 1640, Me 

I have two copies of this play, both printed in London, 
and both dated 1639 ; the title of both which is only The 
Bloody Brother, a Tragedy, By B. J. F. The ſong in the 
ſeeond aft is entirely wanting in one of theſe copies, and in 
the other it is not in its proper place, but is printed on the 

back of the Dramatis Perſonæ. In the title page of the 
latter is written (by, apparently, no modern hand) undec 
the initial B, Beaumr, and under the F, Fletcher, I am 

thus particular, as theſe minutiæ may tend to a proof that 
Beaumont was concerned in writing this play. 


Te Woman Hater is ſaid in Biographia Dramatica, and 

laſt edit. of Beaumont and Fletcher, to have been printed 
in 1607, and (with a new Prologue by Davenant, and the 
additional title of The Hungry Courtier, ſays the advertiſe- 


ment in laſt edit. of B. and F.) in 1649. 1 have a copy 8 
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of this play, with the firſt title only, and without Davenant's 
Prologue, printed 1648. The pages of this copy are i- 
vided into columns. 
The Editions of Shirley's Grateful "RA mentioned in 
Biographia Dramatica, are thoſe of 1630 and 1660, I have 
an intermediate one of 1637. | 
Theſe trifling memoranda may not be unpleafing to Future 
Collators and Commentators, 
Dr. Johnſon ſays in his Life of Dryden, about this 
time, in 1673, Dryden ſeems to have had his quiet much 
diſturbed by the ſucceſs of the Empreſs of Morocco, a tra- 
gedy written in rhyme by Elkanah Settle; which was fo 
much applauded, as to make him think his ſupremacy of 
reputation in ſore danger. Settle had not only been proſ- 
perous on the ſtage, but in the confidence of ſucceſs had 


N his play, with a ade and a preface of de- 
ha: CE. 


And a little further, 


e Settle's is ſaid to have been the firſt play emb- listed 
with ſculptures; thoſe ornaments ſeem to have given poor 
Dryden great diſturbance.“ 


The Maid's Tragedy, by Beaumont and F kicks, 4to, 
1641, (the earlieſt edition I have ſeen) has a cut in the 
titl=-page, repreſenting the combat of Amintor and Aſpatia, 
There is alſo a cut in the title-page of the Spaniſh Tra- 
gedy; - or Hieronimo is mad again, 4to. 1618. 


EM copy of which is given in Mr. Reed's edition of 
Dodſley's Old Plays. 

In Biographia Danes Vol I. p. 220. Article eren b 
Hey wood, it is ſaid, “ Thoſe of his Works, which are to 
be met with in print, are as fo lows,” _ 
In which liſt the title of a Play of Hey wood's does not 
occur, which has been in print, though perhaps it is now 
Joſt; for in a volume of Pleaſant Dialogues and ns 
by Tho. Hey wood, 1037, there is 

A Prologue to the Play of Queen Elizabeth, as it was 
lat revived at the Cock-pit, in which the Author taxeth 


the im.ſt corrupted copy now rey, which was b 
Lihed without his conſent,” 
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« „ Plays have a fate in their conception lent, 
Some ſo ſhort liv'd, no ſooner ſhew'd, than ſpent; 
But borne to day. to-morrow buried, and 
Though taught to ſpeake, neither to goe nor ſtand, 
This: (by what fate I know n-t) ſure no merit, 
That it diſclaimes, may for the age inherit. 
Writing boxe one and twenty; but ill nurſt, 
And yet receiv'd, as well perform'd at firſt, 
Grac't and frequented, for the cradle age, 
Did thiong the Seates, the Box:s, and the Stage 
So much; that ſome by Stenography drew 
The plot; put it in print: (ſcarce one word trew : 
And in that lameneſſe it hath limp't fo lc g, 
The Author now to vindicate that wrong 
Hath tooke the paines, upright upon its fecte 
To teach it walke, ſo pleaſe you lit, * ſer t. 


EPILOGUE. 


at: The Princeſſe, young Elizabeth y have ſeene 
In her minority, and ſince a Queene, 
A Subject, and a Soveraigne: in th' one 
A pittied Lady: in the royall Fhrone 
A potent Queene. It now in you doth reſt 
_ To know, in which the hath demeand her beſt, wy 


Perhaps the Dialogues and Dramas in this ans, of 
which there are above twenty, are to be reckoned among 
the two hundred and twenty pieces which Heywood ſays in 
the Prologue to his Engliſh Traveller, he had an entire hand, 
or at leaſt a main finger in. See Biog. Dram, V. I. p. 219. 


Having, among the various MySsTERIES and Mo ALITIFs, 
whether original impreſſions, reprinted, or deſcribed only 
by thoſe writers who have given any account of theſe 
Embrios of the Engliſh drama, never met with or read of 
any other copy of the Diaiocus, or MokrarLiTy, by 
Bulleyn, thau the one from which I tranſcribed the para- 
phraſe on St. John's deſcription of Death; a further account 

of, and ſome more extracts from it, with concomitant ones 
from modern authors, may not be unpleaſing. 
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word. 


It is printed! in the black letter, a few particular parts ex- 
cepted, in ſmall 8vO. containing 208 pages; the title-page 
(a copy of which I have already given), *epiſtle dedicatotie, 
addreſs to the reader, the DiaLoGvE, two letters in Engliſh, 
two in Latin, and the table of contents included ; of which 
the -DiaLoGut occupies 184 pages: one page only (the 
back of the title-page) is blank; and on that facing the 
beginning of the Dialogue is a wooden cut, repreſenting a 
ſkeleton (or Death) leaning upon a ſpade: ; and over it this 


ſentence, glorioſor eſt quam mala vita.” 


The corner of the leaf on which is the cut is wanting; j 


I imagine the word Mors was on it: which would make the 


ſentence more complete. e. g. 
Mors glorioſor eſt quam mala vita. 
Or the * of Death might be put inſtead of the 


Previous to the commencement of the Dialogue there | is 


2 Dramatis Perſonæ drawn out in the following manner. 


«© The interlocutours are twelve perſones, 


Mendicus. C Chriſpinus, 
FIVE - {arms 2 
1er. Po Ambo dexter. 
Medious, Mendax. 
{totes {ine IT. 
Roger, Theologus.” 


Dr. Johnſon, in his remarks annexed to The Merry 


Wives of Windſor, ſays, 


&« Whether Shakſpeare was the firſt that ad upon 


the Engliſh ſtage the effect of language diſtorted and de- 


praved by provincial or foreign pronunciation, I cannot cer- 


_ tainly decide,” 


To which Mr. Steevens has ſubjoined, 
In the Three Ladies of eng 1584, is the character 


8 4 an Italian merchant, very e marked by foreign 
5 Pen 


In ſeveral other pieces more ancient than the earlieſt of 


; Shakſpeare' s, provincial characters are introduced.“ 


See laſt edit, of Shakſpeare, V. I p. 372. 
This Dramatic Dialogue, printed ſo early as 1564, is a 


confirmation of what Mr. Steevens n following 1 


the beginning of it. 
„ Mendicus. 


cc © Mendiciu. | | 


Gad ſave my gud Maiſter and Maiſtres, the * and 
all this haly houſhade, and ſhilde you from all doolle and 
ſhem, and ſende you comforte of all thynges that you 


| waud * have good of: and God and our dere leddie, ſhilde 


and defend you from this Peſte. Our father whiche art in 
heaven, hallowed bee your name, your kvngdome come, 
g TT wall dee doen in yearth as it is in heay 855 &c. 


Ci vis. 


Me thinke 1 doe heare a good nonerlie begger at the 
doore, and well brought up, how reverently he ſajerh his 
Pater naſter, he thoues not Gop, but you hym, 4 Gods 
| bleſſing on his hart. I praie you wife, give the "oe man 
{ome ng, to his diner, 

Vxor, 


Sir, I will heare him faie the Lordes praier better before 


1 give him any ng. 


5 The reader is requeſted to compare this northern pronun- 
_ citaion waud for awould with the propoted reading of /caud for 
g * as a rime to Maud, in the ſupplemental notes, p. 136. 


I he 7hozes not God, but you him, &. 
1 fancy we ſhuuld read he thoues not God, but yors (or youes) 


| him, i. e. be does not irreverently uſe the pronoun thou, but the 


more reſpectful one ou, when he is ſpeaking of God. 


The Citizen ſeems of the Attorney- general Coke's opinion wich 
regard to this part of ſpeech ; ſee I heobald's note on if thou 


thou him ſome thrice” Twelfth Night, p. 232, vol. rv. laſt edit. 


of Shakſpeare. The Quakers on the contrary hold hee and tbeu in 


great eſtimation, conſtantly uſing them inſtead of you. 

Why this Beggar was made to vary from both the Engliſh and 
Scots eſtabliſhed modes of reciting this moſt comprehenſive of all 
prayers, I cannot imagine : in the former, both in the New Teſ- 
tament and Liturgy, it 1s Hallowed be Thy Name. Thy Kingdom 


come. Thy Will be done. And in the latter it is Hallouit be 


Thy Naim. 7% Kingdum cum, Thy Will be dun. See Tranf- 
lation of Mallets Northern Antiquities, 8vo. 1770, preface, p. 
28, and Gordon's Geographical Grammar, 8vo. 1748, p. 199. 


One variation from the eſtabliſhed mode of repeating this moit 
beautiiul prayer I could wiſh legally and generally adopted ; Viz. 


the imperſonal pronoun wh:cb Our Father, <v4ics art in Heaven” 


to be changed tor the perſonal one ah; e. 2 Our F "ther, 0% 


| art in Heaven, Wes. 


Crvis, 


— N N hog 0 r — 
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Civit. 


What a reconying is this 7, Dame doe as I chmten unde 
2 he is poore, wee have plentie, he is very poote and 
. therefore diſpatche him a Gods name. | 


„ 
Soft fire ke ſweete Malte, he ſhall tary my heal. 
Mendicus, 


Maiſtres, if you be [it is miſprinted Je Editor.] angrie 
with the ſaiyng of my Pater noſter in Engliſhe, I will laie . 
it in Latin, and alſo my Deprofundis. But fo God We: me, 


I doc not ken nene of theim beth. 


Vor. 


I thinke the ſame: ſoche Carpenter, ſoche chippes, your 
curate is ſome honeſt man I warraunt you, and taketh moche 
paine in feding his flocke, as ſeemeth by your learning, 1 
Praie you what coũtrie ma be you? _ 


Mendicus.. ; Fits HE 
Savying youre honour gud Maiftres, I was borne in Re- 


deſdale in Northumberlande, and came of a wight riding 

| firname called the Kobſons; gud honeſte men and true, 
ſavyng a little ſhifryng for their livyng, God 282 them 
ſillie pore men. (| pure for poor. Editor.] 


2 xor. 


Mi doeft thou here | in this countree, 1 me thinke thou 
art a Scot by thy tongue. 


Menaicus. . 
Trowe me never mare then gud deam, I had better bee 


hanged in a Withie of a Cowtaile, then be a rowfooted 


Scott-, for thei are ever fare and fal. li. e. fair and falle. 


| Editor. ] 


In this r of the Beggar we have a very early 1. 
matic imitation of the nor chern Eoglilh, or ſouthern Scot- 
iſh 6 lalect. 

The wile has a little of the ſpirit of Xantippe in . 
and, unlike the Indian wives, when DEATH overtakes her 
p uſband, as before-mentioned, ſhe ſays, „Good Houſe- 


bande, if he will needs have you, yet for God's ſake bee 


not acknowen that 1 am here, for {car that he kill me.“ 
_ e The 
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The next extract I ſhall preſent the reader with from this 
DraLoGUE, is a remarkable deſcription of ſome of our old 
Poets, but, introductory to it, | muſt make free with two or 
three paſſages from Mr. Warton's Hiſtory of Engliſh Poetry. 
In page o of the Diſſertation on the GesTA Roma- 
' NORUM, prefixed to the 3d volume, Mr. W. ſpeaking of a 
work which he ſuppoſes to have been written by Lydgate, 
ſays “ Had ir been written by Caxton, as I once haſtily 
ſuſpected, or by any of his cotemporaries, the name of 
Lydgate would have appeared in conjunction with thoſe of 
Gower and Chaucer, who are highly celebrated in the Pro- 
| logue as erthely gods expert in poefre + for theſe three writers 
were conſtantly joined in panegyric, at leaſt for a century, 
by their ſucceſſors, as the diſtinguiſhed triumvirate of 
err hd hte fn, 55 5 Te 
And in the ſame volume, Section 23. p. 81. George 
Aſhby, clerk of the ſignet to Margaret queen of Henry the 

ſixth, wrote a moral poem for the uſe of their ſon prince 
Edward, on the i policy of a prince, finiſhed in the 
Author's eightieth year. The prologue begins with a com- 
pliment to“ Maiſters Gower, Chaucer, and Lydgate,” a 
proof of the «<ſtimation which that celebrated triumvirate 
ſtill continued to maintain,” — | WE 
Again, e „„ os . a 
Our three great poets, Chaucer, Gower, and Lydgate, 
| ſeem to have maintain d their rank, and to have been in 
| high reputation, during the period of which we are now 
treating, [middle of the 16th century.] Splendid impreſſions 
of large works were at this time great undertakings. A 
ſumptuous edition of Gower's CoNnFess10 AMANTIS. was 
- publiſhed by Berthelette in 1554. On the fame ample 
plan, in 1555, Robert Brabam printed with great accuracy, 
and a diligent inveſtigation of the ancient copies, the firſt 
correCt edition of Lydgate's TROYBOKE, Nothing, Mr. W. 
ſays, can be more incorrect than the iſt edition in 1513.| 
I have before incidentally remarked that Nicholas Briggam, 
a polite ſcholar, a ſludent at Oxford, and at the Inns of 
Court, and a writer of poetry, in the year 1555, depoſited 
the bones of Chaucer under a new tomb, erected at his 
_ own coſt, and inſczibed with a new epitaph, in the chapel of 
biſhop Blaſe in Weſtm nſter-abbey, which fill remains.“ 
Vd. III. p. 353- d e'y Wa * 
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The ſecond ſcene in Bulleyn's DiatLocue is between 
Antonius, a ſick, rich man, and Medicus, his doctor; at the 
concluſion of which Antonius fays, © Jet your Pothicaric 
provide ſome good thinges for the bodie.“ Medicus then 
departs from the fick man's chamber; and, being come to 
another part of the manſion, ſays to the ſervants, ** Maifters, 
I pray you call Criſpinus bether, into the Gallarie, and Leo- 
nardus de Montano with hym.“ Criſpinus is the Pothicarie,” 
and Leonardys (a mute character) the ©: Surgean, or, as he 
is elſewhere called, the“ Phlebothomer.“ The apothecary | 
being come, the following ſcene commences between him 
„ . 
„ 1 & Criſpine. 
What is your plaiſure, maiſter doQour ? 
| : Medicus. 

How doe you like this Garden? 

There are plẽtie of goodly herbes, bothe clenfing, heal- 
ing, loſing, binding, and reftoring. I never did fee more 
choiee of ſondrie kindes of ſtraige flowers, moſte pleaſaunt 
to the iye, and ſweete alſo, The fine knottes are doen by 
good arte, Geometrically figured. A ſwete conduite in the 

middeſt, made of fine ſtone, plentifully, caſting forth water, 
like fine ſilver ſtreames many waies. In whiche condite, I 

did behold by the ſpace of one houre a mervelous thingy the 
meaning thereof I Koe nr. 


| Medicus. 
What was it Criſpine? 
| . Criſpine. 


The piller was eight ſoote ſquare, and eightene foote 
high, with compartementes of connyng Maſonrie, curiouſſie 
covered with fine golde. Upon the toppe à Tyger fearfullic, 
| Having a young child in his armes readie to kill it, the child 
had a croune of golde uppon his hedde. And in his le tte 
bande a Globe, figuring the whole worlde and was called 
Microcoſmot, about whiche was written Globus converſus ef. 
8 7 $4, a er 

This gentleman {meaning Antonius. Editor.] came of 
a greate houlc, this is the creſt of his armes, for he de- 

1 | oN ſcended 


APP E N D IX. „ 
ſeended of the moſt aunciẽt Romaines I warrant you, he is 
no upſtart, aſſure your ſelf, _ 5 
Criſpine, 4 
I had thought it had rather ſignified the condicions of a 
cruell tiraunt, or ſome bloodie conquerour : which by uſur- 
pacion getting the victorie of any common wealthe, as 
Landes, Counttees or Citees, efteſones dove ſpoile the true 
heires and owners of the lande, whiche doe weare the croune, 
chaunge the ſtate of the Commons to the worſer parte, 
ſpoiling theim with ſworde and bondage, whiche appeared 
by theſe wordes : Globus converſus eft : the worlde ts chaunged 
or tourned. 5 | FO | 


| | Medicus. | FER 
A good obſervacion : what did you ſe then? 
FFF Criſpine. . 
1 did beholde on the one fide tle IX Muſes, with ſtraunge 
inſtrumentes of Muſike ſittyng under the hille Parnaſus, and 
the Poetes ſitty ing under the grene trees, with Laurell gar- 
landes, beſette with Roſes about their heddes, havyng golden 
pennes in their handes, as Hamer, FHeſiodus, Ennius, &c. 
_ writing verſes of ſondrie kinds; and Lucanus ſatte there 
verie highe, nere unto the Cloudes, appareilled in Purple: 
Wer TT 
Quantum ſermotus ego - 5 
Cardine Pernaſus gemino petit ethera celle. 
Motis Phœbo Bromioq; facer: . 
And nere them ſatte old Morall Goore, with pleaſaunt 
penne in hande, commending honeſte love without luſte, 
and pleaſure without pride. Holineſſe in the Clergie, no 
tirannie in rewlers, no falſhode in Lawiers, no Uſurie in 
 Marchauntes, no rebellion in the Commons, and unitee 
emong kingdomes, &c, | RN 8 
Skelton ſatte in the corner of a Piller, with a froſte bitten 
face, frowning, and is ſcante yet cleane cooled of the 
hotte burning cholour, kindled againſte the cankered Car- 
dinalle Wolſey; writing many a ſharpe diſticons, with bloodie 
_ pene againſt him, and ſent theim by the infernalle rivers 
Styx, Flegiton, and Acheron, by the Feriman of helle called 
Charon, to the ſaid Cardinalle. Fr 8 
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How the Cardinall came of nougbt 
And his prelacie ſolar and g 8 

And where ſoche Prelates bee, 
Sprong of lowe degree. Mey, 

And ſpiritual dignitet, 

Farewell benignitee, 
_ Farewell! ſimplicitee, 

Farewell humanitee, 

Farewell good charitee. 


Thus paruum I teratus, 
Come from Rome gatus, 
 Dottour dawpatus, - 
Scante a bachelaralus. 


And thus Skelton did ende, 
With I oljey his freude. WELL 


Wittie C 3 ſate i in a ehaire of gold 1 with 


Roſes, writyng Proſe and Rune, accoumpanied with the 
ſpirites of many Kinges, Knightes, and fair Ladies, whom 


he pieuſauntlie beſprinkeled with the ſweete water of the 


welle, conſecrated unto the Muſes, ecleped Aganippe. 

And as his heavenlie ſpirite cõmended his dere Brigham, 
for the woorthie intombing of his bones, worthie of me— 
morie, in the long fl-ping chamber of moſte famous kinges. 


Even ſo in tragedie, he bewailed the ſodaine reſurreccion 


of many a noble man, before their time: in ſpoiling of 
Epitaphes wherby many have loſte their inheritaace, &c. 
And furder thus he ſaied lamenting. 


ee nenne dooe hs, all that thei maie have, 
The fielde and the flacke, the toumbe and the' grave 
And as thet abuſe riches, ani their graves that are gone, 
' The ſame meaſure thei ſhall have every ons, | 


Yet no buriall burteth holie menne, though 1 them devour, 
Nor riche n prevatleth the Wicked, E a all peur they power 


Lamentyng Lidgate, lurkyng a among the Lilies, with a 


; balde: ikons, with a garlande of Willowes aboute his pate : 
booted he was after Soeinde Benettes guiſe, and a blacke 
Stameil robe, with a lothlie monſterous hoode hanging back- 
ward, his [che word bead 1 conjecture is wanting here. 


Editor.] 
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Editor.] looping forwarde, bewailing every eſtate with the 
ſpicite of providence, Foreſeyng the falles of wicked men, 
and the ſlipperie ſeates of Princes, the ebbyng and flowing 
the riſyng and fallyng of men in aucthoritee, and how ver- 
tue doe advaunce the ſimple, and vice overthrowe the mooſte 
noble of the worlde. 

And thus he ſaied. 


Oh noble Princes conceive and deve lire, 
The fall of  kynges for miſgovernere, 
And prudently peiſyng this matter, 
Viertue is flronger than either plate or maile : 
Therefore conſider when wiſdome door * 1 
Chief preſervative of Princelie magnificence, | 
Ts to almightie Gop to dove due reverence. 180 


Then Bartley with an hoopyng Ruflette long coate, with | 
a pretie hoode in his necke, and five knottes uppon his 
_ girdle, after Fraunces trickes. He was borne beyonde the 
colde River of Twede. He lodged uppon a ſweete bedde 
of Chamomill, under the Sinamon-tree ; about him many 
Shepherdes and. ſhepe, with pleaſaunt pipes: greailie ab- 
| horring the life of Courtiers, Citezens, Uſurers, and Banck- 
ruptes, &c. whoſe old daies are miſerable. And the eſtate 
of ſhepherdes and countree Wb he * moſte _ 
pieſt and ſure, Ke. F 
Saiyng: 1 
Wha entreth the Courte in young & tender age. u 
Are lightlie blinded with folie and outrage: 
uf fache as entre with witte and gravitee : 
Bowe not jo ſone to ſoche enormitee < 
But or thei enter if thet have learned nought, 
Afterward is vertue the liſt of their thought. 


Nexte theim in a blacke chaire of Gette ſtone, in a coate 
of armes ſatte an aunciente knight, in Orenge Tawnie, as 
one forſaken, bearyng upon his breaſt a white Lion, with 
a Croune of riche golde on his hedde ; his name was Sir 
Davie Linſe, uppon the mounte, with a hammer of ſtrong. 
ſteele in his hande, breakyng a ſonder the counterfeicte 
croſſe kaies of Rome, forged by Antichriſte. And thus 
this goud knight of Fri ſaied, to Englande the elder 
brother, and deo lande the younger. | 
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Habitare fo atres in unum, 
Ia blesfull thyng, 
One God, one faith, one baptiſme pure, 
One le, one lande. and one kyngs 
| Clappe hanars together brethren dere 
Unſfained truce together mate, 
And like frendes dove ever accorde, | | 
But Frenche and Romaine doe firſte forſake, : 
You are without the continent, 
A ſole lande of auncient fame, 
Ab origine a people olde, 
Ho de Britaines ecleped by name, 
Sicut erat in principio: 
Graunt oh God it mane bee, 
In ſecula ſaculorum, 
That we maie have peace in thes, . 
Then we ſhall feare no forein power, 
That «gainfle us ſhall advaunce, 
 TheTartre cruell, the curſe of Rome, 
Ne yet the power of Fraunce, &c. 


00 the ſeconde ſquare was a faire diall for this Oriſon, 


[ Horizon. Editor.] unto whiche w:s added the howers of 
the planettes, upon the ſame was written i in a letters of 


fin golde, Temp:ra labuntur. . 
| Medicus. | | | | 
There ſtoppe and laie a Strawe. For Tempora Le, | 


is to ſaie: by little and little, time dooe ſlippe awaie. I will 
| heare the reſte of the matter ar leaſure,”” 


The reader, converfant with the writings NE our old 
Britiſh bards, will obſerve the variations and omiſſions in 
the verſes accompanying the deſcriptions of them : I have 
given both, literatim et "PESO, as they are in 


Bulleyn. 


To thoſe untead in our elder poets I give the following . 
inftance from Skelton, as it ſtands in a collection of his 
works, 8vo, 1736 p. 195 and 6. 
Ho prelacy is ſold and bought 

And coine up of nought _ 

And where the prelatcs be 

Come of low deure 

And ſet in maieſty 

And ſpirituall dignity 
Farwel 
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Farwel benignity 
Farwel ſimplicitye 
Farwel humilityxe 
Farwel good charity“ 


? 


The fifth line © And ſet in majeſty” ata ſenſe to what 5 


without it is unintelligible. 

Theſe deſcriptions of Chaucer, &c. ſhould have preceded 
what has been ſaid concerning Spenſer ; ; but this bein 
regular treatiſe, the anomaly will, it is hoped, be pardoned, 

| wiil continue the extract from where | broke off, two 
or three {of Bulleyn's) Pages further ; becauſe the matter 
contained therein not only gives us ſtrong traits cf ſeveral 


of the characters, but alto appears to me to contain the ſeeds 5 


of Ben Jonſon's Velpone. 
38 Medicus, 


I will heare the reſt of the matter at leaſure. What is it 


a clocke . 
Sh  Criſpine. 125 
But V dale, {Kant v111 of the clocke, 
M dicus. 


wel, I praie you, diſpence all thinges in order Contra 
Polin, in the ſame ſorte, buthe noumher of the Simples, 
| Doſe and quantitce, even as you did it nee whiche 


was geven to Paule. 


 Criſpine. 


Sir, I have e all my fine Myrrhe, what ſhall doe? 5 


Medicus. 


You are a wiſe manne, put in Quid for quo, called ali. 
ce Hoc oft ſimplicia que aliorum facultati ſmilium 0 


nuria Jubponi poſſunt medici conſilio, Intelligis ? 


Criſpinus. 
: Elam deming Deen. 
| Medica Hf, 
Mie te  otins & quicquid agas prudenter agas. 
e 


By God he ſhall pain for the malt grindyng, he Dry 


enough, he know none ende of his pelfe, it will come to an 


evill ende. God ſende me more ſoche cheates. What, 
me thinke I ſe twon men in long gounes, with ſhorte 
beardes at the gates, what are thei a Gods name ? 


O 2 Medi- 
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g no 


. 
de Medicus. 


I knowe them verie well, thei are twoo. petti ſoggert i in the 
Lawe, the one is called maiſter Avarus, a good gentleman, 
and of a greate houſe, a man of good conſcience, indeede 
he is my coſen germa ne, on my mother's fide : Surelie he 
can geve good counſaile, and is fitte to be with ſoche a 
manne, as maiſter Antonius 1 is, indeede thei have been long 
9 and will neyer give over unto the ende. 


Criſpine. 


Who! is the ocher on the lefte hande, he ſermeth to be a 
proper gentlemanne and à ſtudious, he is leane, an hand- 
ſome clenlie man. Me thinke he have on eche kde of his 
goune a bagge, and his hande in theim. 


Medicus 
Every man have his grace and geſture : 1 promiſe you, 1 
durſte committe a * ſecrete unto him. Oh he is a 
peragon. =: 
an 


What meaneth he by winckyng like a Goole i in the __ 
and biting of his lippe f 


Medicus. 


— you note that? It is a good ſigna of a confiatite man, 

marke it when you will, he is a wittie fellowe, and one that 
is in greate eſtimacion, fit for maiſter Antonius, his name 
is Ambodexter. Goe doune with ſpede, and ſaie you have 


geven maiſter Antonius his purgacion, and this daie he have 


no leaſure to ſpeake with any ma, and alſo how that he is 
amended: for, if the curate were here for the ſoule, wee 
for the bodie, and Avarus for the purſe: here wer but a 
madde company, we ſhould never agree together, but fall 
into diſcordes. Diſpatch them with ſpede, tare ye well. I 
will goe and cauſe him to be letten blood, and kepe him 
from flepe, then ſhall he be purged to-morrowe in the morn- 
ing. Bring the pouder againſt the plague with you.“ 
We muſt now ſuppoſe the Doctor to have made his exit, 
and Griſpinus to have deſcended to. Avarus and Amboderttr- 


f 6 Criſpine. 


G0 geve you go d morrowe gentille miller Avarus : 5 
| what make Ambodex ter, how fare you bothe ? maiſter An- 
tonius 


tonius did moche * to pete 883 with you, eight 
howers paſte. In deede within this twoo how es, fa. yog your 
worſhippes, he hath taken a purgacion, which have caſte 
ſoche aire abrode, that I was not hable to abide in the 
chamber, I had forgotten my perfumes, to make all well. 


Avarus, 


What thinke you of hym, ſhall he eſcape or 1 Who 
is with hym? ? | praic you tell me, 


_ Criſpine, 


None but Doctor Capiſtranus, whiche alſo deſire your 
abſence, becauſe he have hym in cure: and truſte to make 
hym flepe after his lacke of reſt, and to- morrowe take your 
N with * i 40 
| Avarns, 


Fare ye well: we have drawen and i ingr oſſed his bookes, 
commende us to maiſter DoRour, 

l Here we mult ſuppoſe Criſpinus to withdraw, and Avargs - 
to addreſs the remainder of his ſpeech to Ambodexter, Editor, ] 
it were a good paſty me, to take the foote clothe from bis 
[che doctar's. Ed.] Mule, for two or three houres in „ 


"ff mbodext: . 


1 bad rather have the Mule. 
| Ayarus. 


What the devill doeth this doctor here ?, If this purgyng 
wer not, we would clenſe and expulſe with our releties, 
that whiche ſhoulde ſerve our tourne well enough. 


Anbodexter. 


I warraunt you the Doctour doe make woorke for us 
bothe : wee ſhall bryng our matters to paſſe in good time, 
take no care man for the matter, we will prevente the 
doctor to-morrowe, when he cometh hether with a preſente, 
and bring him ſome pretie thinges, wherein he deliteth : 
we ſhall tinde ſoche meanes to perſwade with him by little 
and little, to be executors of his will, according to his 
old promiſe. Further, he will take it kindely, that we doe 
claime kinred on him by his mother's ſide, whiche was a 
kinde harted woman, and full of metrix, ha, ha, ha. She 

was indeede of thoſe qualitees, her ſonne is like the mother, 
28 ſemeth by one in the houſe. 
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| Avarus, 
I feare that damoſell will marre all together: ſhe doe th 


rule the roſt, ſhe ware the keies. He ci never have her out 
of his ſight, yet Reinold his man thinketh hymſelf, in 


more eftimacis with her, then his maiſter. 
Ambodexter. 
The laſt yere I counterfefted a ſickenes of i. + as I 


can when [ juſt, I framed my Phiciſion to my phantaſie, no 
manne thought that 1 ſhould have lived twoo dayes, when 

I was alone I laughed. You remember whom I made myne 
executor, even Antonius Mantuanus, | then providentlie by 


three thynges, did foreſee this tyme and cauſe. The firſt 
was, his greate ſurfeictes in banquetyng : the ſeconde, his 


watchyng at Cheſle and Cardes, the third you knowe what, 


* 


Well, well, be as be maie is no baning : 1 doe feare 
many thinges. Firft the medicines maie chaunce recover 


wha” then wee ſhall have nothyng. Well, Reinolde and ; 


the damoſel be ever in preſence, and watch bim: ſhe cheares 
her maiſter with a loving countenaunce. Reinold ſaies, that 
he hath doen true ſervice. a long time, &c. Well, I ſmelle 
an other padde in the ſtrawe: when al! this 1s doen, the 
Curate is a craftie Rhetorician, &c.“ ; 

They continue their diſcourſe to the ſame purpoſe ſome 
time longer, which concludes thus. 


4% var u. 


Let us dine together, and ſende for our friendes, Rapar, 
Capax, and Tenax, to kepe us companie an er or tweo, 


for 885 are good felowes. 


Amboderter. A 
Ad T like their companie very well, thei are my 


frendes, and kinde harted men. 


1 Avuarus. 
And mine als; go let us depart, and not bee ſeen moche 


l together abroade adyig 1 in counſaill, becauſe our matters 
are not curraunte,” 


In the following ſcene we 355 that theſe two worthy 


\ gentlemen did not forget the doctor's mule and foot cloth : 


after an operation * upon Antonius, Criſpinus ſays 
to 


Ani i 


to Medicus, or as the doctor i 19 elſewhere ſign ificantly called, 

| Capiſtranus. | 
I did never ſee the like, but ones where as your Maiſter- 
ſhip did a — cure, upon a noble man. 


Medicus, 


Oh, are you adviſed of that Criſpine, he is a gd friende 


of myne, I have twentie pounde 8 of him. He ſente 


me a fatte Bucke upon Mondaie laſte, and gave me my Mule 
alſo, with a Velvet foote clothe, 


CG iſpine, 25 


Sir, whe you ſet me home, [ lefte your mule ſanding at 
the doore, but as I returned, I met a lackei clothed in 
Orenge taunie and white, with a pair of bare tained legges, 


a blewe night cap, with a plume of — riding on him 
as fall as he mnt gallop. 


Medicus. 


On the paſſion of Chriſt, my mule is ſtolen, I will hence, 
I had rather loſe xx I. I will tarie no leger: my Mule, I 
will teche him to ride on my Mule, I warrante him. 


Criſpine. | 


Sir, he nedeth no teachyng, he can ride well 1 warrant 
for. I heard him ſaie to a yong manne with a long cloke, 
ined with yellowe, that his maiſter ſent him to carie a 


letter, to a — venterer, chat was eroſſailed into 
for ra Florida, 


1 


Ger me my goune, fare ye well Maiſter Hanes; as evilt 5 
lucke as ever I had in all my life,” 


At the end of another viſit of the dofor to Antonius, 
_ Criſpinus, who had been waiting without, ſays to Medicus 
when he comes forth, “ I praie you what thinke you of 
maiſter Antonin! ſha 1 he eſcape it or ro 
Medicus, 


J have his plentiful rewarde, and money for you 1 

I have had log talke with hym. But to bee plain with you, 

I I thinke never to ſe hym again alive, He was paſtc cure or 
I came to bym, aud he could not ſkape. 


. Criſpin. 
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Criſpine. , 
Thie man 1 you well in his life: : will you yot be Xt 
his harzall Maiſter Doctor? 5 
Medicus, 


He lined me as I loved him. He me for healthe, _ 
I bym for money: And thei, whiche are preſervers of the 
life of manne ought not to be preſent at the death or buriall 


| of the ſame man: therefore I have taken my leave, I war- 


raunt you Criſpine, I will retourne to hym no more, Thus 


fare you well til the morowe in the mornyng.” 


It would be an affront to my reader's underſtanding were 


I to comment on this admirable piece of ſatire, 


In the laſt edition of Shakſpeare, Vol. V. p. 320 and 1, 


| after the notes by Theobald At Warburton upon * Didſt 
thou never ſee Titan kiſs a diſh of butter? pitiful- hearted 


Titan, that melted at the ſweet tale of the ſun?” and their 


Pore emendations, Mr. Steevens ſays, ©* Shall I offer a 


older alteration ? In the oldeſt copy, the conteſted part of 
this  pallage appears thus: 
at the ſweet tale of the ſonnes. „ 
The author might have written pitiful-hearted Titan, who 


: melted at the feveet tale of his ſon. i. e. of Phatron, who by a 


plauſible ſtory won on the eaſy nature of his father ſo far, as 
to obtain from him the e of his own chariot. for a 
day.” | 
That fon was formerly ſpelt ſenne is certain ee an ex- 
ample at bottom of p. 197 of this Appendix. ]; ſo alſo was 


the ſun, 1. e. Titan, or Phoebus. 


In one of the ſcenes (I cannot help ſpeaking of Bulleyn's 


D1iaLoOGUE as of a Drama) between Antonius and Medicus, 


the patient ſays to his doctor, *© hoſde here are xx olde 
Angelles, that did ſe no ſenne this tenne yere.“ 

In the earlieſt reading ar the faveet tale of the ſonnes” 
the final s (which, wes. — ſon or ſun is meant, appears, 
according to modern orthography, ſuperfluous) might have 
crept in by accident; or, if deſignedly inſerted as the ſign 
of the poſſeſſive caſe, of which there is to the ſame ſubſtan- 


tive a preceding one (of), is not more ungrammatical than a 


double negative, poſitive, comparative, or ſuperlative ; 1 
which occur in the beſt of our elder writers. 


Two negatives (Dr. Johnſon obleryes) are ſometimes 


joined by Shak ſpeare, but ill. 


Spenſer 


A END a 


Spenſer gi ives us an example of what I mean by a double 
poſitive in The Fairy Queen. B. I. C. VIII. St 30. 
« At laſt with creeping crooked pace forth came 
An old ald man, with beard as white as ſnow,” 
And again in B. II. C. IX. St. 55, 
4 And therein fat an old old man, half blind.“ 
Un fene vecchio, ſenex vetulus, vigor W en Upton's 
Gloſſary to Spenſer. 
In the Tempeſt we have the double comparative. 
„ — — — nought knowing 
Ot whence Jam; nor that I am more better 
Than Pro'pero, Kc. 


See the paſſage and note on it, laſt Ed. of Spak. V. if p. 10. 
this, and the doubie ſuperlative moſt High, uſed when 


{ſpeaking of Gop, is what, Ben Jonſon calls „ a certain 
kind of Engliſh Atticiſm, or eloquent phraſe of ſpeech, | 


imitating the manner of the net ancientc/? and fineſt Gre- 


cians who, for more emphaſis and vehemencies ſake, uſ:d ſo 
to ſpeak,” See Eng. Grammar, V. VII. p. 276, See allo 


the note on mo/? aff ableſt, Vol. III. 1.5 50. Whalley's 7 
What L have ſaid on this paſſage in Shakſpeare (“ 4 
- the ſueet tale, &c,”) is intended mote as a ground for Nr 


critics, ſhould they think it a tolid one, to erect an e : 


on, than as a determinate one of my own. 


| fear to tire my reader, and yet am loth to quit this 


DiaLoGuE of Bulileyn's.—Sce now! an inadvertent double 


genitive—which I ſhould correct into better, at leaſt n. fre 


modern, phraſeology, but that it may ſerve as a further 
illuſtration of what I have juſt n w obſerved: Be it re- 


membered, though, that our anceſtors (not to inſiſt on the 


pure Saxon tign) did not att x an apeftrophe to this caſe as 
we do. 


The few more autos I will make from this drama, 
ſhall be but juſt ſufficient to give an idea of the remaining 


Perſones, and of two or three who are incidentally de- 
| ſcribed; as, like Chaucer's Canterbury Tales, and tiogarth's 
inimitable deſigns, they (together with thole | have already 


tranſeribed) ate perhaps the beſt pictures of the habits and 


manners of the time they relate to of any extant. 
„ Civis, 


Good wife, 5 daiely jangling and ringing of the 1 


the coming in of the miniſter to every hous, in miniſtryng 


the 
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of Civis juſt quoted is a 
leaſt not preciſely the ſame: I have been informed that, in 


202 ce A P PEN D 1. X. 


the comunion, in reading the Homglie of death, the digging 
up of graves, the ſparring in of windowes, and the blafin 
2285 of the blewe croſſe, doe make my hatt trimble: — 
quake: alas what ſhall doe to fave my life? 

The bleꝛve croſſe was a mark ſet on the door of every 
houſe inſected with the plague. I cannot paſs over thig 
<< ſparring in of windowes,” without remarking that I 


think the fo lowing paſſage i in Shak ſpeare has pat bfen pro- 
1 perly explained. = 


ll read you matter, deep, and dangerous; 
As tull of peril, and advent'tous ſpirit, 
As to o'er-walk 4 current, roaring loud, 
On the unſteadfaſt footing of a ſpear,” 
% On the wnſicadfafl Pm of a | ſpear.) That is, of 2 
ſpear laid acroſs, WAR BURTON.“ 
Henry IV th. iſt pt. vol. V. p. 285. laſt edit. 
% The other which was entered, laboured faſt 
To ſperre the gate.“ Fairy Queen, B. V. Cc 10. 8. 37. 
« To Jperre the gate; ] So in his Shep. Cal. Mo. | | 
Sparre ye the gate faſt, | 
A Sparr is a hedge-flake (Lat. fudes) and as ſuch was ge- 
nerally uſed by cottagers to faſten their doors with, in the 
infide, Junius thinks that Sparr had anciegtly the m_ 
— as Pa a bolt,” 
Church's Spenſer, Vol. IV. p. 168. 


That this is one meanin of the word Sparr, the ſpecch 
3 but there is another, at 


ſome counties, the outſide plank, ſawn off the trunk of a 


| tree, is called a ſparr; and is frequently laid over a brook 
or 11vulet for a bridge, the convex fide uppermoſt ; this 


muſt yield very © unſteadfait footing ;”” the corruption 
from /farr, or as Spenſer ſpells it, ſperre, to ſpear being ſo 
caſy, and the idea of walking on the latter fo ridiculous, 


I cannot doubt of ſpar being the true reading, I will here, 


by the way, obſerve that in the 2d part of HENRY IVtb, 
Shallow ſays to Faſſiaff (Vol. V. p. 593.) Nay, you 
ſhall ſee mine orchard : where, in an arbour, we will eat 
a laſt year's pippin of my own graffing.“ 

There is a pippin called a Leiceſter pippin; Hinckley, which 
is mention d in a former ſcene, (Hand, Sir, do you mean 
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to ſtop any of William's wages, about the ſack he loft the 
other day at Hinckley fair?“ p. 582.) is in Leicefter ſhire : 
| may not laſt year be a corruption of Leicefler ? for, to 
give a gueſt ſtale fruit is but an ill compliment, Perhaps, 
however. Shallow means that the pippin was grafted laſt 
year. One more obſervation on 3 and then 6. 20 
to Bulleyn. 1 5 
In Hamlet, I knote a hawk from a hand-ſaw,” is per- | 
| mitted to remain in the laſt edition Vol. X. p. 257. and 
the notes on it imply an approba:ion of that reading: 
whether what follows may induce the reader to think it a 
corruption of the player editors, and not adopted by the 
poet from the mouths of the vulgar, as Dr. Warburton 
pronounces, I cannot tell, | 
In Norfolk and Suffolk a young Heron is called a Handlea 
or Handſey, In the Northumberland Houſhold- book 15 this 
direction. 
. thought that en by brought for my 
| lord's own mees fo they be at 120. a pece. 
| HERONSEWES, n, pl. FR. Young Herons. 
Gloſſary to Tyrann, Chaucer, p. 97. 
heronſewes] Herongorux, FR 
At the Intrepization of Arehbp. Nevil, 6 orien IV. 
there were Heronſhawe: iin C. Lel. Collect vol. vi. 
At another feaſt in 1530 we read of“ 16 Hearonſews 
every one e 12d. ” Peck's B. C. vol ii. 12. | 
| Notes to Tyrwhitt's Chaucer. Vol. IV- i . 290. 
And in Swan's Speculum Mundi, p. 399. we read 0 The 
Heron or Hernſ.w is a fowl] tha liveth about waters, &c,” 
which is followed ty a deſcription of the mode of fighting 
between the Heron or Hernjew and Hawk, 


In Side to the Citizen's apprehenſions of the plague, 
! expreſſed in the laſt quotation from Bulleyn, his wife ſays, 

„ Seying that we have ſent our children torthe three 
| weekes paſte into a good aire, and a ſweete couniree, let us 
followe thẽ; we ſhal be Welcome to your brother's houſe, I 
dare ſaie my ſiſter will reioyce in our comming, and fo will 
all our friendes there: Leite us take leave of our neigh- 
bours, and returne merelie home again, whe the plague is 
paſte, and the dog daies ended.“ 
The citizen juſtly replies, 

{6 Oh wife, we knowe not our returne,” 


He, 
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He, however, agrees to her propoſal, faying, « 1 will 


Jeave my houſe with my faithfull frendet, and take the 
keies of the cheſtes with me. 


Where ate our horſes ?“ 
We muſt here ſuppoſe interim ſufficient fo leave · taking, 


&c, the wife then ſays, 
„ur thinges are readie, have you taken 4 leave of 


"dag neighbours ? Man. 
Civis, 


I haye doen: : ſo now let us depart a goddes bleſſyng good 


wife. 
H | | | | = 


Gere me my horſe Reger. 5 
: Roger. 
| Maiftres, he is here ready at your hand, a good geldi 8 


| God bleſſe him and ſweete ſaincte Loye, 


Ci vis. 


Bryng foorthe myne alſo, and lette the ſervauntes forget 
nothyng behinde. them, ſpecially the ſteele caſket : let us 


ride faire and ſoftly, untill we be out of the toune.“ 


Having made ſome progreſs, the wife ſays, I never 


was ſo farre from London in al my life: how . have we 


ridden already Sir I 3 you 4 
Avis. 
Wife, we have ride X mile this morning. 
55 Var, | 
What toune is this: I praie you Sir ? 
Civis. 


This is une whereas Samuel your ſonne was nurſed : 
how like you this toune Dame 8 


Nxor. 


A pretie ſtreate, but me thinke the people 20 verie plain, 
it is no citee as I do ſuppoſe by their manners. 

This, I conceive, means the falutations which country- 
people to this day give to perſons Who appear of @ better 


ſort than themſelves. 


Their ſervant, Roger, who has (as the clown, 72 Man, 
in fs you like it, expreſſes it) 4 pratey wit,” being of the 


5 | | Party, 


n Nm. 28g 
„and admitted to jein in the converſation; in reply to 
ſomething which his maſter has aſſerted, ſays, | 
.« Well, Sir, our Jhons booke ſhall confound your talke, 
for I did ſe it in writing, and that whiche is written, I will 
beleve and folowe by Gods grace, and nv more, : 
F Civis. gr AN 
Why, wil you doe no more for me, then I have com- 
maunded you by writing: you are an honeſt felowe? 
RE 3 
When I came to you firſt, you gave me a ſcroll of parch- 
ment, wherin faid you, do no more but as this com- 1 
maũdeth, and I will aſke no more of thee, but allow thy n 


ſervice, Now in caſe your Maiſterſhip with your horſe, fell Y 
bothe into the myre over the eares: if it wer not in my 4 
writing, to help you both forthe, I have doen you no evil 1 
ſer vice. Ha, ha, ha, how cracke you this nutte ? : 

5 eee 


It wer a good deede to cracke your pate you ſaucie ver- 
let : Gods dentie Jacke ſauce whence came you ? | 
1 l ad we fi oy 
Forſothe out of the countree, Maiſtres nifihecetur,. as fine 
as fippence: how pretely. you can call verlet, and iweare 
by Gods dentie. God blefle you, I did never fee you 


ſtomble before. To e 
Out roge and flave, avaunt villaine, out of my figlit 
knave. „„ ä 
Roger. 


I thinke you learned your Rhetorike in the univerſitee of 
Bridewell : you wer never weil wormed, when you wer 
young. ph | 


Sir, you do ride to faſt ; have you not heard what this 
honeſt man have ſaied to me? 
Dame, all chinges muſt bee taken in good parte, I heard 
nothing: if any thing bee amiſſe, at our return it ſhal be 
amended, we muſt have one riding foole by the waic, ſo 
that it bee dooen merilie, and exceade not.“ _ 
| his 
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the peſtilent time: For next to the ſervyng of A 


This mild Citizen ſays alſo, a little further on, % k Will 
geve no place to anger to chafe my blood : it 1s perilous i In 


God, and my Chriſtian duetie to my neighbour : I will 


geve "myſelf onelie td mirthe, whiche is the greateſte Jewell 
of this worlde.” 


If this Dialzgus had been written acentury later, I ſhould 
have imagined that the character of the Citizen had been 
copied from honeſt [zaat Walton, the angler. 

Haring ridden, as we are to ſuppoſe, a ; conſiderable way, 


the Citizen ſays, 


« Jt is tyme to baite our Horſes 3 in this toune! if there 
be any good meate, we will dine; prepare Roger, for wee 


have farre to ride this night; Knowe what compaignie is in 
the Inne: and whether the houſe bee infected or no! ** Roger 


does as he is bid; and, returning, ſays, 

« Sir, I was in the haule, and there fi tteth out hoſte, a 
pleaſaunt merie manne, and a good compaignion I warrante 
him: I ſee by his noſe, that of al potage he loveth good 


ale, he is mounſire graundpanche, he hath chafed the 


Parſone woundrouſlie, whiche with a paire of ſpectacles, 


plaieth at tables with him, he ſtealeth faſt the table men 


fro him. Our boſtes hath a ſharpe noſe, thinne lipped, a 
a proper yong woman, with a ſhril voice like a catte: but 
when ſhe is pleaſed I warrant her to be a pleaſaunt woman, 


and full of meritrix. The good man of this houſe bringeth 
up youth verie well, ard is verie loving to his ſonne, and I 
_ perceive he will beare moche with bym. 


Civis, 
Whereir n? 1 
Reger. [It is miſprinted Væor. Editor. | 
When I came into the halle, my yong maiſter leaned 


upon his fathers ſhculder. with his cappe upon his hedde, 
ſittyng [quere, ſpitting? Ed.] and coughyng like a lought.“ 


This is the painting of a Maſter, and from Nature; for, 
Nature was Nature theo, and ſtill ſuryives | 
The garb may alter, but the ſubſtance lives,” 


Gar! ich's Prolague to his Alteration of Every Man i in 55 's 
Humeur. ALI 


66 Civis. 5 


rr x. Ley. 


% Civiss 


Call the chamberlain, and let us have a chamber "I 


l. e. * to ourſelves. Editor.] 12 
Roger. 4 | 
With all ſpede a Gods name. Chaberlain, hehe your 


chamber, with all thin « of accordingly in the ſame, for m 
maſter and maiſtres, 


botles of ſtinkng Haye and a pecke of Ott's. Y-u can 
make a ſtoned horſe a gelding, and a long taile a curtall. 
You knowe my meanyng welenough: hem firrha, I ſaie 
n but mi, I have ſeen you often in 3 


V-xor. 


5 Wbat. fir ſauce, you take upd you ee the Comptroller: : 
goe quietly aboute your one buſine 
alone. 


A 


Maiſtres, it is merie when knaves are mette, [ did fee 


hym ones aſke bleſſyng to x11 Gudfathers at ones.“ 


This reminds me of Gratian!'s ſpeech. to Shylock, in The 


. Merchant of Venice. 


© Tn chriſtening thou ſhalt FER two godfathers; . 
Had I been judge, thou ſhouldſt have had ten more, 
To bring thee to the gallows, not the font.“ 


thou fhouldſt baue had ten more.] i. e. a jury of 


tu elue men, to condeinn thee to be hanged. 


So, in The Devil is an Aſs, by Ben Jonſon : 
** 1 will leave you 
„To your godfathers in law, Let twe. ve men work. 


 STEEVANS," 
| Laſt edit. of Shak ſpeare, Vol. III. p. 228. 


1 will trouble the reader with another quotation relating 
to this play. In the old Ballad of Gernutus the Few of V enices, 
reprinted in Reliques of Ancient Engliſh Poctry, Vol. J. p- 
208. Ed. 1775, 1s this paſſage, 


« His wife muſt lend a ſhilling, 


wy HEUBALD. 


For every wecke a penny, 
Yet bring a pledge, that is double worth, 
If chat you will baye any, 


And 


0 


hip maiſter Oftiler with a caſte or 
ligerdemain, beſtirre you firrha, and make x11d. of three 


e, and let the Oſtler 
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And ſee, s you keepe your day, 
Or elſe you looſe it all: 

This was the living of the "ifs, 
Her cow ſhe did it call,” .. 


Upon which Dr: Percy has given the Followtng n note. 


Her Cow, &c. ſeems to have ſugge/led to Bhateſpeare 
SHYLOCK* 8 argument for uſury taken F om Jacob $ management | 
of Laban's ſheep, Att I. to which ANTHONIO e 

4% Was this inſerted to make intereſt good? 
* Or are your gold and ſiluer Ewes and rams 2 
© SHY. I cannot tell, [ make it BREED As Fasr.” 
P. 211. Reliques, 
Our Grelle companion, Roew, among ſeveral ſtoties 


to paſs the time with on the journey, tells the following one. 


„% Theie was a man of late, whiche had one C. pound, 


wWhiche he called his Cowe, and ſecretly did lende her forthe, 


ſometyme by the weke, and his price was X ſhillinges the 


weke, and when her milke became derer, and many faſting ; 


daies at hade, he called for his Cowe, and ſaid that ſhe gave 


indifferent milke. But, ſaide he, I muſte put her into 2 


better paſture, and ſhe ſhall geve me more milke by v ſhil- 
ling in the weke, &c. and at length white meate became 32 
little better cheape, becauſe of te great plentie of ſoche 
kiene in the towne, that his Cowe was brought home 
again, becauſe that ſhe was letteti ſo dere, now becauſe 


ſhe hadde doen him good ſervice, and he had no mote but 
ber at home, and calfe he had none by her to kepe up the 
ſtocke. [Something ſeems wanting here. Editor.] His 


fervaunt loved milke wel'z and could get none of that Cowe : 
when his maiſter was from home, ſtale the Cowe and 
ran his waie, and hetherto hath not been found, ener 


Cowe nor man, and all the milke is gone. 


Whoever ſhall be pleaſed to compare Marlowe's Jew or 
MALTA, with Shatſpeare's Jew oF VENicE, will find ſome 
remarkable fimilarities of thought and expreſfion in the two 
Hraelites; it muſt at the ſame time be obſerved that Mar- 
towe's Bak ABAS is elder brother of Shakſpeare's SHYLOCK : 
The Jew of Malta was entered on the books of the Sta- 
tioners' company in the year 1 594, The Merchant of Venice 
not till 1598. 5 

To fave the reader the trouble of referring to the two Plays, 
1 tranicribe a few examples from the laſt editions of them 
3 | in 
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in Mr. Reed's Orp Plays, Vol. VIII. and 4. Steevens” 
| GHAKSPEARE, Vol. III. 
Barabas. Mine Argoſie from Alexandria, p 305. 
Shylock. He hath an Argoſy bound to Tripolis, p. 145. 
Borabas. Swine-eating Chriſtians. P. 331 
The flave looks like a hog 's-check new ſinged. 
P. 395, 


Shylock. To ſmell pork ; to eat of the habjeation which 
| your prophet the Nazarite 2 the devil 


into. P. 146, 
Barabas. Now will I ew myſelf to have mote of the 
ſerpent than the dove, P. 332. 
| Shylock. If I can catch him once upon the hip, 


J will feed fat the ancient grudge. I bear him, 


. 
Barabas. T hey ſay we art a ſeatter d nation; ; 
. 1 cannot tell. but, &c. P. 310. 
is your gold and filver ewes and rams? 
Shylock.. hy cannot tell, I make it breed as faſt, P. 1 49. 
Barabas. 'T learn'd in Florence how to kiſs my hand, 
Heave up my ſhoulders when they call me dog, 
And duck as low as any barefoot friar. P. 334. 
Shylch. Still have I borne it with a patient ſhrug ; 
For ſufferance is the badge of all our tribe : 
You call me—miſbeliever, cut-throat dog, 


„ 
Barabas. — is not a ſtone of beef a- Jay 
Will maintain you in theſe chops, P 5. 356. 
Shylock. — T hou ſhalt not gorinandize, 
As thou haſt done with me. P. 167. 


Slick. Would, any of the ſtock of Harralas 
Had been ber huſband, rather than &c. P. 225. 
I believe it is generally imagined that the alluſion here is 


' accent the name Bargbbas, as it is in — 51 four coſpels, 


chen-well- known Dramatic Character, Mar lorues Birabas, 
P | which 


And ſpit upon my jewiſh gaberdine. P. 150. 
Thou call'dſt me dog, before thou had'ft a 3 


Ferabag Thy fatal bi:th-day, forlorn Bärabas. P. 1 39. 


to Barabbas, who was releaſed by Pontius Pilate; and I have 
: heard our otherwiſe-faultleſs Actor of Shy: oc, Mr. Macklin, 


though in Shakſpeart's verſe it is unqueſtionably Barrabas, _ 
am of opinion that our Poet intended an alluſion to the 


' 


22 SIS IE Lon” oo 
 - Shs „ re nn bet 2 * n x 8 = _ 2 
J x 5 * 1 . . 
4 5 = od 
- > / 
- k 4 e 
* 1 =. 


- 
6... 4-2 - "FE "X” > av 


2 


— , + — —— 1 A _— — — ——U—U— ——⅜ ie CE IIS \ 
8282 PR CNT Po. — „ _ 
= — = — com - E 
* — — — — — —— — —— — — - - — — —ͤ—— —- 


2 


r 


— n 
2 


7 
# TA 
—_ 


1 by a — 
a * 2 6 
k * — 2 — 
wy 
— eh — 


— 


Oe EY 
Ws —— — 


210 A FF: 8: ;NCD-L-%. 
which is drawn ſo ſuperlatively wicked as to be an obj et of 
deteftation even to Shylock, To proceed in the raraticl. 


. LE then, my lord, ſay are ne" fatisfied > 
318. 


Shykeck, Is it anſwered * 

- Are you anſwered yet? 
Are you anſwered? P. 213. 21). 
Barabas. Are you ſatisfied ? 


You have my v goods, my money, and my wealth, 
My ſhips, my ſtore, and all that I enjoy'd ; 

And having all, you can requeſt no more, 
Unleſs your unrelenting, flinty hearts 

Suppreſs all pity in your ſtony breaſts, 


And now ſhall move you to bereave my life. P. zig. 
Barabas. Why I eſteem the injury far leſs : 


To take the lives of "miſerable men, 
Than be the cauſers of their miſery. Ubud. 
Shylock, Nay, take my life and all, pardon not that : 
You take my houſe, when you do take the prop 
That doth ſuſtain my houſe ; you take my life, 
When you do take tne means whereby J live. 
| P. 227. 


| Barabas. But take it to you, [ the devil's name. 1 5 318. 
Sſyloct. Why then the devil give him good of it! P. 220. 


He that denies to pay ſhall ſtrait become a chriſtian. 


Barabas. How! a chriſtian? hum, what's here to Co? 


P. 315. 
Two things paid more—That, for this fayour, 
He preſently become a chriſtian, P. 228. 


This laſt quotation is from Anthonio, the Merchant. 
Barabas. And now and then one hang himſelf for grief, 
Pinuing upon his breaſt a long great ſcroll 
How 1 with intereſt tormented him. P. 339. 8 

He ſecks my life 5 his reaſon well I Know; 

J oft deliver'd from his forfeitures 

Many that have at times made moan to me. 
This is alſo ſpoken by Anthonio. 
Some of theſe paſſages may not be thought ſufficiently 


parallel to warrant their oppoſition here, but they all aſſiſt 
in ſhewing that Shakypeare had Bar abas conſtantly in his 
mind while he was writing the character of Shylock : If, as 


1 think 


„ 4A PPE N DI X. 0 


T think it muſt be allowed, he has borrowed an idea or ex- 

pre ſſion here and there from Marlotbe, he has more than re- 
paid the obligation by teaching his brother play-wrights a 
propriety and decorum, in The Merchant of Venice, which 


The Jew of "Malta, and many other nervouſly-written old 


Dramas are notoriouſly defective in. 


There is a beauty in Shakſpeare's Jew, which I think has 


not been perceived by the Commentators on our immortat 
Tubal tells Shylock that one of Anthonio's creditors ſhewed 
him a ring he had of Jeſica, his daughter, for a monkey. 


Shylock exclaims, | 
Out upon her! Thou tortureſt me, Tubal: it was 
my turquoiſe ; I had it of Leah, when I was a batchelor : 


I would not have given it for a wilderneſs of monkies.” 
P, 188. . 1 | 


Inſtead of Shyloct's valuing his turquoiſe, as ſome of the 
moſt intelligent readers and explainers of Shakſpeare con- 


jecture, on account of the imaginary virtues formerlf” at- 


_ cribed to that ftone, I am of opinion that, notwithſtanding 


the preſent depravity of the Jew's heart, he eſteems it be- 


cauſe it was the gift of his beloved Lean (his wife perhaps 
afterwards, and the mother of eſſica) while a maiden, to 
him, then a young, enamoured, uncorrupted batchelor : It 
is the only touch of tenderneſs in his character (for his 
abject, broken ſpirit after his defeat on the trial, unlike the 
affecting humiliation of Wolſty after his fall, is merely the 


unpitiable conſequence of diſappointed rancour); and, for 


the honour of human nature, let us not diveſt him of it: 


Milton (as Dr. Upton obſerves) would not paint even Satan 
without ſome virtue; and, however execrable a character 
Shylock may be, ſurely Shakſpeare could not intend to draw 
him, as Marlowe had injudiciouſly drawn Barabas, worſe 
than the Devil. „ 3 e 
The commentators, and actors alſo, are divided in their 
opinion, whether Shylock, in his argument on the trial, 
ſhould ſa ipe 
P. 216. 


Though neither woolen nor fwollen may be right, I cannot 


omit quoting an appoſite paſlage from Dr. King's 5th letter 


prefixed to his Art of Cookery. | 
9 5 P 2 Tae 


ys a wollen bagpipe, or a ſuollen bagpipe. Sce 
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te The Reader may not have a juſt idea of a fuoled mutton, 
which is a ſheep roaſted in its wool, to ſave the labour of 
fleaing,” Iohnſon's Poets, Vol. XX. P. 182. 
Dr. Johnſon ſuppoſes (and, with deference to the opinions 
of other gentlemen, I think fo too) that “ the authour 
wrote wooden bag-pipe, meaning that the bag was of leather, 


and the pipe of wood,” 


It is to be obſerved in favour of wooden, that it comes 


nearer the trace of the lerteis in the word woollen, which 


poſſeſſes all the editions of authority, than any other * 
ph 7 reading does. | 
With regard to the preceding very conteſted paſlge, 
44 — — For affeddions, | 
Maſters of paſſion, {way it to the mood 
Of what it likes, or loaths,” P. 214 & 21. laſt edit. 
Or, as it ſtands in the ſecond folio, 
«© Cannat contain their Urine for affection. 
Maiſlers of paſſion ſwayes it to the moode 
Of what it likes or loaths.” 


Mr. Malane, in his note on it, rightly obſerves that fways, 


the reading both of the quarto and folio, cannot agree with 
maſters as a ſubſtantive, 


* Might we not read? (he ſays) 


—— for affection | 
Matters our 7 paſſion, tways it to the mood 
Of what it likes or loaths, 


F underſtand (ho adds) by paſſion in this place, ewporal ſen- 


| fation.” 


And in 1 Supplement, V. I. p. 123 & 124, he ſays, 
„Or with ſtill leſs change, we might read: _ 
— for affect ion, WE” 
Maſter of paſſion, f ſways it to the mood, &e.” 
Miſtreſs was formerly ſpelt Maiftreſſe or Maiſtres, 
In Upton's and Church's Spenſer we have, 
600 Young birds, which he had taught to ing 
His naiſireſſe praiſes,” B. III. C. VII. St. 7. 


This, I preſume, is the reading of the firſt edition of the 


three firſt books of the Fairy Queen, 1590, Which I have 
not; in the ſecond edition, 1500, and the folios, 1609 and 


1611, it is ſpelt miſir e. 


In Bulleyn' 8 Dialogue we 3 4. my maiſter and my £ 


Perhaps 


. 


perhaps Maiſthes (cafily corrupted, by the tranſpoſition 
of the r and e, into Maiffers, which is the reading of the 


| ſecond - folio of * might have been the Poct's 


word. 5 

Mr. Stecvenz, in bis note on this difficult paſſage, giy es 
notation from Othello, which countenances this ſuppoſed 
a nce of pender in the noun. 

„„ And though we have here a ſubſtitute of moſt allowed 


ſufficiency, yet opinion, a Jovereign miſtreſs of Feels, throws 
a a more ſafe voice on you.” 


| Admitting Maiftres to have been Shakſpearc” s word, we 


may, according to modern orthography, read the patiage 
thus : | 


"66. rs Far affection, 
Miſtreſs of 1 ſways it to the mood - 
Of what it likes, or loaths,” 


is the Latin, it is to be obſerved, * and * __ 


feminine. 
In the ſame ſcene Shylock ſays, 
« Theſe be the Chriſtian huſbands: I have a davghter ; 
Would, any of the ſtock of Barrabas _ 
Had been her buſband, rather than a Chriftian 32 


The following is e from the Journals of the 


Houſe of Commons, 1701. 


A Petition of the Miniſters, e Over- 


| ſeers of the Poor, and principal Inhabitants, af the re- 
ſpective Pariſhes of St. Andrew Unaerſhift ; St. Futtolph's, 
Biſbopſgate; St. Buttolph's, Aldgate; St. Cath. Creed Church; 
Ft. Catherine Coleman; and St. 7 og Duke's Place; in the 
City of London; was preſented to the Houle, and read ; 
ſetting forth, That moſt of the Jews in Londsn live in the 
_ ſaid Pariſhes ; and, though they enjoy the Protection of the 
Government, and the free Exerciſe of their Religion, and 
grow rich, yet they bear ſuch a hatred to our National Re- 


ligion, that, in caſe any of their Children embrace the 


ſame, they utterly diſown them, and treat them with great 
Cruelty ; an inſtance whereof appears by the Daughter of 
Jacob Mendes de Breta, a rich Jew in St. Andrew's Under- 


haft, Who being converted to the Chriſtian Faith, he utterly. 


diſowns her for his Child, and refuſes to maintain her; ſo 
that ſhe is now kept by the ſaid Par:ſh, for her Encourage- 
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ment, ſuitable to her Education: And praying, That-a Bill 
may be brought in to oblige Facob Mendes de Breta in par; 
ticular, and the Jews in general, to maintain, and provide 


for their Proteſtant Children.“ 


1 do not recolle& whether or not the nn extract 
has been already publiſhed in any Dramatic Hiſtory, or 


Account of the Revolutions of the Engliſh Stage; z if it has 


not, it may be not improperly inſerted here.“ 
c Journals of the Houſe of Commons. 
23 CAR. I. Die Sabbati, 16 Oftobris, 1647, 
For the better Suppreſſion of Stage-Plays, Interludes, and 


 Common-Players; It is this Day Ordered, by the 


and Commons, in Parliament aſſembled, That the Lord 
Mayor, Juſtices of the Peace, and Sheriffs of the Cities of 


London and Weſftminfler, the Counties of Middleſex and 


Surrey, or any Two or more of them, ſhall and may, and 
are hereby authorized and required to enter into all ouſes, 


and other Places, within the City of London and Liberties 
thereof, and other Places, within their reſpective Jutiſ- 


ditions, where Stage-Plays, Interludes, or other commou 


Plays, are or thall be aQted or played; and all ſuch common 


Players, or Actors, as they, upon View of them, or any 


one of them, or upon Oath by Two credible Witneſſes 


(which they are hereby authorized to miniſter), ſhall be 
proved before them, or any Two of them, to have acted or 


played 1 in ſuch Playhouſes or Places aboveſaid; and all Per- 


jon and Perſons ſo offending, to commit to any common 


Gaol or Priſon, there to remain until the next General Seſ- 


ſions of the Peace, holden within the ſaid City of Londin, 
or Liberties thereof, and Places aforeſaid, or ſufficient Se- 
curity entered for his or their Appearance at the ſaid Seſ- 
ſions ; there to be puniſhed as Rogues, according to Law. 
The Lords Concurrence to be defired herein.“ 


Had the great and good Shakſpeare and Alleyn then lived, 


and ventured to have exerciſed their formerly-lawful pro- 


teſſion, they were liable ““ to be n. as Rogues, according 


. 70 Lato.“ 


This Edict is in the very Spirit of Prynn, and might, like 


his invective againſt the Stage, be very properly deno- 


minated Harig - Mr, or, The Zap Scourge. 


t 


Before I return to my Citizen and his Wife, 1 beg leave 
to ſay a few words on a 93 already touch'd on. | 


In a former part of this Farrago, | have ſaid ſomething, 
almoſt at a venture, on Clam and Clamour down : I have, 


ſince that ſheet was printed off, met with a book, from 


which I will give two or three extracts, that may be more 
ſatisfactory than what has been already ſaid concerning the 


word clam; which has derived a conſequence from bein 


mentioned (though miſtakenly) by Dr. Johnſon, in his Note 
on Othello, before quoted. P. 612. V. X. laſt ed of Shak, 
In „ CaMPANALOGIA improved; or, The Art of King- 


ing made Laſie,” Bvo, 1702, P. 16. is the following pal- 

N for atherwiſe, by the B-//s ſtanding too long in lea ing 
| Compaſs, the reſt are thrown and jumbled together; whereby 
Clap and Clams (fo unpleaſing to the hearers) are oc- 
cation'd,” and in P. 170, here are alſo four concords to 
be regarded, that is, 13, 57, 24, and 68, theſe may go any 


Peal moving after the ſame manner as is before ſhewn, by 
which great variety of excellent Mufical Chinges may be 
Rung, in Ringiag which they will lie, ſometimes thirds, 
ſometimes fifths, and ſometimes thirds and fifths, when 
they lie fifths thus, 15263748, tis then moſt pleaſant and 
excellent Muſick to clam them; that is, the two notes of 
each concord to ſtrike together, and if they be clam'd true 


the eight Bells will ſtrike like four, but with far greater 


Muſick and Harmony; they may clam two or three bouts 


and then open again, (In the Cyclopœdia, 1778, the word 
CLANDESTINE is ſaid to come from the prepoſition clam, 
of Hu, claude, I ſhut.) or clam one bout and ſtrike open the 
next, obſerving when they clam, that the four biggeſt notes 


of the Concords muſt keep the true compals and diſtance of 


four Bell, and the four ſmall notes of the concords muſt 
obſerve to Pull fo as to ſtrike exactly at the ſame time as 


the biggeſt, and when they open again, ro open in the 
true and exact Compaſs of eight Hells; and then to reduce 
the Bells into their places again, Hunt 765 up or 234 down, 
Fi: round into their proper places 


anch this will bring the B 
again.“ e 
This Campanalogia concludes thus. 


Having now gone through (and laid down plain and 
caſy Rules tor Ringing) ſeveral moſt excellent and Muſical 
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Peals for Mirth and Recreation, it may not be amiſs if (for 


the inſtruction of thoſe that are not acquainted therewith) 


we ſay ſomewhat in Brief of a Funeral or Dead Peal. It 
being cuſtomary not only in this city of London, upon the 
Death of any Perſon that is a Member of any of the 
Honourable Societies of Ringers, therein (but likewiſe in 
moſt Countries and Towns in England, not only upon the 


death of a Ringer, but likewiſe of any young Man or 


Woman) at the Funeral of uy ſuch Perſon to Ring a 
Peal; which Peal ought to be different from thoſe for Mirth 


and Recreation, {as the Muſick at the Funeral of an 


Maſter of Muſick, or the Ceremony at the Funeral of any 


Perſon belonging to Military Diſcipline) and may be per- 
formed two different ways; the one is by Ringing the Bells 


round at a ſet P, thereby keeping them up ſo as to delay 
their ſtriking, that there may be the diſtance of three notes 

at. leaſt (according to the true compaſs of Ringing upon 
other occaſions) between Bell and Bell, and having gone 
round one Fhole Pull every Bell (except the tenor) to ſet 
and ſtand; whilſt the tenor Rings one Pull in the ſame 
compaſs as before, and this is to be done whilſt the Perſon 


deceaſed is bringing to the ground, and after he is interred 
to Ring a ſhort Peal of round Ringing, or Changes in true 

time and compals, and fa conclude ; the other way is called 
_ Buſſetting the Bells, that is, by tying pieces of leather, old 


hat, or any other thing that is pretty thick, round the Ball 


of the Clapper of each Bell, and then N them as 


before is ſhewn, they make a moſt Dolefull and Mournfull 
Sound, concluding with a ſhort Peal after the Funeral is 
over (the Clappers being clear as at other times) which way 
of Buffe!ting is moſt practiſed in this City of London.“ 


Por the reader's immediate convenience J here ſubjoin the 
paſſage in Othello, and Dr. Johnſon's note on it, on ac- 
count of which I have given theſe Belfry-quotations. 


„ charm your tongue.” Vol. X. P. 612, 
„I know not whether I have read, or whether my own 
thoughts have ſuggeſted, an alteration of this paſſage. It 


ſeems to me not unprobable, that Shakſpeare wrote clam - 


your tongue; to clam a bell, is to cover the clapper with 

felt, which drowns the blow, and hinders the ſound, 

„ V % JOHNSON.” 
- * we 

This 


* * i 1 a7 5-4 - 


This i of. the 250 dem the foregoing extracts 
Prove to be an erroneous one. 


Mr. Nichols (who has kindly fwd me with ſeveral 


un nnoticed hints and ſuggeſtions). informs me, that he laſt 


ſummer heard the word Clam uſed by ſome Bell-ringers 


near Shakſpeare's old Neighbourhood, in a ſenſe Rill more 


oppoſite to that of hindering the ſound, 
Amidſt the various modes of celebrating Admiral Rodney's 


Victories, the Bells were not permitted to remain ſilent; a 
collection was made through the town of Hinckley by the 
Ringers, who promiſed in return to give a good Clam, or 
ſeveral Clams, in proportion to the money they ſhould re- 
ceive: and this demonſtration of joy ſeemed very ſuitable to 
the occaſion, their Clam being a ſudden and forcible Clap or 


Clang of all the Bells at once, producing a ſound, or, if I 


may ſo expreſs it, a platoon of ſounds, not much unlike that | 


made by a volley of cannon. 
On the reviſion of this ſheet for the preſs, and not before, 


the paſſage occurred, which, I ſuppoſe, ſuggeſted to me the 


word clamour in the ſenſe in which I have uſed it. In The 
Winter's Tale, P. 387, laſt ed. the Clown ſays to his ruſtic 


Roxana and Statira, © Clamour your tongues, and not a word 
more.” Upon which is the following note. * The phraſe is 
taken from ringing, When bells are at the height, in order 

to ceaſe them, the repetition of the ſtrokes becomes much 


quicker than before; this is called dlamouring them. The 
alluſion i is Inimourous. Br WARBURTON,” 


By an apaccountable overſ) ght I have made a ſtran 


blunder in a former part of this Appendix with regard o 
Heywood's Play of Queen Elizabeth ; what I have there ſaid | 
] here beg leave to retract : the Play, and the various edi- 

tions of it are particularized in the 2d Vol. P. 164, of Mr. 


| Reed's moſt correct edition of the Biographia Dramatica, 
under the double title of, If you know not me, you know 
Nobody; Or, The 7 Troubles of Queen Elizabeth.” I am ob- 
liged to the intelligent Mr. Evans, the 1 for the 
| detection of this error. 


Theſe acknowledgments being made, I will return to 


15 my long neglected travellers at the Inn. 


ſays, 
2 — This 


The Citizen and his . fe being ſhewn 1 into a room, he 
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This is a comlie parlour, verie netlie and trimlie a 
parelled, London like, the windowes are well glaſed, and 


faire clothes with pleaſaunte borders about the fame, with 


many wiſe ſaiynges painted upon theim.“ 
Theſe “e /aiynges” being in Latin, the Citizen tranſlates 


them for the information of his wife, and explains to her 


the meaning of the © pifures” in the borders,” which are 
allegorical: and many of them cuttingly ſatirical "or the 


e of men and manners. 


1 will tranſcribe the deſcription and explanation of one of 


| them only; not as it is better than the reſt, (which is far 
from being the caſe) but as it gives us an example of the 


Citzzen' s love of mirth, 
9 « Vor. 


There i is alſo painted a luſtie yong man, flogin deve to 
a veſſell, in whiche ſwimmeth bothe Eles and Snakes, he 
ſeemeth to catch one of them: what meaneth that 1 


Civis. | 


10 * ha, it is 's merily handled forſothe it is one that 
is overcome, either with love or coveteouſneſle, 
He goeth a woyng, my dyng, dyng; 
and if he ſpedeth my darl; ng, 
| what getteth he my ſwetyng ? 


Forſoth, either a ſerpente, that will fiyng him all his life 
with cruell wordes, or els ſwete harte with pleaſaunt ſpeach, 


that when he thinketh her mooſte ſure, he hath but a quicke 
Ele, you knowe where, Ha, ha, ha.” 


Roger now enters, and deſcribes Mendax thus: 
« Sir, there is one lately come into this hall, in a grene 


'Kendale cote, with yellow hole, a bearde of the lame 


colour, onely upon the upper lippe: a ruſſette hatte, with 
a greate plume of ſtraunge Feathers, and a brave ſcarfe 
aboute his necke, f in cyt buſkins. He is plaiyng at the trea 


trippe with our hoſt ſonne: he plaieth tricke upon ihe git- 
tarne, and daunce T rechmore, and Heie de Gie, and telleth 


newes fro Tyra Florida, He loketh a ſquinte, I did fee him 


geve the good man, a pece of a Unicornes horne, gocd 


azainſt poiſon; he ſemeth a pretie Scholer, But | herd 


bim praie the chamberlain in his care, to lend him vi d. 
upon a preMing yron, which chäberlain refuſed the gage. 


"Off 546. 


4 fr E EN D f X 
Crus,” 


Roger, call him into diner, it is ſome pianſaunde felowe, 
and lecketh money belike, through travaile, the poore man 
is driven to his ſhiftes, and would make other men merie, 
when he n in his barte. 

| Var. 


Good W cal in ſome grave companie. What 
ſhould; ſoche Jackes and toſſepottes doe hers ?' He ſemeth to 
de ſome thief or ruffia, Fie on him varlet, he, fie. 5 

| 3 


| By our ladie 1 1 fetche him into 1 8 1 is a good 
5 companion for me. Wee ſhall heare newes. 


(ot vis. 


680 thy waies quicklie. 


We muſt now ſuppoſe W accolling Mendax i in the hall 


of the Inn. 
66! Roger. 


Sir, my maiſter and my maiſtres, praie your maiſterſhippe, 


to take the paines to come to their chamber ; where as you 


mal be hartely welcome to their diner. 


Mendax. 


Sir, III Sa Tg upon the: but firſt [ will vpon this 


Whetſtone, ſharpe my knife. 
EKoeger. 


Sir, lere 1 15 this gentleman come ; to o kepe you compainie. 


Civis. 


"Ms is moſte hartely welcome, ſet hym a chaire, geve him 


a trencher and a napkin: 1 pray you take part of ſoche as 
God have ſent, if it were at 


better chere, but here I can not. 
e „ n. 8 1 
1 is good chere. I was there within theſe x weekes, 


that I would have geven xx ſhillinges for ſoche a lofe as this; 


Whereag: no ſoche chere was to be had. 


Civis. | 


Where was that, 1 praie you gentle maiſter : I cannot tell 
what to call You, nor of what Fountree you are? 
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ndon, 1 might make you 
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3s MA Þ. FE EN D. IX. 
| Mendax. eto RN 
Sir, I was borne nere unto Tunbrige, where fine knive 
are made, my name is Mendax, 2 yonget brother, linially 
deſcended of an auncient houſe, before the Conqueſt, We 
geve three Whetſtones in Gules, with no diffetence, 
[See ** You may wear your rue with a - bred and Mr, 
Steevens's note thereon, in laſt edit. of Shakſpeare, Vol, X, 
p. 357. See alſo the Supplement, Vol. I. p. 485, note 9.) 
and upon our creſte a lefte hande, with a horne upon the 
thobe [thumb] and a knife in the hande. The ſupporters 
are a Foxe on the one fide, and a Frier on the other ſide. 
And of late I travailed into Terra Florida, whereas I felt 
|  bothe wealth and woe: the blatke Oxe never trode upon 
my foote before, a Dogge have but a daie. Wee are borne 
all to travaile, and as for me I have but little to loſe : yet I 
am a gẽtleman, and cannot finde in my harte, to plaie the 
flave, or goe to Carte. I never could abide it by the Maſſe.“ 
He then relates, with great volubility, his travels and 
adventures; in compariſon of which Mandeville and Mende 
Pinto's are trifles: but inſtead of following this loquacious 
har through his wonderful peregrinations, I will only, as 
* za taſte of his quality,” tranſcribe two ſhort accounts he 
gives ; the latter of which ſeems to have confirmed the Ci- 
tizen's wife in the prepoſſeſſion ſhe firſt conceived againſt. 
11... y RT > 
e . „ Mendax. 
In the Ile called Ruc, in the greate Canes lande, I did fee 
Mermaides and Satyres, with other fiſhes by night, come 
fower miles from the ſea, and climed into trees, and did 
eatc Dates and Nutmegges, with whom the Apes & the 
Babians [Baboons] had moche fightyng, yellyns and criyng. 
In this lande J did ſee an Ape plaie at ticke tacke, and after 
- at Iriſhe on the tables, with one of that lande: and alſoa 
Parate, geve one of their genile women a checke mate at 
Cheſſe. 3 4 „„ 33 | 
© Sir, in the landes beyond Cuba, whereas the people dee 
curſe the Sunne at noone becauſe it burneth them. There 
ate many Iflandes emeng them. There is a fletyng Ifland, 
1wimming above the ſea, hy what meanes I knowe not, 
- whether occafioned by corcke, Wolle, &c. it would by the 
wind ſhift fro place to place. Some faied it was a * 
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of the bankes of Paradiſe, broken through 5 forſe of 
ganges, and ſo in continuance brought doune: it was not 
gangs In that Ifle wer but fewe people, and the men of 
that place doe by proper arte, with a ſharpe Flinte ſtone 
worme the women, and pretelie cutte their tongues, and 
take foorthe a ſmall Serpente alive, and heale their tongues 
again with herbe Grace.“ 

The reader will recolle& that Roger, on the j journey, faid 
to his miſtreſs, you wer never well e, when you wer 


young.“ 


— 4 moment our offended female can get an opportunity, 
the ſays 
: © Good houſebande hearken 1 in your care, [ would ld ſpeaks 
: with you : ſwete harte. 


| Civis. 


Speake on youre mynde good Suſan : : what i 15 the matter | 
woman? 
Vror. 


Sir, this ĩs a blinde iyed ſhameles ruff e, a roge, I warrante 
hym, and a thefe. This knave is hable to make children 
run from their parentes, ſervaũtes robbe their maiſters, 
yong heires to ſell their landes, men to run from their 
wives, and women alſo, | from their huſbands. I imagine 

ſhould follow. Editor.] You maie knowe by his Armes of 
what ſtocke he cometh, I warrant him fro drouning, and 

diyng of the Peſtilence. Oh villaine, he wil be hanged, 1 

dare ſaie he knoweth al kindes of theves, vagabondes, ro- 


vers, & haſarders. I like not his e, nor his brag- 
gyng countenaunce, let us hence. 


Crvis. 


Well, moche good doe you, yon have taken moche paine, 
but ſmalle profite, my have travailed farre, and mate ſpeake 
by aucthoritee. Come, take away, paie the Teconyng : 


Roger, horſe, horſe, and awaie. 
Roger, 
All thynges are readie, =_ 
| Civis, 
Phi ye well gentle frende.” 
The Citizen (with his wife and Crone: now continues 


bis journey; or, as it ny be more properly e iow 
ight 
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flight from Death; who, as I have already ſaid, an 


him on the road. Here gn the allegorical part of this 
progreſſive drama. 


The ſcene between Civis and Mars is worthy. of entire 
tranſcription ; but, leſt theſe extracts ſhould be thought tog 
copious, | will only inſert the grim tyrant's (alutation. 


% Mfrs, 


You are well overtaken, Jam glad that we are met to- 


gether : I have ſeen you fins [ fince] that you were borne, 


I have thretened you in all your ſickneſſes, but you did 


never ſee me, nor remebred me before this daie, neither had 
I power to have taken you with me untill now: For I have 
commiſſion to ſtrike you with this blacke dart, called the 
peſtilence, my maiſter hath ſo cõmaunded me.“ 


bo 


After the departure of Mors, the Citizen deſires his wife 
and ſervant to helpe him into ſome houſe, where he ay 


be attended by a © manne of God.“ 


Theologus, who is drawn ſuitably with his name and holy 


function, viſits and prepares him for bis approaching di- 
ſolution. by 


Having ſet his < worldly dia" in order,” and given his 
wife advice relating to her future conduct, Civis ſays, 


$ when my ſpirite is gone, I praie you burie my bodie with 
comelines, not with pompe, and uſe it as an inſtrument, 


wherin the ſoule hath dwelled, and whiche the ſoule ſhall 


poſſes again in honour, in that bleſſed reſurrection.“ Of 
which T heobgus had bcen diſcourſing. 


After ſome time ſpent. in prayer, Civis yields up his 
breath, ſaying, 


© Lorde receive my ſoule into thy handes; thou God of 


truthe.“ 


Theclogus then Rules the D1aLoGuE with a | prayer, of 


which this 1s the concluſion. 


„% We thank thee dere father of all mercie, that now it. 


hath pleaſed thee, to take to thy mercie at this preſent time 


our brother, whom thou haſte elected, conſecrated, and now 


he hall by thy mercie and pitce bee fanctiſied unto thee, to 
de a citezen of eternall glorie, now dooe fleſhe and bloode 
forſake him, and all bis worldlie ſtrength faileth hym. 

Now 18 the . dyog up the heavenlie ſounde, his 


ſoule 


ſoule cometh now unto thee, good Lorde receive it to thy 


mercie, into thine everlaſtyng glorie: where as Abraham, 


Iſaac, and Jacob, are continuallie. 
To thee, oh heavenlie Father, 
be inceſſaunt honour and glorie. 
Amen.“ 5 


I have now iven the reader as full an idea of this Mo- 


RALIT V (which it deſerves to be called, in the trueſt ſenſe 
of the word), as my ſmall {kill in ſelection could produce, 
and the nature of this miſcellaneous publication would ad- 


mit of; the moſt material part paſſed over, beſides Roger's 


ſtories on the road, the deſcription and explanation of the 
ce faire clothes,” and the diſcourſes of Mendas, Mors, and 
Theologus, is what Medicus Capiftranus ſays to Antonius (of 


whoſe deceaſe, I ſhould have mentioned before, we are in- 


formed) relating to the Peſtilence; with preventions of, 
and cures for that moſt deſtructive of all diſtempers : which, 


being in a great degree technical, though it might have in- 
formed ſome, would have entertained very few or none. 


By the death of the moſt amiable, as well as that of the 


"richeſt perſon, in this moral DIaLoGvuE, we are taught that 


however good er great we may be, TO DIE IS THE INEVITABLE 


LOT OF ALL WHO Li! 
„ all, that live, muſt die, 
Paſſing through nature to eterni:y.” 
Hamlet, V. X. P. 187, laſt edit. 


Ample information on the ſubject of our old MysTER1Es, 
Mok ALIrIEs, and DiArocuks, may be received by thoſe 
who want it, if they will conſult Mr. Warton's Hiſtory of 
Engliſh Poetry, Vol. I. Sect. 6. and Vol. II. Sect. 5 and 


16. Dr, Percy's Eſſay on the Origin of the Engliſh S age, 
Vol. I. Reliques of Ancient Engliſh Poetry, and the Pre- 
faces, &c, to the Dramatic Liſt before recommended. 


In a collection of Poems chiefly Spiritual, and nearly as 
old as Bulleyn's DiaLoGus, is the following moral one, 


which may ſerve as a kind of Epilogue to the mutilated re- 


. impreſſion J have given of that Drama of Human Life. 


Von 
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Before my face the picture bangs, | A 


I often looke upon a face 
Moſt ugly, griſly, bare, and chinne 3 
I often view the hollow place, 


I éſee the bones acroſſe that lie, 
Vet little think that I muſt die. 


J reade the Labell underneath 


I fee the ſentence cake that ſoith, 


Continually at my beds head 


That I] ere morning may be dead, 
Have little minde that I So * 


The gowne which I do uſe to weare, 
The knife wherewith ] cut my meate, 


And many of my mates are gone, 


No, no, I know that I muſt die, 
And yet my lite amend not J. 


APYEN DI x. 
Upon the Image of Death. 


That daily ſhould put me in inind 

Of thoſe cold names, and bitter pangs, 
That ſhortly T am like to find: 
But yet alas full little I 

Do thinke hereon that I muſt die. 


Where cies and noſe had ſometimes bin ; 


That telleth me whereto I muſt, 


Remember man that thou art duſt 
But yet alas but ſeldome [ . | 
Doe thinke indeede that I muſt die. | 


A hearſe doth hang, which doth me tel 


Though now I feele myſelfe ſul well 3 
But yet alas, for all this I 


And eke that old and ancient chaire, 
Which is my onely uſuall ſeate; 
All thoſe do tel me I muft die, 

And yet my life amend not l. 


My anceſtors are turnd to clay, 


My yongers daily drop away, 
And can I thinke to ſcape alone? 


6 | | 1 Not 


* P 
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85 Salomon for all his wit, 

or Samſon though he were ſo ſtrong, 

| No king nor perſon ever yet 
Lon (cape, but death laid him along: - 
| Wherefore I know that I muſt 25 5 
And yet my life amend not I. 


Though all the Eaſt did quake t to heate 

Of Alexanders dreadfull name; 
And all the Weſt did likewiſe feare 

To heare of Julius Cæſgqars fame, 

Vet both by death in duſt now lie; 
Who then can ſcape but he muſt die ? 


If none can ſcape deaths dreadfull dart, 
If rich and poore his becke obey, 
If ſtrong, if wiſe, if all do ſmart, 
Then I to ſcape ſhall have no way. 
Oh grant me grace O God that! 
My life may mend, ſith I muſt die.“ 


The deſeription of the chamber in the firſt four fanzas 
reminds us of the parlour at the Inn, witlr “ faire clothes,” 
having © pictures“ and © ſaiyngs“ painted upon them. 


Thee faire clothes were, | apprehend, what 1 we call 
Tapeftry. 


It is, perhaps; necelſary to inform the reader from what 


collection of poems (and by whom written) this, Upon the 
Image of Death” is taken; but | muſt previouſly make ſome 
ſhort extracts from the Hiſtory of Engliſh Poetry, 


„That ſenſible old Eaglilli critic, Edmund Bolton, in a 
general criticiſm on the ſtyle of our r moſt noted poets before 


the year 1600, ſays, 


© Never muſt be forgotten ST. Pran 3 
8 


and thoſe other ſerious poems ſaid to be father Southwell's : 
the Engliſh whereof, as it is moſt proper, ſo the ſharpnels 


and light of wit is very rare in them. N III. P. 275, 


& leq, 
„ Biſhop Hall, i in his nervous aud elegant fatires printed 
in 1579, meaning to ridicule and expoſe the ſpiritual poetry 


with which his age was overwhelmed, &c. Having men- 


tioned SAINT PRT ER's COMPLAINT, written by Rob-rc 
Southwell, and printed in 155, with ſome « other reli, ion; 
effuſions of that author, he add>, & 317 and 315, 
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6c George Chapman i in the preface to his en of 
Homer pays his acknowledgements © to his moſt ancient, 
learned, and right noble friend, Maſter Richard Stapilton,” 


Ibid, P. 442. 


Already mentioned as the publiſher of a poetical mi(- 
cellany in 1593. Supr. p-. 401. The Spiritual Poems or 
hymnes of R. S.“ are entered to J. Bulbie, OR. 17, 1505. 


KRegiſtr. Station. C. fol. 3. b. 


Mr. Warton's note on © Maſter Richard Stapilton.” | 


This note, as I conceive, implies that Mr. W. has never 


ſeen © The Spiritual Poems, &c.“ and that from the initials 
R. S. he ſuppoſes them to have been written by Richard 
Stapilton. If I am miſtaken in my conjecture I am ſure 
Mr. W. will pardon me; my ſole view in making the ob- 
ſervation, as it was in all J have preſumed to make, being 
to ſerve, in however ſmall a degree, the general cauſe of 


_ polite literature: in which wee he 1 18 ſo — 
a leader. 5 


But, to the book i in queſtion. 


I have theſe * Spiritual Poems ;” and, from a compariſon 
of the title-page thereof with thoſe to Saint PETER's 


Comp Alx T, and a proſe-work, called THE Trivmens 


OVER DEATH, with the author's name at full length 1 in three 


copies of verſes prefixed to the latter, they are all aſcertained 


to have been written by Robert Southwell. : 
J will tranſcribe the three 8 in the order in which 5 


the books were publiſhed. 


SAINT PETER'S CourlAixr, Newly 1 with 
other Poems. LoxN Dbox, Printed by H. L. for William Leate: 
and are to he ſold at his rd in Paules Church-yard, at tlie 
ſigne of the holy Ghoſt.“ 


. 


95 Maroni æ, OR, CERTAINE excellent Poems and ſpirituall 


_ Hymnes : Onutted in the laſt Impreſſion of Peters Complaint 3 
ps needefull thereunto to be annexcd, as being bath Divine 


and Witte. 
All compoſed by R. S. 


| Loxpox, Printed by Valentine . you John 2 1595.” 


« THE 


4% THE Triumphs over Death: OR, 4 
A Conſolatorie Epiſtle, for afflicted | minds, i In the affects N 1 
of dying friends. 4 


Firſt ritten for the conſolation of one : but nowe pub! iſhed 
far the generall god of all, by R. S. the Authour of de Peters 1 
Complaint, and Mceonize his other Hymnes. "I 1 
Lo Dod, Printed by Valentine Simmes, for John Buſbie, 
and are to be fold at Nichelas Lings op at the Welt end of 
Paul? Church. 1 550.” | 


Jb. Epiſtle Dedicatorie“ is in fax . add: f. < 
& To the Worjhipfull M. Richard Sackvile, Edward Sackvile, 
Cicilie Sackvile, and Anne Sackvile, the hopefull iflues of 
the honourable Gentleman maiſter Robert Sackvile Eſq uite. 11 

and ſubſcribed * A Your worſhips humbly devoted, 


John Truſſel. 1 


I will wankeibe the ſecond, hind; nag fourth 13 of 
this Epiſtle, as they inform us who was the ſubj ct of the 
work itſelf, and allo that the Author thereof was then dead. 


The ſmalleſt ſparke will caſt a burning heat, 
Baſe cottages may harbour things of woorth, 
Then though this Volume he, nor gay, nor N 
Which under your Protection I ſet foorth, 
Do not with coy diſdainefull overſight _ 
Deny to reade this well meant 0 mite. 


And ſince his father in his infancie 
Provided patrons to protect bis heire: 

But now by Deaths none: ſparing crueltie, 
Ils turn'd an orphan to the open aire: 

I, his unworthy foſtcr-fire have darde, 

To make you Patronizer of this warde. 


You glorying iſſues of that glorious dame, 
Whoſe life is made the ſubject of deaths will, 
To you, ſuccceding hopes of mothers fame, 
I dedicate this fruit of Southwo?'s quill : 
He for your uncles comfort firſt it writ, 
I for your conſolation print and fend you it.“ 


After the Epiſtle is an Acroſtic containing three ſtanzae, 
the two firſt of {ix lines each, and the t! iird of ſeven ; the | 
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initials of the firſt ſixteen lines form the name of the Author 


of the book, thus ſpelt. 


ROBERT SOUTHEWELL, 
It begins thus, 


R Reade with regarde, what here with due regarde, 
O Our ſecond Ciceronian Southwell ſent.” 


And thus, with a duplicate of the initials, it continues 


till Robert Southewell is compleated : then follow theſe three 
lines without the initials being doubled, 


% He here his talent trebled doth preſent, 
I, my poore mite, yet both with good intent, 
Then take Y FR kindly both, as we them ment, 


John Truſſell,” 


With an ingenuity peculiar to the ſagacious writers of 
acroſtics, the author of this one (if | have a ſuitable Por- 


tion of ſagacity to underſtand it) means the H as an Hiero- 


glyphic of HE or Him, i. e. SoUTHWELL; and the J. T. 


as deſignations of the elaborate. writer thereof, Jon 
'TRuSSELL. 


The initials forming Robert Sextheivell were doubled, 
imagine, to detach the name from the concluding lines ; leſt 
the reader ſhould overlook either the name, or Truffelfs 
great {kill in collocation and combination. 3 

Thus do I m.ke free to laugh at the innocent 6 of 
John Truſſell, and in like manner may my. e en 
ones be treated. | 


A third copy of verſes (as I have ſaid) addreſſed & To the 


Reader,” follows the acroſtic ; in the fo irth ſtanza of which 
is this paſſage, ** To reade what Southwell writ.” 


Thele verſes are ſigned John Truſſel. 
Alfter which, there is an addreſs 1n proſe of 


&« The Author to the Reader.” 
Digned: R. 8 


This tack concludes with 5 Stanzas that a ſigna- 
tu e; therefore, I ſuppoſe, written by Southwell : Truſul- 
would not have let ſlip the opportunity of having his name 
again in print. 

[ will tranſcribe theſe n as they contain 1 fur- 
ther account of the Buckhur/? family; ; a name which“ SACK- 
VILE's IN pUSTIoN“ has made precious to poſterity. 


* 


4 Of 


APPEND I X. 22%, 


« Of Howard's ſtemme a glorious branch is dead, 
Sweet lights eclipſed were at her deceaſe : 
In Bucteburſt line ſhe gracious iſſue ſpread, 
She hev'n with two, with four did earth increaſe : 
Fame, honor, grace, gave ayre unto her breath, 
| Reſt, glory, joyes were ſequeles of her death. 


Death amyde too high, he hit too choice a wight, 
| Renowned for birth, for life, for lively partes, 
He kill'd her cares, he brought her woorths to light, 
He robd our eies, but hath inricht our harts: 
Lot let out of her Arke a Noyes Dove, 
But many hearts were Arkes unto her love, 


Grace, Nature, Fortune did in hir conſpire, 
To ſhew a proofe of their united ſkill ; 
Sly Fortune ever falſe did ſoone retire, _ 
But double Grace ſupplied falſe Fortunes ill: 
And though ſhe raught not to [falſe] Fortunes pitch, 
In Grace and Vertue few were found ſo rich. 


Heaven of this heavenly Pearle is now poſfeſt, 
| Whoſe luſtre was the blaze of honours light: 
Whoſe ſubſtance pure, of every good the beſt, 
Whole price the [heavenly] crowne of hieſt right : 
Whoſe praiſe to be herſelf, whoſe greateſt blis, 
oy live, to love to be where now the 1s,” 


ln theſe ſtanza I have ſupplied the words falſe and hs S 
as they, or ſome others, are neceſſary to the meaſure : I have 
alſo omitted the word In, which begins the ſecond line of 


the laſt ſtanza in the printed copy; as it uw both the 
ſenſe and meaſure. 


Prefixed to SAINT PETERS CoupLAIxT i is an addreſs in 
proſe of © The Author to his loving Coſin, and two other in 


verſe of. © The Author to the Reader,” all three without a 
ngnature. 


To Mamie is prefixed an addreſs of “ The Printer to 
the Gentlemen Readers,” ſubſcribed 


8 Yours (kind Gentlemen) ! in all his abilities. J. B.“ 
i. © John Bulbie. . 
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In this addreſs of the Publiſher, directions are given for 
reading the poems printed with St, Peter”s Complaint, and 
ſome in this ſecond collection, called Mæoniæ, in an inter- 
mingled order, e. g. having in this Treatiſe read Maries 
viſitation, the next that ſhould follow is Chriſt's nativity, 
but being afore printed in the end of Peters Complaint, 
we have here of purpoſe omitted, &c.“ which, if there were 
no other authority, is ſufficient to prove © The Spiritual 
Poems or hymnes of R. 8.“ mentioned by Mr. Warton, to 
have been written, not by Richard Stapiſton, but by Robert 
Southwell. 

It is now time the 05 55 were told, that the poem ** Upon 
the Image if Death” is in the MoroxIx. 


The following | is a Lift of all the Poems contained thercin, 


« The Virgine Maries conception. Her Nativitie. Hir 
Spouſalls. The Virgin's Salutaticn. The Viſitation. [See the 
direction above] His Circumciſion. The Efpiphanie. The Pre- 
ſentation, The Fight into Egypt. Chriſis returne out of Egypt. 
Chriſis bloody Sweat. Chriſts feeping Friends, The Virgin 
Mary to Chrift on the Croſſe, A holy Hymne. S. Peters 

afflicted Mind. S. Peters remorſe, Man to the wound in Chriſts 
fide, Upon the Imnge of Death. A Vale of Teures. The pro- 


digall Childs Soule wracke, Man, civil warre. Seeks Flowers 
of Heaven.” ED 


The © Vale of Fare” will, for its Ceferiptive | imagery, 
dare ſat, be acceptable. 


« A Vale there is enwrapt with dreadfull ſhades. - 
Which thicke of mourning pines ſhrouds from the ſunne, 
Where hanging clifts yeld ſhort and dumpiſh glades, 

And ſnowy flouds with broken ſticames do runne, 
Where eic-roume is from rocke to cloudie ſkie, 
From thence to dalcs which ſtormy ruines ſhrowd, 
Then to the cruſhed waters frothie frie, 
Which tumbleth from the tops where ſnow is thow d;: 
Where ears of other ſound can have no choice, 
But various bluſtring of the ſtubborne wind, 
In W in caves, in ſtraits with divers noiſe, 5 
Which now doth hiſſe, now howle, now roarc by kind: 
WW here waters wraſtle with encountering ſtones, _ 
That breake their ſtreames, and turne them into ſoame, 
1 he hollow C:owds ful fraught With thundering groan, 


With 
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With hideous thumps diſcharge their pregnant wombe. 
And in the horror of this fearefull quier, 

Conſiſts the muſicke of this dolefull place: 

All pleaſant birds their tunes from thence retire, 
Where none but heavy notes have any grace. 
Reſort there is of none but pilgrim wights, 

That paſſe with trembling foote and panting heart, 
With terrour caſt in cold and ſhuddring frights, 
And all the place to terror framde by art : 

Yet natures worke it is of arte untoucht, 

So ſtrait indeede, ſo vaſt unto the eie, . 
With ſuch difordred order ſtrangely coucht, 

And fo with pleaſing horror low and hie, 

That who it viewes mult needes remaine agaſt, 
Much at the work, more at the makers might, 

And muſe how Nature ſuch a plot could caft, 
Where nothing ſeemed wrong, yet nothing right: : 

A place for mated mindes, an onely bower, 
Where everie thing doth ſooth a dumpiſh mood. 
Earth lies forlorne, the cloudie ikie doth lower, 
The wind here weepes, here ſighes, here cries aloude: 


1 1 The ſtrugling floud betweene the marble grones, 


Then roaring beates upon the craggie tides, 

Al little off awidft the pibble ſtones, 19 5 
With bubling ſtreams a purling noiſe it glides. TE 
The pines thicke ſet, hie growne, and ever greene, 

Still cloath the place with thade and mourning vaile. 
Here gaping cliffes, there moſſe growne plaine is ſeene, 

Here hope doth ſpring, and there again doth quaile, 
Huge maſſie ſtones that hang by tickle ſtay, 
Still threaten foule, and ſeeme to hang in feare, 
Some withered trees aſhamde of their decay, 

Beſet with greene, and forcde gray cotes to wearc. 
Here chriſtall ſprings crept out of ſecret vaine, 
Straite findes ſome envious hole that hides their graine, 
Here ſeared tufts lament the wants of grace, 

There thunder wracke gives teiror to the place. 
All pangs and heavie paſſions here may find 

A thouſand motives ſuitly to their griefes, 

To feede tne ſorrowes of their troubled mind, 

And chaſe away dame pleaſures vaine releefes, | 
To plaining thoughts this vaile a reſt may bee, 
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To which from worldl y toyes they may retire, 
Where ſorrow ſprings from water, ſtone, and tree 
Where everie thing "with mourners doth bond 
Sit here my ſoule, mourne ſtreames of tears afloate, 
| | Here all thy ſinfull foyles alone recount, 
Ot ſo'e-nn tunes make thou the dolefulſt note, 
That to thy ditties dolor may amount. 
When Eccho doth repeate thy painefull cries,” 
Thinke that the verie ſtones thy finnes bewray, 
And now accuſe thee with their ſad replies, 
As heaven and earth ſhall in the latter day. 
Let former faults be fuell of the fire, | 
For griefe in Limbecke of thy heart to ſtill 
Thy peofive thoughts, and dumps of thy deſire, 
And vapour tears up to thy eies at will. 
Let teares to tunes, and paines to plaints be preſt, 
And let this be the burthen to thy ſong, 


Come deepe remorſe, poſſeſſe my ſinful breſt: 
Delights adue, 1 harbored you too long.“ 


| have, believe, corrected one line, which in the printed 
„„ 
Ihe wind here weepes, her ſighes, her cries aloude.“ 
Thee are two or three ſimilarities of expreſſion to Shak(- 
peare. think, in this poem. | 
Where eie- roume is from rocke to cloulie tie, 
From thence to dalcs?? 
«© The poets eye 
Doth giance from heaven toearth. from earth to heaven? 5 
Mid. Night's Dream, V. III. p- 104. laſt Edit. 
© So ſtiait inde ed, fo vaſt unto the eie.“ 
The r-ader is d: fired to refer for this word v to the 
notes on fer that vaſt of night that they may work” _ 
'Cempeſt, V. I. p. 28. laſt Edit. 
To which the followiog may be no improper companion. 
2. Guido reports, that there are Spirits of ſuch a merry 
Genius, as they are infinitely delighted with ſuch pleaſant 
Conccipts: As there bee o hers full of melancholy and diſ- 
content, who to ve Tombes ſilent caves, and darke 
Charnell- -houles, make their uſua frequent,” 

Art aſlcepe Huſband ? A Boulſter Lecture, 1640. p. 94. 
Wich the note on the Tempeſt, read alſo note 8. on 
$6 * voſth | ſtood.” Sapplement to Shakſpeare, Vol. I. p. . 

. 


Dr, Johnſon ſpeaking of Theobald and Pope's ſubſtitution 
of foi] for ſoul in the ſecond ſcene of the Tempeſt (p. 11,) 
lays, 8 2 . ls bk 
; 74 To come ſo near the right, and yet to miſs it is un- 
lucky: the author probably wrote no foil, no ſtain, no ſpot.” 
With ſubmiſſion, I think that if /ou/ is not the true read- 
ing, foil is as likely to be the word as ſoil; it being, in one 
ſeaſe of it, ſynonymous. „%% ᷑ | 
In this Vale of Teares” we read, 
« Here all thy ſinfull foyles alone recount.” - 
If it ſhould be thought that foyles does not in this place 
mean flains or ſpots (which I think it does), there is a paſ- 
ſage in ** A Diſcourſe of the maner of the Diſcoverie of 
the Powder Treaſon,” printed in K. James's Works, folio, 
1616, where to ile evidently means to ſoil or dirty. - 
&« Before this time alſo it was thought convenient to haye 
a houſe that might anſwere to M. Percies, where we might 
make proviſion of powder and wood for the Mine, which 
beeing there made ready, ſhould in a night be conveyed by 
boate to the houſe by the Parliament, becauſe wee were 
Joath to foile that with often going in and out,” P. 236, 
Ferc,cile is but another mode of ſpelling File, to Defile ; ſee 
Dr. Johnſon's note on „„ 1 
« For Banquo's iſſue have I fil'd my mind.? 
5 R -:--. . Macbeth, Vol. IV. P. fa, n Edit; 
J do not, however, perceive the leaſt occaſion to depart 
from the old reading of the paſſage in the Tempeſt, 
86 _——— that there is no ſoul - 
No, not fo much perdition as an hair, 
Betid to any creature, &c.” 
2 See Mr. Steevens's note. 3 
* In the Continuation of THE SA D SHEPHERD, Lerel ſays 
to Puck, 5 TT | 5 „„ 
1 & Ne'er ſal ye find the ſina'eſt ſpot o' dirt, 60 
oo To ſoil yer rainbow-robe. &c,” = 
? As file is the Scottiſh word, in uſe to this day, for defile, 
| (the gloſſary to Douglas's Virgil has FIL Ir, foul'd, defiled,) 
| this would have been more properly expreſſed 
To file yer rainbow- robe, &c. and the reader is requeſted, 8 
if the Continuation is worth correCting, to alter the paſſage, = 
which occurs in the fifth act, according to the above Mg 
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I forgot to obſerve in the Supplemental Notes that Mr. Pen- 
nant, in his Tour Id SCOTLAND, 1769, deſcribes ſome 
rural feſtivals not much unlike the one Friar Tuck and the 
| Woodmen ſpeak of in P. 104 and 105. Whalley's Edition 
of Sap SHEPHERD, 3 5 
Extracts frem ſo ingenious and pleaſing a writer muſt be 
agreeable, though ever ſo miſplaced ; the kind reader will 
indulgently refer the following to their proper one in thc 
Supplemental Notes, after 1 8 
Pp. 104. To cut the table out o' the green ſwerd.” 
and the parallels from Drayton and Milton. 
On the iſt of May, the [ Highland] herdſmen of every 
village hold their Bel-tein, a rural ſacrifice : they cut a 
ſquare trench on the ground, leaving the turf in the middle; 
on that they make a fie of wood, on which they dreſs a 
large caudle of eggs, butter, oatmeal and milk; and bring, 
| beſides the ingredients of the caudle, plenty of beer and 
whiſky; for each of the company muſt contribute ſome- 
thing. The rites begin with ſpilling ſome of the caudle on 
the ground, by way of libation: on that, every one takes a 
cake of oatmeal, upon which are raiſed nine ſquare knobs, 
each dedicated to ſome particular being, the ſuppoſed pre- 
ſerver of their flocks and herds, or to ſome particular animal, 
the real deſtroyer of them: each perſon then turns his face 
to the fire, breaks off a knob, and flinging it over, his 
| ſhoulder, ſays, This I give to thee, preſerve thou my horſes ; 
this to thee, preſerve thou my ſheep ; and ſo on, After that, 
they uſe the ſame ceremony to the noxious animals: Thrs / 
give to thee, O Fox! ſpare thou my lambs; this to thee, O 
hooded Crow ! this to thee, O Kagle! 
When the ceremony is over they dine on the caudle; and 
after the feaſt is hniſhed, what is left is hid by two perſons 
deputed for that purpoſe; but on the next Sunday they re- 
aſlemble, and fniſh the reliques of the firſt entertainment.“ 
To which is ſubjoined this note. 
« A cuſtom, ſavouring of the Scotch Bel-tein, prevails in 
Ghucefterſhir', particularly about Newecnt, and the neigh- 
| bouring pariſhes, on the twelfth day, or on the Epiphany, in 
the evening: all the ſervants of every particular farmer 
aſſemble together in one of the fields that has been fown 
with wheat; on the border of which, in the moſt con- 
17 55 8 ſpicuous 
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Ar PUT N D IX. 238 
ſpicuous or moſt elevated place, they make twelve fires of 
firaw, in a row; around one of which, made larger than 
the reft, they drink a chearful glaſs of eyder to their maſter's 
health, ſucceſs to the future harveſt, and then returning 
home they feaſt on cakes, made of carraways, &c. ſoaked 
in cyder, which they clame as a reward for their paſt labours 
in ſowing the grain. This ſeems to reſemble a cuſtom of 
the antient Danes, who, in their addreſſes to their rural 
deities, emptied, on every invocation, a cup in honor of 
them. NioRDi et FREI memoria poculis recolebatur, annua 
at ipſis contingeret 8 frugumque et reliquæ annonæ uber- 
rimus proventus. Worm. Monum. lib, I. p. 28.“ 4to. Ed, 
1774, p. 97 & ſeq. NO 8 os 
And further on Mr. Pennant ſays, 1 
In ſome parts of the country [ the Highlands of Scotland] 
is a rural ſacrifice, different from that before- mentioned. 
A croſs 1s cut on ſome ſticks, which is dipped in pottage, 
and the Thurſday before Eafter one of each is placed over 
the ſheep-cot, the ſtable, or the cow-houſe. On the 1ſt of 
May they are carricd to the hill where the rites are cele- 
| brated, all decked with wild flowers, and after the feaſt is 


cover, re-placed over the ſpots they were taken from, Theſe 


follies are now ſeldom practiſed, and that with the utmoſt 
ſecrecy; for the clergy are indefatigable in diſcouraging 
every ſpecies of ſuperſtition.” P. 186, e 
Theſe unforeſeen inſertions in the Appendix of matter re- 
Jating to the Paſferal and Supplemental Notes, contradict, it 
will be obſerved, what is ſaid in the few lincs prefixed to it. 
1 forget whether I have already mentioned or not, that 
there is an 1llyſtration of “ the pen, p. 117, and of “the 
old morimal,“ p. 135. Sad Shepherd, Whalley's Edit. in Mr. 
Tyrwhitt's Notes on Chaucer, Vol. III. p. 316 & 317. 
We will now return to Father Southwell. The laſt ſimi- 
larity to Shakſpeare in“ The Vale of Teares,” and by far the 


moſt ſtriking one, is this. 


© Thinke that the verie ſtones thy ſinnes bewray.“ 
"$6 —— of r 

Thy very ſtones prate of my where-about.” „„ 
RʃXMNMacbeth, Vol. IV. p. 490, laſt Edit. 
The ſollowing are the titles of the firſt collection of South- 
well's Poems, excluſive of the introductory ones. 
« SAINT PETERS COMPLAINT. [N. B. This Poem con- 
— tains 136 Stanzae, of © lines each.) | 
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Marie Magdelens Bluſh. Marie Mag dalens complaint at 
Chriſtes death. Times goe by turnes. Looke heme, Fortunes 


Falſbood. Scorne not the leaſt. The Nativitie of Chriſt. Chriſts 


Childhoode. A Child my choice. Content and rich. Leſſi in 
delayes. Loves /ervile 1255 I die alive. What joy 10 live, 


| Lifes death Loves lifes At home in Heaven, Lewd love 1s 22 


Loves Garden grief. From Fortunes reach, A Phanſie turned 
to a Sinners complaint, Davids Peccavi. Sinnes heavie loads. 


Joſephs Amazement, New Prince, new pompe. The burning 
5 babe. New heaven, new warre. 


59 


Were theſe two Collections of Poems to be reprinted, they 
might be much more properly arranged. 

I will preſent the reader wita a few ſhort extracts, and ſome 
entire Poems, from this firſt collection. 

The following apology for Poetry is in one of the author's 


add reſſes to the Reader: 


«« The loftie Eagle ſoares not till 3 | 
| High flights will force her from the wing to ſtoupe, 
| And ſtudious thoughts at times men muſt remove, 
Leaſt by exceſſe befoie their time they —— 
In courſer ſtudies tis a ſweet repoſe, 
With Poets pleaſing vaine to. temper proſe.” 
In the next addreſs to the reader is this line: 
« This makes my me urning Muſe d relOLve 1 in teares,” 
See note on 
reſolve 7 into a d 1 
Hamlet, Vol. X. P. 190. laſt Edit. 
In this Jvc of Hamlet, he ſays, 
| | = witun a month, 


xc. 
A little month; or ere thoſe ſhoes were old, 
With which ſhe follow 'd my poor father's s body 
Like Niobe, all tears :—why ſhe, even ſhe,— 
&C. = marry'd with my uncle,” | 
The lathe paraphraſe on this paſlage is, I think, 
worthy obſervation: 
« Hey ho !—what ſhall I doe dear Love, if you dye? 
Marry another (lays the Comedian) before one itch of 
his ſhrovging ſheer bee broken, or thoſe flowers which {tuck 


his Corpe, be withered; or one Wormling entred his 
| P. 


Cofhn. Yet will thele cunningly diſguiſe their ſolace, and 

with teare-blubber'd vizards cloſe up his eics, and infinitely 

re oice in that laſt oſſce.“ A Boulſter-Lecture, P. 139. 
Mt 
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It is in vain for me to endeavour to reſtrain or alter = 
rambling irregularity; I can but repeat that I hope m 


reader will excuſe it; and if am lucky enough to furniſh 
a pleaſant repaſt, the erde, in which it is produced is of but 


atever is dull in itſelf, is by 


little conſequence : and/ w 
methad rendered ſtill more ſo. 


In St. Peter's Complaint 1s this couplet : 


« But thoſe, unſpotted eyes encountered mine, 
As ſpot'eſſe Sunne doth on the dunghil ſhine.” 


The following paſſage has a very ſtriking reſemblance to it: 
«© Sometimes the beam of her view gilded my foot, ſome-. 


times my portly belly. 
Then did the Sun on dunghill ſhine.” 


Merry Wives of Windſor, Vol. I. p. 243. laſt Edit. 


The two following g paſfages are, think, beautiful coun- 


r parts of each other. 


« BSleepe, deaths allye, oblivion of teares, 
Silence of paſſi»ns, balme of angry ſore, 
| Suſpence of loves, ſecuritie of feares, 

Wraths lenitive, hearts eaſe, ſtormes calmeſt ſhore, 
85805 and ſou'es reprivall from all cumbers, 
Benumming ſenſe of ill with quiet flumbers.” 

St. Peter's Completes, 
46 Methought, I heard a voice c: 5. Sleep no more! 
Sleep, that knits up the ravell'd fleave of care, 
The death of each day's life, fore Inbour's bath, 


Balm of burt minds, great nature's ſecond curſe 


9 nouriſber in life's feaſt. v 
Macbeth, P. 503 & 504. Vol. IV. laſt Edit. 


That Shakſpeare had Southwell's Stanza in his mind when 
he wrote this celebrated © encomium upon fleep,” I cannot 


doubt, but how happily has he varicd from 1 it! 


5 will nav tranſcribe a few ſmall poems from this 681. 


lection, which I fancy the reader will not be diſpleaſed with. 
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th lowly, vales I mount wink” 

To pleaſures higheſt + RR TY 

My ſeely ſhroude true honour brings, WEE 
My poore eſtate is rich. 


| E r is my crowne, 
DLontented thoughts, my NR 3 


Wr bh is happie i in itſelfe, 
y bliſſe is in my breſt. 


Enough, I reckon wealth, 

A meeane, the ſureſt lot, Fe. 

That lyes too high for baſe contempt, 
Too low for envies ſhot, 


My wiſhes are but few, 
All eaſie to fulfill: 

I make the limits of my power, 
The bounds unto my will. 
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I bave no hopes but one, 

Which is of heayenly raigne: 
Effects attaind, or not deſir'd, 
"ln lower hopes refrain. 


1 feel no care of coyne, _ 8 
Well-doing is my wealth; 
My mind to me an Empire 1 is, 
While grace affoordeth health. 


1 clyp high-climing thoughts, 
The wings of ſwelling pride; 
Their fall is worſt that from the height 
Of greateſt honour ſlide. 


Sith ſayles of largeſt ſize 
| The ftorme doth ſooneſt teare, 
l bear ſo low and ſmall a ſai e 
As freeth mee from feare. 


1 wraſtle not with Rage 
While Furies flame doth burne, 
It is in vaine to ſtop the ſtreame 

Vntill the tide doth turne. 


But 


APPENDIX 


But OPS the flame is out, 

And ebbing Wrath doth end, 

I turne a late enraged foe 
Into a quiet friend. 


21 


And, taught with often proofe, 
A tempered calme I find 
To be moſt ſolace to itſelfe, 


Beſt cure for angrie mind. 


Spare dyet is my fare, e 
My clothes more fit then fines. | Tread than] 
I know I feede and clothe a foe, 7. 
That pamp'red, Ou repine. 


I envie not their hap 
Whom Favour doth advance; ; 
I take no pleaſure in their paine 
That have leſſe happie chaunce. . 


To riſe by others fall, 
I deeme a looſing gaine; 
All ſtates with others ruines built 
To ruine runne a maine. 85 


No change of Fortunes calmes 
Can caft my comforts down, 
When Fortune ſmiles, I ſmile to thinks 
Hou quickly ſhee will frowne. 


And when in froward moode 
Shee proves an angrie foe, 
Small gaine found to let her come, 
Le © loſſe to le her 80.“ 


1 this Compendium of Happineſs, lhre taken the liberty 
to alter the pointing here and there; and to begin ſome 


words, where I thought the perſonification eye it, with 
a capital letter, 


TOY The 
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The beauties of the following poem ean be conceived and 
reliſhed as they merit by none but thoſe who have felt what 
; . or Fletcher, with peculiar felicity calls, 


„The Agony of love:“ 


See The Two Noble Kinſmen, Vol. X. P. 7 3, lat edit, of, 
Beaumont and Fletcher, 


& Loves fervie Lot. 


Love, miſtreſſe is of many minds, 
Vet few know whom they ſerve, 
They reckon leaſt how little Love 

Their ſervice doth deſerve. 


The will ſhe robbeth from the wit, 

Lohe ſenſe from reaſons lore, 

She is delightfull in the rine, 
Corrupted i in the core; 


She ſhroudeth vice in vertues vaile, 
Pretending good in ill, 

She offereth joy, affordeth griefe, 
A kiſſe where ſhe doth k1'l. 


A honey ſhower raines from her lips, 
Sweet lights ſhire in her face, 

She hath the bluſh of virgine mind, 
The mind of Vipers race, 


| Shee makes thee ſeeke, yet feare to find ; 
To finde, but not enjoy: 

In many frownes ſome gliding finiles 
Shee yeelds to more annoy. 


Shee wooes thee to come neere her fire, 
Yet doth ſhe draw it frm thee; 
Farre off ſhe makes thy hart to fry, 8 

And yet to freeze w.thin thee. 


She letteth fall ſome luring baits 
For tooles to gather up; 

Too ſweet, too ſowre, to everic taſte 
She teinperech her cup. 


Soft 


A Zw 27 5 Co 243 
Soft ſoules ſhe binds in tender twiſt, 
Small flyes in ſpinners webbe ; 


| She ſets aſoate ſome luring ſtreames, 
But makes them ſoone to ebbe. 


Her watrie eyes have burning force; 
Her floods and flames conſpire: 

Teares kindle ſparks, ſobs fuell are, 
And ſighs doe blow her fire. 


May never was the Month of Love, 
For May is full of flowers; 

But rather Aprill, wet by kind, 
For Love is full of ſhowers. 


Like tyrant cruell wounds ſhe gives, 
Like Surgeon ſalve ſhe lends; 

But falve and fore have equall force, 
For death 1s both their ends, 


With ſoothing words, iathralled ſoules 
She chaines in ſervile bands; 

Her eye in ſilence hath a ſpeach, 

Which Eye beſt underſtands. 


Her little ſweet hath many ſowres, 
Short hap immortall harmes; 

| Her loving locke are murd'ring darts, 
| Her ſongs bew:tching charmes. 


$ Like winter roſe, and ſommer iſe, 
Her joyes are ſtill untim-ly; 


Bef re her H pe, behind. Remorſe, : 
Fai aire firſt, in fine unſeemely. 


Moodes, paſſion s, fancies, jealous fits, 
Attend upon her traine : 5 

Shee yeeldeth reſt without repoſe, 
A heaven in he!llith paine. 


Her houſe is Sloth, her doore Deceite, | 
And ſlipperie Hope her ſtaires; 
Unbaſhfull B Idneſs bids her 2ueſts, 


Aud every Vice repaĩres. : 
R 2 Her 
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Her dyet is of ſuch delight, 

As pleaſe till they he paſt; 
But then the poyſon kils the hart, 
That did entiſe the taſte. 


Her ſleepe in Sinne, doth end in | Wrath, 
Remorſe rings her awake; 

Death cals her up, Shame 8 bet out, 
' Deſpaires her up-ſhot make, 


Plow not the ſeas, ſowe not the ſands, 
Leave off your idle paine ; 

Sceke other miſtreſſe for your mindes, 
Love s {ervice is in vaine! 


1 YOu taken a few trifling liberties with the punAuation, 
&c. of this admirable poem. That they may not be to» 


_ co,10us I will hete finiſh my extracts from Southwell: 


ſhould it be wiſhed that I had ſelected ſome of his pieces 


which are purely devotional, I will recommend the con- 
| fideration of Dr. Johnſon's comprehenſive periods on that 
ſubject; which are to me ſatisfying reaſons.” 


« But his devotional poetry is, like that of others, un- 


ſatisfactory. The paucity of its topicks enforces perpetual 
repetition, and the tanctity of the matt r rejects the orna- 

ments of figurative diction. It is ſufficient for Watts to 
have done better than otbers what no man has done well.“ 


Johnſon's Life of Watts. 
In the * volume with Southwell's two poetical, and 
one proſe publication, already deſcribed, there 1s another 


proſc work, called, 


Marie Magdelens funerall Traces, 
Ar Lox Dod: Printed for William Leake dwel!i ing in 
Paulzs Church- yard at the ſigne of the Holy Ghoſt, 1600. 
« The Epiſtle Dedicatorie“ and addreſs « To the 


Reader“ are both ſigned S. . and were written by the 
Author of the work itſelf; notwithſtanding which, I can- 


not help thinking, from the ſtyle and manner, thai this re- 
ligoius effuſion was written by Southwell. Perha s S. W. 
may be intended to expreis his ſurname only, South // ell, 

J here are many very beautiful ballages both in tuis tract, 


and in “ 7e triumphs ov. Didi.” 1 
. N 


A PP E N D I X. 245 
On the back of the volume in my poſſeſſion, containing 
theſe four pamphlets, is written, in no modern hand, 


| Southwells Workes, 


The reader will pleaſe to recolle& that the titles of two 


| of Southwell's poems are Marie Magdalens bluſh,” and 
OM Marie Magaalens complaint at Chriftes death.” 


In the“ Catalogue of MR. CAPELIL.'s nnen u 
preſented by him to Trinity College, Cambridge, and print- 
cd from an exact copy of his own MS. 1979,” (a copy of 
which Mr. Steevens has done me the honour to preſent me 
in ſo very polite a manner, that I am at a loſs for adequate 
expreſſions of thankfulneſs), 1 find the following entries of 


Southwell's s Poems, 1 


134. Maoniz, ke. poems, R. 8. 1895. 4. Re 
8. 


105. Saint Peter's Complaint de. 1 
Poems. 1595. 4”, Ns Kat. 


Before theſe latter ſheets were printed off, Mr. Malone 
did me the honour alſo te-preſent me a Copy of his SgconD 

APPENDIX to his Supplement to SHAKSPEARE ; for which, 
and his former favour of Spenſer*s Yer ſes, | beg him to ac- 
cept my many thanks: The courteſy and taſte of theſe 


Gentlemen go hand in hand, and can be excelled. only (if 
at al) by their critical ſagacity. 


Excepting three commendatory Poems by Ben Jonſon, 
not in Mr. Whalley's Edition of his Works, 1 will trouble 
the reader with but two more extracts ; one (which will be 


wondered at, it being of conſiderable length, till the reaſon 


for it is known) rom a book in the hands of almoſt every 
perlon of taſte, * The Reliques of Aacient Poetry ;” and 
the other (which wil! Perhaps, be more wondered 05 from 
a News paper. 
The paper I allude to is the St, Jam 'S Chronic! e; Which, 
{ take this opportunity to obſerve, is often made 'the re- 


politury of very elegant critical, poetieal, and hiſtorical 
pieces, 
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In Vol. III. p. 239. of the #* Reliques Edit, 775 


we have, 
60 Love WILL FIND OUT THE WAY. 


This excellent ſeng is ancient : but we could only give it fron 
modern copies, 
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Over the mountains, 
And over the waves; 
Under the four tains, 
And under the graves; 
Under floods that are eepel, 
Which Neptune obey; 
Over rocks that are ſteepeſt, 
; Love will find out the way. 
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W here there is no place _ 
Poor the glow- worm to lie; 

Where there is no {pace 

For receipt of a fly; 
| Where the midge dares not ventule, 
Leſt herſelf faſt ſhe lay; 
If Love come, he will enter, 

And ſoon find out his way. 


You may eſteem him 
A child for his might; 
Or you may dcem him 
A cow rd from his flightz _ 
But if ſhe, whom Love doth honour, 
Be c nceal'd from the day, 
Set a tuhuſand guards upon her, 
Love will find out the way. 


Some think to loſe him, 
By having him confin'd; 
And ſome do ſupp e him, 
Poor thing, to be blind; 
But if ne'er 910 cloſe ye all him, 
ID the beſt that you may, 
Blind Love, if ſo ye call him, 
VIII nad out the way. 
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You may train the eagle 
To itoop to your fiſt; 
Or you may inveigle 
The phenix of the eaft; 
The lioneſs, ye may move her 
To give o'er her prey; 
But you'll ne'er itop a lover: : 
He wall find out his way,” 


* To the Priater of the ST. J ads Obbens. | 
Sm, 


The leaf tied and accurate Dean of Carliſle, (now Biſhop : 
of Dromore. Editor.] in th» third Volume of his Reliques 
, ancient Englih Poetry, Bo k III. has printed only the firſt 
Part of the incloſed Ballad, with the following Note pre- 

fixed to it. This excellent Song Is ancient : But we 
cou d only give it from modern copies.“ 


An antique Copy of both Diviſions of this Curioſity 
having lately fallen into my Hands, | ſhall tranſcribe the 
latter with all its ſeeming Imperfections. hopirg it may find 
its Way into fome future Edition of Dr. Percy” 8 inge nous 
and entertaining Work. 


„ Truth's Integrity, 
Or a curious Northerne Ditty, called 
Love will finds out the Way. 
To a pleaſant new Tune, 
| The Second Part, - 


„„ The Gordian Knott 
Which true Lovers knit 
Undoe you cannot, 
Nor yet breake it. 
Make Uſe of your Inventions 
Their Fancies to betray, 
To fruſtrate your Fe LH 
Love will finde out the May. 
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From Court to the Conage, 
In Bower and in Hall, 
From the King unto the Beggar, 
Love conquers all. 
Though nere ſo ſtout and lordly 
Strive doe What you may, 
Yet be you nere ſo hardy, 
Love will finde out the Way. 
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Love hath Power over Princes, 
And greateit Emperour, 
In any Provinces 

Such is Love's Power. 
There is no reſiſting 

Bur him to obey, - 
In Spight of all conteſting 

love will finde out the 1 ay, 


If that hee were hidden, 
And all Men that are 
Were ſtrictly forbidden. 
* That place to declare; 
Winds that have no Abidings, 
Piu ing their delay, 
Will come and bring him Tidings 
And direct him the May. 


Ik the Earth ſhould part him, 
He would gal op it ore; 
If the Scas ſhould aretuwart him, 
He would ſwim to the ſhore. 
Should his Love become a Swallow 
Through the Ayre to ſtray, 
Love would lend Wings to follow, 
4 Ana will nde out the Way. 


There i 15 NO ſtriving 
To croſſe his Intent, 
There is no contriving 
His en LO 8 enge 
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But if once the Meſſage greet him 
That his true Love doth ftay, 


If Death ſhould corne and meet him, 
Love will finde out the Way, 


F 111 8, 
t Printed at London, for F. Coules, dwelling in the 
Old Baily.“ 


I may here add, that the firſt Part of this Ballad in the 
old Copy, varies, in many Inſtances, from that already pub- 
laſhed by our r elegant and poetical W 


TI am, Sir, 


Your very humble Servant.” 


1 have inſerted this ſecond part of ** Love will Ads out 
the May, leſt it might not have been noticed in ſo fugitive a 


| vehicle as a News-paper ; I have alſo inſerted the firſt 


part for the convenience of thoſe who do not poſſeſs the 


% Reliques,” and that both parts may y_ be GOO? 1n one 
publication, | 


Il Will now preſent the reader with three ſmall poems by 
Jonſon, I believe not in any collection of his works, and 


then conclude. The following is prefixed to The Paſſions 


of the Minde in general.“ 470. 1604. 
7 Jo the Autber. 


In Picture, they which truly underſtand, 
Require {beſides the likeneſſe of the ching) 
N Lipht, Poſture, Height'ning, Shadow, Culloring, 
All which are parts commend the cunning hand; 
And all your Book (when it is throughly ſcan'd) | 
Will well confefle ; preſenting, limiting, 
Each ſubt'leſt Paſſion, with her ſource, and ſpring, 
So bold, as ſhewes your Art you can command. 
But now your Worke is done, if that they view 
| The ſeverall figures, languiſh in ſuſpence, 
Jo judge which Paſſion's falſe, and which is true, 
| Betweene the doubtful ſway of Reaſon” and Sente ; 
'Tis not your fault, if they ſhall ſenſe preferre, 
Being tould there, Reaſon cani.ot, Senſe may erre. 


be J. | 
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APPEN D IX. 


To Rutter's Sbepheard': Holy Day, A Paſtoral Tragi- 
comedie, (he copy I have, the title page to which 1 IS in 
MS. is dated 1635. N. B. The Motto therein is the ſame 

with Jonſon's to {he Sad Shepherd.) is prefixed this addreſs, 


Jo my deare Sonne, and right-learned Friend, 
Mafter JosxPH RUTTER. 


| You looke, my Tſe ph, | ſhould ſomething uy 
Unto the w2r/, in praiſe of your firft Pay: 

And ruely, fo I would, could J be heard, 
You know, I never was of Truth afeard, 


And leſle aſham'd ; not when J told the crowd 


How well I lov'd Truth: I was ſcarce allow'd 


By thoſe deep-grounded, underflanding men, 
That ſit to cenſure Playes, yet know not when, 


Or why to like; they found, it all was new, 
And newer, then lr. than ] could pleaſe them, by-caulc e 


trew. 


Such men I met withall, an ſo have vou. 
Now, for mine owne part, and it is but due, 


(You have deſerv'd it from me) 1 have read, 


And weigh'd your Play : untwiſted ev'ry Thad, 


And know the woofe, and warpe thereof ; can tell 


Where it runs round, and even: where % well, 
So loft, and ſmooth it handles, the whole piece, 
As it were ſpun by nature, off the fleece: 
This is my cenſure. Now there is a new 


Office of Wit, a Mint, and (this is true) 
Cry'd up of late: Whereto there muſt be firſt 
A (ufier-wo' ker call'd, th' old ſtanderd burſt 
Of wit, and a new made: a Warden then, 


And a Comptroller, two moſt rigid men 
For order, and for governing the pixe, 


A Say-maſfir. hath itudicd all the tricks 


Of Fineneſſe, and alloy: follow his hint, 
'Yo' have all the Myfteri ies of Hits new Mint, 


The valuations, mixtures, and the ſame 


Concluded from a Car rat to a dramme, 


BEN Joxsox.“ 


The 


A P PE N DI X. 251. 


The following eulcgy prefixed to May's Lucan is men- 
tioned by Mr. Whalley ; but, for want of a copy at hand, 
not inſerted in his Jonſon, The Edition I tranſcribe from 
is the 4th, 1050, 

© To my choſen Friend, 
The learned Tranſlator of Lucan, 
THOM A 8 M AY, Efuire, 


When, Rome, I read thee in thy mighty pair, 
And fee both climbing up the ſlippery ſtair 
Of Fortunes wheel by Lucan driv'n about, 
And the world in it, | begin to doubt, 
At every line ſome pin thereof ſhould ſlack 
At l-aſt, if not the general Engine crack, 
But when again I view the parts fo peiz'd, 
Ayd thoſe in number ſo, and meaſure rais'd, 
As neither Pompey's popularity, 5 
Caſer's ambition, Cato's liberty, 
Calm Brutus tenor ſtart, but all along 
Keep due proportion in the ample ſong, 
It make me raviſh'd with juſt wonder, cry 
What Muſe, or rather God of harmony EY 
Taught Lucan theſe true moodes ! replies my ſence 
What gods but thoſe of arts, and eloquence? _ 
| Phebns, and Hermes © They whoſe tongue, or pen 
Are flill th' interpreters twixt god-, and men! 
But who hath them interpreted, and brought 
Lucan®s whole frame unto us, and fo wrought, | 
As not che ſmalleſt joynt, or gentleſt word 
In the great maſſe, or machine there is ſtirt'd? 
The ſelf ſame Genius! ſo the work will fay, 
Ile Sun tranſlated, or the Son of May. 


Your true friend in Judgement 
and Choiſe 
BEN Joxson,” 
There are alſo commendatory poems by Ben prefixed to 
 Drayton's Works, 8vo, 1753; and to Browne's Paſtorals, 
12mo, 1772, neither of which | believe is in Mr, Whalley's 
Jonſon ; but as thoſe editions are common, I thought it 
- needleſs to inſert them here, | : 


To 
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To conclude. The candid reader, I am ſure, will not 
think that I have beer: contriving means to make a book; the 
nature of the contents of this little repoſitory of antique 
poetry. &c. ſufficiently declare my views to have gp directed 
to the ſervice of literature, not to private emolument: and 
the great ſcarcity of ſome of the verſes contained therein, to- 
gether with their beauty (without which their being ſcarce 
would be a recommendation only to fanciful collectors of 
rare nothings), will | hope atone for the frivolouſneſs of ſome 
of the incidental matter, and the defects of my humble 


eſſay to complete THE SAD SHEPHERD, 


Should the Critics be inclined to ſpeak of this Publi- 
cation with aſperity, they may truly call it * An injudicious 
farrago, a gatimaufry of things which both do and do not 
belong to the ſubject, thrown and jumbled together, without 
ſyſtem, arrangement, or perſpicuiiy.“ 


Se Obſervations on The I hree Firſt Volumes of The 


Hiſtory of En,lith Poetry, 4to. 1782. page 48. 


That a great deal of this eee jumble will be 


thought trifling by ſome, I am c-rtain ; at the ſame time I am 
not without hope that the moſt ſeemingly-trivia parts thereof 

willl be acceptable to others, and evince a deſire in the com- 

piler to entertain and inform: and though, from the want 
of arrangement, they may collectiwely appear a mere bundle 

of weeds ; Jam fure, wen ſeparated, there will be found 


ſome flowers worthy a place 1n the faireſt garden, 
Should what is he:e ſubmuted to the Public be favourably 
received, [| may venture to produce ſomething m--re of the 


ſame kind : if not, I ſnall reſt ſatisfied in any deciſion made 


with candour and liberality ; ; though it be to condemn this 
tritle, and what has not yet been obtruded, to oblivion. 

| will now take my leave of the (no doubt) tired reader, 
whom I have led through ſo intricate a maze; and conclude 


with one general apology to thoſe Perſ.ns, whoſe names 
and writings I have made free with, hoping it has been done 


without offence : the pleaſure and inſtruction all who read 
muſt receive fiom their learned and judicious abſervations, 


demanding in return, the moſt polite attention to them- 


 telyes, and reſpectiul mention of their elegant Produktions. 
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ADDITIONS and CORRECTIONS 
TO THE 


SAD SHEPHERD, &c. 
BE eee 


P. 9. note 1. line 2. for i his note of read i his note on, 

| ibid. line 6. for age read age. | 

P. 10. line 5. for ſcarlot read ſcarlet. 
ibid. note, for events read fewmets.. 

P. 12. line 9. for No, no, no; read No, no, no, no; 

. 16. line 20. after Lionel, e Allen, inſert Tack. 
thi, note 7. dele 1641 the ſame, 

P. 20. 1. 16. for Ae read Euftathii. 
T. 21, dele note , and inſtead, ſee pens! Notes, p. 118 
and 119. 


P. 24. For Enter Maudlin the witch, as Marian, read only Enter 


Marian, N. B. It is really Maudlin who enters as Ma- 
Tian ; but the information to the reader is premature, 
and was inſerted by accident. 
Ibid. note 3. for Ay, quha ſuld let me ? read 1, 9 h, Sc. 
Tbe Pronoun J is not the ſenſe rere, but it is proper to 
give Mr, Whalley's notes literatim. 
P. 27. line 17. for Father read /arther, 
P. 28. for So lite Douce, read So like, Douce. | 
P. 29. for Lorel enters, releaſes, Sc. read Lorel enters, and re- 
OO leaſes, &e, b 
P. 30. note, line 9. read PP vg 
P. 31. note, lines 2 and 3, for believe, or bilieve, read Lelive, . 
bilive, | 


P28 


284 ADDITIONS AN 
P. 32. for A flink and brock, read A flinkand brock, 
P. 33. line 10, for The new, &c. read Thy new, &c. 
P. 34. Note, quotation from Theocritus, read new. 
P. 35. Read, Enter Marian, Mellifleur, and Amie, 
Ibid. note, after dicebant put a comma. 
P. 36. line 6. dele the note of n after Hecce, and 
inſert a comma inſtead. 
Ibid, note, for FRIGHTING read FertiNG. 
P. 37. for Ay, to mother Maudlin ? read J, to mother Marlin ? 
the pronoun J being the ſenſe intended. 
P. 38. for Sca. Sca. Sca. read Scat. Scat. Scat. 
P. 40. line 11. for end read ſend, 
Ibid. for Sa. read Scat. 
P. 46. for 4 gloomy dingle read a gloony _ and ſee Supple- 
mental Notes, p. 116 & 117, 
Ibid. laſt line of the text, for chum read churn. 
P. 48. line 20. dele the accentual mark over foul. 
Ibid. line 22. after cry inſert a comma. 
P. 55. The Stage- direction | To them. enter Maudlin, &c. mould 
precede the previous line, Whither intend you? &c. 
P. 56. Hath he forſook me“ ſhould precede Puck-hairy enter 5, Se. c. 
P. 57. line 13. after when you are paſt em, inſert Iaſide. 8 
Ibid. line 17, after Where are you gaang now ? inſtead of 
[ Lorel meets her, read | Maudlin following , Lorel mects her, 
P. 64. line 37. read Pair Marian, &c, 
P. 73. after Ad IV. inſert Scene, Robin's Bou er. 
P 93. after line 6, inſert Eaeunt Earine, Mar. Mel, and Ani. 
Ibid. line 17. for tention read intent ons 
P. 99. Note *, for p. 51 read 71. 
P. 101 tine TY for death read Death. 
P. 104. line 13. read, But ſee! the ſprite, c. 
P. 106, line 7. read, Thy e might, Sc. 8 
FF 
P. 123, fro 29. Put a colon after © PI] buy thee many a ling: 
P. 130. line 33. dele 7, to mother Ts. 
See erratum, p. 37. 
P. 132, line 6. for P. 640. read P. 140. 
bid, laſt line but 6, for filk-worms —_ F ae 3 
P. 133. line 12. for So haww read /o baw, Sc. | 
p. 135. lait line but 5. dele-remark it in its proper place, and 
inſert inſtead %% the text ; e. g. 
1 did not diſturb the text, becauſe, &c. 


After 


CORRECTIONS. 

After P. 159 read 160, 

P. 160. after inconſiderate fool that wields it, line 26, inſert 
After this work (the laſt ſheet excepted) was printed 
off, in the ſummer of 1783, the Editor ſaw, at Rich- 
mond in Surrey, a Company of Morrice- Dancers from 
Abington, accompanied by a Fool in a motley-jacket, 
&c, who carried in his hand a ſtaff or truncheon, about 
two feet long, having a blown-up bladder faſtened: to 

dne end of it; with which he either buffeted the croud 
to keep them at a proper diſtance from the dancers, 
or played tricks for the ſpeftators* diverſion, Tut 
DAN cERS and Tarts Fool were Berkſhire- Jusbandmen, 
taking an annual circuit, collecting money from whoever 
would give them any; and (I apprehend) had derived 
the appendage of the bladder from cuſtom immemoriall; 
not from Old Plays, or the rie thergon. 


Pa 167, laſt word ed.“, &, lore 23. fer meet 1 read 
P. 174. line 20. for oratorical read See. dw n 
P. 180. line 17. for Dudſ/ley's read Dodſley's. 

Ibid. line 29. for would read world, © 


P. 182. lines 11 & 12, read (he having had his ears, &c. * 
80, line 2 0 e ghings read, unytert, kingie | 
122229 lie“ 24. DFO , Ment read ES : 


in/[tFument, 


P. 233. dele all that follows in 22 * after « See Mr. 
S.8t1eecvens's note.“ XR. 


| The correction therein deſired having deen made in the 
text oy. _ Componror, in e, of what is there 


4 ſad, ur vn to the gEgi1 a flew eee, 2 
7 P. Las 3 es line 5 27 rau 5 Ye read for whatever, EL, 
_ Ibid, liyes 1 : & 16, read beautiful Conner pers, &. 24 32 
F. 2407 A7. for Foe read hopes: 
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